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<Ûäq´yê<ë\T...

neTà Hêqï : ø°̂ ˆX‚̂ ˆ e÷$T&ç dü«sê»´+, ø°̂ ˆX‚̂ ˆ &Üˆˆ e÷$T&ç düT<äs¡ÙHé

‘·eTTà&ÉT : e÷$T&ç »j·Tø£èwüí

#Ó̋ …¢fi¯ófl ̀  u≤e\T ̀  |æ\¢\T :
ø£+<äø£≥¢ Ádüe+‹ ` »Hês¡∆Hé ` Væ≤y˚TXŸ
e÷kÕì kÕ«‹ ` sêCÒ+Á<äÁ|ükÕ<é ` Vü≤]DÏ
u≤kÕì düTø£è‹ ` |üeHé ≈£îe÷sY ` düTB|t X¯+ø£sY

u≤u≤sTT\T ̀  ∫qïeTà\T :
ø°̂ ˆX‚̂ ˆ e÷$T&ç düT<Ûëø£sY ` düs√»q ` s¡#·q ` ìy˚~‘·
e÷$T&ç düTπs+<äsY ` sê»eTDÏ ` s¡+õ‘Y ` sêπøwt
e÷$T&ç nXÀø˘ ̀  sêCÒX¯«] ̀  ns¡TDYsêC≤, nq÷sê<Ûä, nq÷wü

n‘·ÔeTà\T ̀  e÷eTj·T´\T :
ø°̂ ˆX‚̂ ˆ <ëdæ eT*¢ø±+ã ̀  ø°̂ ˆX‚̂ ˆ lVü≤]
ø£+<ä>∑≥¢ düT>∑TD ̀  ø°̂ ˆX‚̂ ˆ &Üˆˆ #·+Á<äeTÚ[
•s¡TeTfi¯fl XÊ+‘· ` >√es¡úHé
ø°̂ ˆX‚̂ ˆ ã+&Ü] düs√»ì ̀  ø°̂ ˆX‚̂ ˆ ≈£îe÷s¡ kÕ«$T

ô|<ä›eTà ̀  ô|<äu≤|ü⁄ ≈£î≥T+ã+ :
ø°̂ ˆX‚̂ ˆ >∑TÁs¡+ $eT\ ̀  ø°̂ ˆX‚̂ ˆ eTT‹Ô*+>∑+
>∑TÁs¡+ düTπswt ` ìs¡à\, XÊ´+u≤ãT ` |ü<äà
&Üˆˆ s¡y˚Twt ` MD, ø°̂ ˆX‚̂ ˆ düã“ì düs¡dü«‹ ` sêCÒ+<äsY
u§<äT›\ eT\¢j·T´ ` s¡eT, ã\uÛÑÁ<äT\ ñe÷<˚$ ` ø£èwüíeT÷]Ô

Äràj·TT\T :
nsTTq+|üP&ç düs√õì ` XÊ´+düT+<äsY sêe⁄
l\øÏÎ ` Hêπ>X¯«s¡sêe⁄, qe´‘· ` j·TXŸ, Vü≤]¸‘·̀ n_Ûqyé
#·+Á<äX‚KsY ` düT<Ûä, düTu≤“sêe⁄ ` _+<äT
eTùV≤X¯«sY ̀  e÷<Ûä$.

`&Üˆˆ e÷$T&ç Vü≤]ø£èwüí
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bÕuÀ¢ HÓs¡T&Ü
(1904, E …̋’ 12 ` 1973, ôdô|º+ãsY 23)

∫© <˚X¯|ü⁄ C≤rj·T ø£$>± ù|s=+~q bÕuÀ¢ HÓs¡T&Ü
ndü\T ù|s¡T ª]ø±s√¶ m©düsY HÓbÕÔsY πsj·Tdt u≤k˛˝Àºμ. 13
@+&É¢ ∫s¡TÁbÕj·T+˝ÀH˚ ø£$‘ê s¡#·qqT ÁbÕs¡+_Û+∫q
HÓs¡T&Ü n~ÛyêdüÔ$ø£+, #ê]Á‘·ø£+, Áù|eT, sê»ø°j·T
H˚|ü<∏ä́ +‘√ ≈£L&çq $_Ûqï XË’*‘√ ø£$‘ê«ìï sêXÊs¡T. á
ø£$øÏ eTq <˚X¯+‘√ ≈£L&Ü nqTã+<Ûä+ ñqï~. 1927˝À
ãsêà˝À ∫© <̊X̄ sêj·Tu≤]>± q÷´&Ûç©¢̋ À ñ+&ç |üì#̊XÊs¡T.
(n|üŒ{À¢ ãsêà Á_{Ïwt Ç+&çj·÷˝À uÛ≤>∑+). Ç˝≤
sêj·Tu≤]>±, sê»ø°j·TH˚‘·>±, kÕVæ≤r düè»qø±s¡T&ç>±
≈£L&Ü ãVüQeTTK bÕÁ‘·\T b˛wæ+∫q HÓs¡T&Ü, >±Á_jÓT˝≤
>±]¸j·÷ e÷¬sÿ«CŸ e+{Ï kÕVæ≤ry˚‘·Ô\ #˚‘· Á|ü|ü+#·
uÛ≤wü˝À¢H˚ 20e X¯‘êã›|ü⁄ y˚T{Ï ø£$>± ø°]Ô+#·ã&çHês¡T.

Áù|eT≈£î |ü≥º+ ø£{Ïºq ø£$>± Á|üU≤´‹>±+∫q Äj·Tq
J$‘·+ô|’ ªHÓs¡T&Üμ ù|s¡T‘√ 2016˝À bÕuÀ¢ ˝≤]Hé
<äs¡Ùø£‘·«+˝À z ãjÓ÷|æø̆ dæìe÷ ≈£L&Ü e∫Ã+~. áj·Tq
s¡#·q˝À¢ ª100 Love Sonnets, Twenty Love poems
and a Song of Despair, Still Another Day, Book
of Twilights, The book of Questions, Stones of
the Sky, Winter Garden, the Separate Roseμ e+{Ï
s¡#·q\T Á|üeTTKyÓTÆq$.
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“TONIGHT I CAN WRITE”
Tonight I can write the saddest lines.

Write, for example, “The night is starry
and the blue stars shiver in the distance.”

The night wind revolves in the sky and sings.

Tonight I can write the saddest lines.
I loved her, and sometimes she loved me too.

Through nights like this one I held her in my arms.
I kissed her again and again under the endless sky.

She loved me sometimes, and I loved her too.
How could one not have loved her great still eyes.

Tonight I can write the saddest lines.
To think that I do not have her. To feel that I have lost her.

To hear the immense night, still more immense without her.
And the verse falls to the soul like dew to the pasture.

What does it matter that my love could not keep her.
The night is starry and she is not with me.

This is all. In the distance someone is singing. In the distance.
My soul is not satisfied that it has lost her.

My sight tries to find her as though to bring her closer.
My heart looks for her, and she is not with me.

The same night whitening the same trees.
We, of that time, are no longer the same.

I no longer love her, that’s certain, but how I loved her.
My voice tried to find the wind to touch her hearing.

Another’s. She will be another’s. As she was before my kisses.
Her voice, her bright body. Her infinite eyes.

I no longer love her, that’s certain, but maybe I love her.
Love is so short, forgetting is so long.

Because through nights like this one I held her in my arms
my soul is not satisfied that it has lost her.

Though this be the last pain that she makes me suffer
and these the last verses that I write for her.

(Trans. W.S. Merwin)
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á sêÁ‹ H˚qT sêkÕÔqT!
á sêÁ‹ H˚qT sêkÕÔqT
n‘·́ +‘· <äT'KuÛÑ]‘· yêø±´\qT.

#ÓbÕŒ\+fÒ,
á sêÁ‹ qø£åÁ‘ê\‘√ ‘·fi¯ó≈£î‘√+~
qø£åÁ‘ê Ò̋yÓ÷ ˙\+>± qe⁄«‘·THêïsTT
<ä÷sêq mø£ÿ&çï+#√ ∫qï eDT≈£î
sêÁ‹ |üeq+
Äø±X¯+˝À –Ás¡Tq ‹]– bÕ≥+<äT≈£î+≥T+~.

á sêÁ‹ H˚qT n‘·́ +‘· $cÕ<ä ^‘êìï sêkÕÔqT
H˚qT ÄyÓTqT Áù|$T+#êqT
ø=ìïkÕs¡T¢ ÄyÓT ≈£L&Ü qqTï Áù|$T+∫+~.

Ç˝≤+{Ï sêÁ‘·T\˝À ˇø±H=ø£kÕ]
H˚qT ÄyÓTqT Hê u≤VüQe⁄˝À¢ ã+~Û+#êqT
nq+‘êø±X¯ #Û·Á‘·+ ~>∑Teq
ÄyÓTqT |ü<˚|ü<˚ eTT<äT›̋ ≤&ÜqT

ÄyÓT qqTï Áù|$T+∫+~, ø=ìïkÕs¡T¢ H˚qT ≈£L&Ü.
ÄyÓT$ n<äT“¤‘· Á|üXÊ+‘· qj·THê\T
Çø£ Áù|$T+#·≈£î+&Ü mes¡T+{≤s¡T?

á sêÁ‹ H˚qT n‘·́ +‘· XÀø£ yêø±´\qT sêkÕÔqT
Hê‘√ ÄyÓT ˝Ò<äqT≈£îì
H˚qT ÄyÓTqT b˛>=≥Tº≈£îHêïqqTø=ì.

á eTVü‰ sêÁ‹ì
ÄyÓT Ò̋ì á ãèVü≤‘Y sêÁ‹ì $q&ÜìøÏ
|ü∫Ãø£ ãj·T\T MT<ä eT+#·T _+<äTe⁄˝≤>±
e#·q+ Vü≤è<äj·T+ MT<ä yê\T‘·T+~

Hê Áù|eT ÄyÓTqT Ä|ü̋ Òø£b˛j·÷ø£
Çø£ @yÓTÆ‘˚ Hêπø+{Ï?
ÄyÓT Hê |üø£ÿq ˝Òø£b˛j·÷ø£
qø£åÁ‘ê\ sêÁ‹ õ\T>∑T …̋ìï ñ+fÒ @+{Ï?

Ç~ Ç+‘˚!

1

04



<ä÷s¡ düT<ä÷sê\˝À mes√ bÕ≥ bÕ&ÉT‘·THêïs¡T
Hê Ä‘·à ÄyÓTqT ø√˝ÀŒsTTq HÓ’sêX¯́ +˝À ñ+~

Hê #·÷|ü⁄ ÄyÓTqT yÓ<äT≈£î‘·÷
ÄyÓTqT Hê <ä]øÏ rdüT≈£î sêyê\H˚ yÓÁ] Á|üj·÷dü̋ À..
Hê eTqdüT ÄyÓTqT n+<äT≈£îH˚ rø£åD Mø£åD˝À...

n<˚ sêÁ‹,
eèøå±\≈£î yÓ\T‘·Ts¡T esêíìï |ü⁄*$T+~
yÓ\T>=#êÃø£ eTq+ m|üŒ{≤¢ ñ+&É̋ Ò+ ø£<ë

Ç~ ìX¯Ãj·T+,
>∑‘·+˝À ÄyÓTqT Çwüº|ü&çq+‘·>±
Ç|ü&ÉT ÄyÓTqT Áù|$T+#·̋ ÒqT
ÄyÓTqT düŒè•+#ê\ì #·÷dæq >±* ‘·s¡+>∑+
Á|üj·T‹ï+∫ uÛÑ+>∑|ü&É¶ Hê dü«s¡+

Ç|ü&çø£ ÄyÓT Ç‘·s¡T\~.
ne⁄qT, ÄyÓT y˚s=ø£]~
H˚qT #·T+_+#·&ÜìøÏ eTT+<ä] ø£åD+˝≤>±
ÄyÓT dü«s¡+, yÓTs¡T|ü⁄©H˚ <˚Vü≤+, nq+‘·qj·THê\T, n˙ï!

n~ K∫Ã‘·+,
Çø£ @e÷Á‘·+ ÄyÓTqT H˚qT Çwüº|ü&É̋ ÒqT
ø±˙ ÄyÓTqT Áù|$Tdü÷ÔH˚ ñ+{≤H˚yÓ÷
Áù|eT ‘ê‘êÿ*ø£+, $düàs¡D+ n‘·́ +‘· düTBs¡È+.

m+<äTø£+fÒ,
Ç˝≤+{Ï ˇø±H=ø£ sêÁ‹
ÄyÓTqT H˚qT Hê øö–*˝ÀøÏ rdüT≈£îHêïqT
Ç|ü&Ü X¯Sq´+
Hê Ä‘·àqT n\»&ç̋ ÀøÏ ‘√ùddæ+~

ÄyÓT Hê≈£î #˚ùd >±j·÷\˝À
Ç<˚ ∫e] u≤<Ûä nì ‘Ó\TdüT
nsTTHê, H˚qT ÄyÓT ø√dü+ sêkÕÔqT
á yêø±´\qT... Hê ÄK] yêø±´\qT...!

(k˛eTyês¡+ 16 p …̋’ 2018)
***
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e÷s¡Z¬s{Ÿ yêø£sY
(1915, E …̋’ 7 ` 1998, qe+ãsY 30)

nyÓT]ø± kÕVæ≤‘·´ #·]Á‘·˝À 1942˝ÀH˚ j·T+>¥
b˛jÓT{Ÿ nyêsY¶ bı+~q ‘=* q\¢C≤‹ düè»qø±]DÏ
e÷s¡Z¬s{Ÿ yêø£sY. ª∫ø±>√ q\¢C≤‹ |ü⁄qs¡TJ®eq ñ<ä́ eT+μ˝À
ø°\ø£ uÛÑ÷$Tø£ b˛wæ+∫q ÄyÓT C≤ø£‡Hé ùdº{Ÿ j·T÷ìe]‡{°̋ À
eT÷&ÉT <äXÊu≤›\ bÕ≥T kÕVæ≤‘·́ + Ábıô|òdüsY>± |üì#̊XÊs¡T.

ÄyÓT sêdæq For My People, Prophets for a New

Day ø£$‘ê dü+ø£\Hê\T |”&ç‘· ‘ê&ç‘· Á|ü»\ Äø±+ø£å\≈£î
n<ä›+ |ü{≤ºsTT. $eø£å≈£î e´‹πsø£+>± nø£ås√<ä´e÷ìøÏ
Ä\+ãqqT Ç#êÃsTT. nyÓT]ø± n+‘·s¡T´<ä∆ ø±\+˝À
∫ÛHêï_ÛqïyÓTÆq z q\¢C≤‹ u≤ìdü ≈£î≥T+ã >±<ÛäqT p_©
(1966)  ù|s¡T‘√ qe\>± 30 @+&É¢bÕ≥T sêdæ+~. á
qe Ò̋ Ä ‘·sê«‘· n …̋ø̆‡ ùV≤© sêdæq ª@&ÉT ‘·sê\Tμ (Roots-

1978) qe\≈£î Áù|s¡D nì #Ó|ü⁄‘ês¡T.
‘·q ø£$‘ê«ìï πøe\+ Á|ü#·Ts¡Dπø |ü]$T‘·+

#˚j·T≈£î+&Ü eT÷&ÉT Ä&çjÓ÷ Ä\“yéT\T>± ≈£L&Ü $&ÉT<ä\
#˚dæ qe´ Ä˝À#·q≈£î lø±s¡+ #·T{Ïº+~.
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SORROW HOME
By Margaret Walker

My roots are deep in southern life; deeper than John
Brown or Nat Turner or Robert Lee. I was sired and
weaned in a tropic world. The palm tree and banana
leaf, mango and coconut, breadfruit and rubber trees
know me.

Warm skies and gulf blue streams are in my blood. I
belong with the smell of fresh pine, with the trail of
coon, and the spring growth of wild onion.

I am no hothouse bulb to be reared in steam-heated
flats with the music of El and subway in my ears, walled
in by steel and wood and brick far from the sky.

I want the cotton fields, tobacco and the cane. I want
to walk along with sacks of seed to drop in fallow
ground. Restless music is in my heart and I am eager
to be gone.

O Southland, sorrow home, melody beating in my bone
and blood! How long will the Klan of hate, the hounds
and the chain gangs keep me from my own?
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<äT'KuÛÑ÷$T
Hê eT÷˝≤\˙ï <äøÏåD≤~ J$‘·+˝Àπø ˝À‘·T>± ô|qy˚düT≈£îì
ñHêïsTT. C≤Hé ÁuÖHé, Hê{Ÿ ≥s¡ïsY, sêãsYº ©\ ø£Hêï >±&ÛÉ+>±,
˝À‘·T>±... H̊qT Çø£ÿ&̊ |ü⁄{Ïº ô|s¡>∑&É+ e\¢ ñwüíeT+&É\ Á|ü|ü+#·+˝À
Ç$T&çb˛j˚T˝≤ H˚qT n\yê≥T #˚j·Tã&Ü¶qT. Çø£ÿ&ç bÕyéT #Ó≥Tº,
ns¡{Ï Ä≈£î, e÷$T&ç, ø=ã“], s¡ã“sY #Ó≥¢ìï{ÏøÏ H˚qT ‘Ó\TdüT.

yÓ#·Ãì Äø±XÊ\T, ˙* ˙{Ï nU≤‘ê\T Hê s¡ø£Ô+˝À ø£*dæb˛sTT
ñHêïjYT. ‘êC≤ ô|’Hé #Ó≥¢ düTyêdüq‘√q÷, ∫Hêï] s¡≈£LÿHé »+‘·Te⁄\
>∑T+|ü⁄\‘√q÷, $s¡>∑ø±dæq n&É$ ñ*¢>∑&É¶ #˚\‘√q÷ Hê≈£î >=|üŒ
nqTã+<Ûä+ ñ+~.

˙{Ï Ä$]‘√ y˚&ç$Tì ô|+#˚ kÂø£s¡́ + ñqï >∑èVü‰\˝À H˚H˚MT
Ç+{Ïì yÓ#·Ãã]#˚ BbÕìï ø±qT. #Óe⁄\˝À bÕ‘êfi¯ >∑èVü‰ìï,
dü+^‘êìï düèwæ º+#·T≈£îì ˝ÒqT. Äø±X¯+˝ÀøÏ Á|üø£è‹˝ÀøÏ
‘=+–#·÷&É{≤ìøÏ neø±X¯+ Ò̋ì ñ≈£îÿ`#Óø£ÿ`Ç≥Tø£\‘√ ù|]Ãq
>√&É\ eT<Ûä´ n+‘·ø£Hêï ˝ÒqT.

|ü‹Ô‘√≥\T, bı>±≈£î, #Ós¡≈£î ‘√≥\T Hê≈£î ø±yê*... H˚\ MT<ä
$‘·ÔHê\qT #·\T¢‘·Tqï dü+#·T\ kÕ\T yÓ+≥ H˚qT q&Éyê\qT
≈£î+≥THêï. Hê eT~˝À n$ÁXÊ+‘· dü+^‘êìï $+≥÷ qqTï H˚qT
ø√˝ÀŒj˚T Ä‘·Ts¡‘·̋ À ñHêï.

z Hê <äøÏåD≤~ <˚X¯e÷, Hê <äT'K >∑èVü≤e÷, Hê ndæúø£\˝Àq÷,
s¡ø£Ô+˝Àq÷ düTÁXÊe´ dü«s¡y˚T<√ <Ûä«ìdü÷Ô ñ+~. mìï ndü÷j·÷
<̊«cÕ\ düeT÷Vü‰\÷, n\¢]eT÷ø£\÷, #Ó’Hé >±´+>¥\T e∫ÃHê qqTï
Hê »qàuÛÑ÷$T qT+&ç m+‘·ø±\+ <ä÷s¡+>± ñ+#·>∑\T>∑T‘êsTT?

(23 p …̋’ 2018)
***
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eTVü≤eT÷<é <äØ«wt
(1942, e÷]Ã13 ` 2008, Ä>∑wüßº 9)

ìs¡+‘·s¡ ~Ûø±ÿs¡ dü«sêìøÏ, ì‘·´ $yê<ë\ Hê<ëìøÏ
∫s¡THêe÷ eTVü≤eT÷<é <äØ«wt! 1948˝À ÇÁC≤jÓT˝Ÿ
ÄÁø£eTD ø£Hêï Äπs+&É¢ eTT+<ä{Ï bÕ\d”ÔHê˝Àì u≤sê«
|ü≥ºD+˝À »ìà+#ês¡T. ‘·q ≈£î≥T+ã+‘√ bÕ≥T e\dü
yÓ[¢ ‘·sê«‘· e÷k˛ÿ˝À ñqï‘· $<ä́  #·~$ Ä ‘·sê«‘· áõ|ü⁄º
sê»<Ûëì ¬ø’s√≈£î yÓfi≤¢&ÉT. n‘·ì sê»ø°j·T uÛ≤yê\
ø±s¡D+>±q÷, Á|ü»˝À¢ ãVæ≤s¡+>∑+>± ‘·q ø£$‘ê«ìï
$ì|æ+∫q+<äT≈£î >±q÷ ø=+‘·ø±\+ >∑èVü≤ìs¡“+<Ûëìï, Ä
‘·sê«‘· C…’\T J$‘êìï ≈£L&Ü >∑&çbÕ&ÉT. bÕ\d”ÔHê *ãπswüHé
Äs¡ZHÓ’CÒwüHé̋ À ø°\ø£ u≤<Ûä́ ‘·\T ìs¡«Væ≤+∫q|üŒ{Ïø° Ä ‘·sê«‘·
n_ÛÁbÕj·T uÒ<Ûë\‘√ <ëqTï+&ç $&çb˛j·÷&ÉT.

26 @+&É¢ Á|üyêkÕq+‘·s¡+ 1996˝À ‘·q
»qàdüú̋ ≤ìøÏ ‹]– yÓfi≤¢&ÉT. Ä ‘·sê«‘· mH√ï |üÁ‹ø£\≈£î
dü+bÕ<ä≈£î&ç>± ≈£L&Ü |üì#˚kÕs¡T.

<äØ«wt yÓTT<ä≥>± ‘·q 19e @≥ The Wingless

Birds ‘√ yÓTT<ä̋ …{Ïº The Music of Human Flesh (1980),

Psalms (1995), Bed of the Stranger (1999), Mural (2000),

The Adam of Two Edens (2001), Stage of Siege (2002)

e+{Ï ø±yê´\qT sêXÊs¡T.
Äj·Tq ø£$‘·«+ X¯s¡D≤s¡Tú\ bı*πøø£!
Äj·Tq J$‘·+ bÕ\d”ÔHê Á|ü»\ |ü‘êø£!
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I AM THERE
by Mahmoud Darwish

I come from there and remember,

I was born like everyone is born, I have a mother

and a house with many windows,

I have brothers, friends and a prison.

I have a wave that sea-gulls snatched away.

I have a view of my own and an extra blade of grass.

I have a moon past the peak of words.

I have the god sent food of  birds and an olive tree

beyond the kent of time.

I have traversed the land before

swords turned bodies into banquets.

I come from there,

I return the sky to its mother

when for its mother the sky cries,

and I weep for a returning cloud to know me.

I have learned the words of blood-stained courts

in order to break the rules.

I have learned and dismantled all the words

to construct a single one:

Home

12



H˚qT nø£ÿ&çï+#˚ e#êÃqT!
H˚qT nø£ÿ&çï+∫ e#êÃqT!
n+<äTπø Hê¬øH√ï C≤„|üø±\T $T–˝≤jYT
n+<äs¡T eTs¡TỐ \≈£î ˝≤π> H˚q÷ »ìà+#êqT
Hê≈£L z ‘·*¢ ñ+~
ãVüQ øÏ{Ïø°\ >∑èVü≤+ ≈£L&Ü ñ+~
Hê≈£î k˛<äs¡T\T, ùdïVæ≤‘·T\T
o‘·\ >∑yêø£å|ü⁄ C…’\T>∑~ ≈£L&Ü ñ+~
kÕ>∑s¡ |ü≈£åî\T ø£s¡T#·T¬ø[¢q ¬øs¡≥+ Hê<˚
Hêø£+≥÷ z #·÷|ü⁄+~
n<äq+>± eTs√ >∑&ç¶ |üs¡ø£ Hê yÓ+≥ ñ+~
|ü<ë\ n+#·T\ yÓ+≥
düT<ä÷sê\˝Àì #·+<äe÷eT Hê<˚
m>∑Ts¡TÔqï |æ≥º\ düeT÷Vü‰\T
q•+#·̋ Òì dü‘·‘· Ä*yé #Ó≥Tº ≈£L&Ü Hê‘√H˚...
á H˚\ MT<ä ø£‘·TÔ\ ø£yê‘·T ø£Hêï eTT+<˚
H˚qT q&ç#êqT
<ëì düJe dü#˚‘·q <˚Vü‰ìï ãs¡TyÓ’q ã\¢>± eT*#êqT

H˚qT nø£ÿ&çï+#˚ e#êÃqT!
nø£ÿ&É neTàø√dü+ XÀø±\T ô|&ÉTÔqï Äø±XÊìï #·÷XÊqT.
˙˝≤ø±XÊìï <ëì ‘·*¢øÏ n|üŒ–+#êqT
‹]>=düTÔqï y˚T|òü÷ìøÏ Hê ñìøÏì ‘Ó\|ü&É+ ø√dü+
H˚qT ≈£L&Ü XÀø±\T yÓTT<ä˝…{≤ºqT
Çø£ H˚qT düTHêj·÷dü+>± XÊdüH√\¢+|òüTq #˚j·T&ÜìøÏ
Hê´j·TkÕúq+˝Àì #·{≤º\ìï{Ïì Wb˛düq |ü{≤ºqT
n+‘˚Hê, düeTdüÔ |ü<ë\q÷ |ü⁄øÏÿ≥ |ü{≤ºqT
düø£\ XÊÅkÕÔ\q÷ <Ûä«+dü+ #˚kÕqT
yê≥ìï{Ï̇  π̌ø ˇø£ÿ |ü<ä+>± düèwæº+#·&É+ ø√dü+
Ä ˇø£ÿ |ü<ä+ ``
dü«<˚X¯+!

(30 p …̋’, 2018)
***

3
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u≤¢>± &ç$TÁ{Àyê
(1922 »qe] 2 ` 2003 y˚T 2)

kÕ¢$ø˘ uÛ≤cÕ XÊÅdüÔ+˝À ñqï‘· $<ä́ qT nuÛÑ́ dæ+∫q u≤¢>±
ìø=˝Àyê &ç$TÁ{Àyê ã Ò̋Z]j·÷ <˚X¯|ü⁄ Á|üeTTK ø£esTTÁ‹,
sê»˙‹E„sê\T, »s¡ï*dtº, Vü≤≈£îÿ\ ø±s¡´ø£s¡Ô. 1970
<äX ¯ø £+˝À Hê{Ï ã˝Ò Z]j·÷ Á| üu Û Ñ T‘ · « Ä+ø £ å\qT
m<äTs=ÿqï|üŒ{Ïø° nDÏ∫y˚‘·≈£î e´‹πsø£+>± ø£$‘ê>±Hêìï
#˚dæq BÛs¡Tsê\T.

Fire Flies Fading, Questions, Because the Sea is

Black, Scars, Forbidden Sea, The Last Rock Eagle e+{Ï
mH√ï ø±yê´\qT sêdæ ã˝Ò Z]j·THé y˚T<Û√es¡ Z+˝À
dü+#·\Hêìï, Ä˝À#·q\qT πs¬ø‹Ô+#ês¡T. Á|üeTTK s¡#·sTT‘·
C≤Hé n|t&Ó’ø˘ sêdæq The Bulgarian Poetess nH˚ ø£<∏ä≈£î
áyÓTH˚ dü÷Œ¤]Ô.

ã˝ÒZ]j·÷˝À ø£eT÷´ìdüTº Á|üuÛÑT‘·«+ |ü‘·qyÓTÆq
‘·sê«‘· 1992˝À Ä <˚X¯ yÓ’dt Áô|dæ&Ó+{Ÿ>± mìï¬ø’q ‘=*
eTVæ≤fi¯ ÄyÓT.

yÓTT‘·Ô+>± ÄyÓT ø£eq+ ` Á|ü|ü+#· eTVæ≤fi¯\
Vü≤è<äj·T dü«s¡Z+!

ÄyÓT >∑eTq+ ` n+‘·sY ãVæ≤sY Á|ü|ü+#·
dü+|òüTs¡̧D\ uÛ≤dü«s¡+!!

15



Ars Poetica
by Blaga Dimitrova

Write each of your poems
as if it were your last.

In this century, saturated with strontium,
charged with terrorism,
flying with supersonic speed,
death comes with terrifying suddenness.

Send each of your words
like a last letter before execution,
a call carved on a prison wall.

You have no right to lie,
no right to play pretty little games.
You simply won’t have time
to correct your mistakes.

Write each of your poems,
tersely, mercilessly,
with blood — as if it were your last.

As Long as You’re Upright

Don’t forget to rejoice! —
the wise trees whisper
as they crash on failing knees
under the ax.

Don’t forget to rejoice!
As long as you’re upright,
as long as you encounter the wind,
as long as you breathe the heights.

As long as the ax slumbers.

16



ø±e´ ø£fi¯!
˙ Á|ür ø£$‘·̇  sêsTT
n<˚ ˙ ÄK] yêø£́ + nì qeTTà!

á X¯‘êã›+ j·÷e‘·÷Ô
mÁs¡ yÓ\T>∑TqT ì\TyÓ̋ ≤¢ ø£≥Tº≈£î+~
ÁkÕºì¸j·T+ eT+≥\ qT+∫ |ü⁄{Ïºq C≤«\ n~
rÁeyê<ëìï ÄyêVü≤q #˚düTø=ì ñ+~
dü÷|üsY k˛ìø˘ y˚>∑+‘√ m–¬sfi¯SÔ+~
eTè‘·T´e⁄ ≈£L&Ü n+‘˚
nø£kÕà‘·TÔ>± @ ~≈£îÿqT+&√
;uÛÑ‘·‡ s¡÷|ü+‘√ Á|ü‘·́ ø£åeTe⁄‘·T+~

n~ »s¡T>∑&Üìø£Hêï eTT+<˚̀
ñ] rj·T&ÜìøÏ eTT+<ä]
∫≥º∫e] Ò̋K˝≤>±
˙ Á|ü‹ e÷≥ì C≤Á>∑‘·Ô>± |ü+|æ+#·T
C…’\T >√&É\ô|’ ˙ ìHê<ëìï #Ó≈£îÿ.

Ç|ü&çø£,
$sêeT+ rdüTø√e&ÜìøÏ ˙≈£î Vü≤≈£îÿ Ò̋<äT
∫Hêï] bıHêï] Ä≥˝≤&É{≤ìø° ˙≈£î Vü≤≈£îÿ Ò̋<äT
˙ ‘·|ü\qT qTe⁄« dü]~<äT›ø√e&ÜìøÏ
ndü\T düeTj·Ty˚T ˝Ò<äT.

n+<äTπø
˙ Á|ür ø£$‘·̇  sêsTT
dü+øÏå|üÔ+>±, ìsê∆øÏåD´+>±, ìs¡›j·T>±
s¡ø£Ô+‘√.. ùd«<ä+‘√.. ø£̇ ïfi¢̄‘√..
ãVüQXÊ n<˚ ˙ ÄK] yêø£́ + nì nqTø=ì sêsTT!

4
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qTe⁄« ì{≤s¡T>± ì*∫q+‘· es¡≈£î...!

ªÄq+<ëìï
ø£åDø±\yÓTÆHê eT]∫b˛≈£î!μ
>=&É¶* y˚≥T≈£î
yÓ÷ø±fi¯flø£+{≤ ≈£L*b˛‘·Tqï ì$TcÕ\
y˚T<Û√eèøå±\ >∑Tdü>∑Tdü\ Ä˝≤|üq.

ªdü+‘√cÕìï
*|üÔ düeTj·TyÓTÆHê $düà]+#·≈£î!μ
qTe⁄« ì{≤s¡T>± ì*∫q+‘· ø±\+
qTe⁄« >±*‘√ b˛sê&çq+‘·ø±\+
qTe⁄« •Ksê\ì XÊ«dædüTÔqï+‘· ø±\+
>∑+Á&É >=&É¶* ìÁ<ëDyÓTÆ ñqï+‘· ø±\+...

6 Ä>∑wüßº 2018
***

5

18



A
I
O
G
A
W
A

UNITED STATES

19



njYT
(1947 nø√ºãsY 21` 2010 e÷]Ã 20)

‘·qì ‘êqT 1/2 »|ü̇ dt>±, 1/8 #êø±º̀ ∫ø±kÕ C≤‹>±,
1/4 q\¢C≤‹ eì‘·>± n_Ûe]í+#·T≈£îqï á nyÓT]ø£Hé
ø£esTTÁ‹ ndü\T ù|s¡T bǫ̀ ¢¬sHé‡ Ä+<∏√˙! #ê˝≤ @+&É¢ es¡≈£î
‘·q ‘·+Á&ç mes√ ‘Ó*j·T≈£î+&Ü ô|]–q ÄyÓT, ‘·q ‘·+Á&ç
z »bÕHé <˚oj·TT&Éì ‘Ó\TdüT≈£îqï ‘·sê«‘· ‘·q ù|s¡TqT
njYT>± e÷s¡TÃ≈£îqï~. »bÕHé uÛ≤wü̋ À Bqs¡ú+ Áù|eT!

19e X¯‘êã›+˝À sêãsYº ÁuÖì+>¥ Á|ü#ês¡+˝ÀøÏ
‘Ó∫Ãq Dramatic Monologue Á|üÁøÏj·TøÏ düeTø±©q dü+ẙ<äq
\qT CÀ&ç+∫ ø£$‘ê«ìï sêdæq ÄyÓT,  Cruelty (1973),

Killing Floor (1979), Sin (1986), Fate (1991), Greed

(1993), Dread (2003)  e+{Ï ø±yê´\qT Á|ü#·T]+∫+~.
1999˝À Vice ø£$‘ê dü+ø£\HêìøÏ Á|ü‹cÕº‘·àø£

H˚wüq˝Ÿ ãTø˘ nyês¡T ¶qT, eT¬sH√ï |ü⁄s¡kÕÿsê\qT
n+<äT≈£îqï~.
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CONVERSATION
by Ai Ogawa

We smile at each other
and I lean back against the wicker couch.
How does it feel to be dead? I say.
You touch my knees with your blue fingers.
And when you open your mouth,
a ball of yellow light falls to the floor
and burns a hole through it.
Don't tell me, I say. I don't want to hear.
Did you ever, you start,
wear a certain kind of dress
and just by accident,
so inconsequential you barely notice it,
your fingers graze that dress
and you hear the sound of a knife cutting paper,
you see it too
and you realize how that image
is simply the extension of another image,
that your own life
is a chain of words
that one day will snap.
Words, you say, young girls in a circle, holding hands,
and beginning to rise heavenward
in their confirmation dresses,
like white helium balloons,
the wreathes of flowers on their heads spinning,
and above all that,
that's where I'm floating,
and that's what it's like
only ten times clearer,
ten times more horrible.
Could anyone alive survive it?
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dü+uÛ≤wüD!
eTq+ ̌ ø£]H=ø£s¡T #·÷düTø=ì ∫s¡Tqe⁄«≈£î+{≤+
#·Te«\‘√ n*¢q k˛bòÕøÏ n_ÛeTTK+>±
H˚qT yÓqøÏÿ yê\T‘êqT
ªeTs¡DÏ+#·&ÉeTH˚~ m˝≤ ñ+≥T+~?μ H˚q+{≤qT
˙ ˙* y˚fi¯fl‘√ Hê yÓ÷ø±fi¯flì düŒè•kÕÔe⁄
@<√ #Ó|üŒ&ÜìøÏ qTe⁄« H√s¡T ‘Ó]∫q eTs¡Tø£åD+
z |üdüT|ü⁄ |ü#·Ã ø±+‹ ã+‹ <=]¢|ü&ç
H˚\ô|’ eT+≥\‘√ n>±<∏ëìï düèwæºdüTÔ+~
ªHêπøMT #Ó|üŒ≈£îμ, H˚q+{≤qT,
H˚H˚MT $q<ä\TÃø√ Ò̋<äT
ªqTe⁄« m|ü&Ó’Hê, j·÷<äè∫Ã¤ø£+>±HÓ’Hê, nqTø√≈£î+&ÜHÓ’Hê
ˇø£̋ ≤+{Ï >∑eTà‘·ÔsTTq <äTdüTÔ\qT <Ûä]+#êyê?μ

n˝≤ nsTT‘˚...
˙ >∑eTì+|ü⁄ Ò̋≈£î+&ÜH˚ nÁ|üj·T‘·ï+>±H˚
˙ #˚‹Áy˚fi¯ófl Ä <äTdüTÔ\qT ‘·&ÉTeTT‘êsTT
nHê˝À∫‘·+>±H˚ qTe⁄«
ø±–‘êìï ø£‹Ô]düTÔqï ø£‹Ô düe«&çì $+{≤e⁄
qTe⁄« #·÷kÕÔe⁄ ≈£L&Ü
n|ü&ÉT ˙≈£î ‘Ó*kıdüTÔ+~
Ä <äèX¯́ + eTs√ <äèXÊ´ìøÏ ø=qkÕ–+|ü⁄ nì
˙ kı+‘· J$‘·+ z e÷≥\ dü+¬ø\ nì
ˇø±H=ø£s√E n$ <äTs¡“¤s¡ <Ûä«ì ne⁄‘·T+<äì...!

qTyÓ«H√ï e÷≥\T #ÓbÕÔe⁄
ne÷àsTT …̋+<äs√ eè‘êÔø±s¡+˝À
#˚‘·T\T ø£*|æ Vü‰s¡+˝≤ ì\ã&ç ñ+{≤s¡T
V”≤*j·T+ ì+|æq <Ûäefi¯ u…\÷Hé\˝≤>±
yê] yê] eT‘· dü+Á|ü<ëj·T eÅkÕÔ\˝À..
yê] ‘·\\ô|’ n\+ø±sê\T>± |üP\ øÏØ{≤\T
n$ n\y√ø£>± C≤]|ü&ÉT‘·T+{≤sTT
yês¡T e÷Á‘·+

6
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dü«s¡Z̋ Àø£+ ~X¯>± |üj·Tì+#·&ÜìøÏ düe÷j·T‘·ÔeTÚ‘·÷...
nsTT‘˚, M≥ìï+{Ïø° nr‘·+>±, m>∑Te>±
H˚qT @ nHêeTø£ ˝Àø£+˝Àø√ ‘˚*b˛‘·÷ m–¬sfi¯ófl‘·T+{≤qT
n~ m˝≤ ñ+≥T+<ä+fÒ
$Vü‰s¡j·÷q+˝Àì ne÷àsTT\ ø£Hêï
|ü~¬s≥T¢ düŒwüº+>±
|ü~¬s≥T¢ uÛ≤s¡+>±...
Ç|ü&ÉT #Ó|ü ̀
á Á|ü|ü+#·+˝À ã‹øÏq @ ˇø£ÿ&Ó’Hê
Ç˝≤+{Ï J$‘êìï ‘·≥Tº≈£îì ¬>*∫ ñ+{≤&Ü?

(13 Ä>∑wüßº 2018)
***
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#ê¬s¢dt ãTø√yé d”ÿ
(1920 Ä>∑dtº 16 ` 1994 e÷]Ã 9)

ªªø£$ ìs¡+‘·s¡+ Á|ü»\ |üø£åy˚T! n+<äT˝Àq÷ ù|<äÁ|ü»\≈£î
Çs¡T~≈£îÿ˝≤ nø£åsê\‘√ s¡ø£åD>± ì\ã&̊yê&ÉT!μμ nì q$Tà,
<ëH˚ï Ä#·]+∫ J$‘êìøÏ ` kÕVæ≤‘ê´ìøÏ nuÛÒ<ä‘·qT
bÕ{Ï+∫q »s¡àHé̀ nyÓT]ø£Hé ø£$ ôV≤Á˙ #ê¬s¢dt ãTø√yéd”ÿ.
˝≤dt @+C…̋ Ÿ‡ q>∑s¡+ qT+∫ Á|ü#·T]+#˚ |üÁ‹ø£ ªzô|Hé
dæ{°μ˝À nyÓT]ø£Hé Á|üuÛÑT‘·« Á|üC≤e´‹πsø£ $<ÛëHê\ MT<ä
~Ûø±ÿs¡ dü«sêìï yê´kÕ\T>± sêdæ m|òt._.◊. b˛©düT\
ìs¡“+<Ûëìï #·$#·÷XÊ&ÉT. $|ü¢e y˚T<Ûëe⁄\‘√ nC≤„‘·
J$‘·|ü⁄ sêsêE>±q÷, Á|üU≤´‘· ªf…ÆyéTμ e÷´>∑C…’Hé yê]#˚‘·
nyÓT]ø£Hé n≥º&ÉT>∑T, nD>±]q Á|ü»\ >=+‘·Tø£>±
n_Ûe]í+#·ã&çq ãTø√yéd”ÿ ìeTïkÕúsTT kÕe÷qT´\ >∑T+&Ó̋ À¢
‘·q ø£$‘·\ <ë«sê düTdæús¡kÕúq+ kÕ~Û+#ês¡T.

kÕ<Ûës¡D Á|üC≤˙ø£+ <äT'U≤˙ï, nedüsê\˙,
Äø±+ø£å\˙ e´ø£Ô+ #̊j·T&ÜìøÏ ø£$‘ê«ìï ã\yÓTÆq kÕ<Ûäq+>±
eT\T#·T≈£îqï Äj·Tq, ∫qï ô|<ä› ‘˚&Ü ˝Ò≈£î+&Ü nìï
|üÁ‹ø£\≈£î ‘·q ø£$‘·\qT sêùdyê&ÉT. ‘·q nø£åsê\÷,
uÛ≤yê\T $düÔè‘·+ ø±e&ÜìøÏ Ç~ z e÷s¡ZeTì #Óù|Œ Äj·Tq,
yÓTT<ä{À¢ b˛kÕº|ò”dt˝À ∫qï ñ<√´>∑+ #˚dæ, Ä ‘·sê«‘·
|üP]ÔkÕúsTT ø£$>± ø£\+ |ü{≤ºs¡T. Äj·Tq Flower, Fist and

Bestial Wall (1960), It Catches My Heart in its Hands

(1963), Crucifix in a Deathhand (1965), At Terror Street

and Agony Way (1968), Fire Station (1970), Burning in

Water, Drowning in Flame (1974), Maybe Tomorrow

(1977), People Poems (1991) e+{Ï mH√ï ø±yê´\qT
sêXÊs¡T.

yÓTT‘·Ô+>± Äj·Tq >∑fi¯+ ÄyÓT]ø£Hé q>∑s¡ J$‘·
kÕ>∑s¡+˝À ì|ü\T |ü⁄{Ïº+∫+~! Äj·Tq ø£\+ kÕe÷qT´\
>∑T+&Ó̋ À¢ì n–ïC≤«\\≈£î ÄÅs¡›‘·qT n+~+∫+~!
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HELLO, HOW ARE YOU?
Charles Bukowski

Hello, How Are You?
this fear of being what they are:
dead.

At least they are not out on the street, they
are careful to stay indoors, those
pasty mad who sit alone before their tv sets,
their lives full of canned, mutilated laughter.

Their ideal neighborhood
of parked cars
of little green lawns
of little homes
the little doors that open and close
as their relatives visit
throughout the holidays
the doors closing
behind the dying who die so slowly
behind the dead who are still alive
in your quiet average neighborhood
of winding streets
of agony
of confusion
of horror
of fear
of ignorance.

A dog standing behind a fence.

A man silent at the window.
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Vü≤˝À, MTs¡T u≤>∑THêïsê?
Vü≤˝À, MT¬s˝≤ ñHêïs¡T?
Ç|ü&ÉT yêfi¯óflqï dæú‹˝À
‘·≥Tºø√˝Òì ;Û‹ ˇø£ÿfÒ..
#·ìb˛e&É+!

ø£̇ dü+ yêfi¯ófl
q≥ºq&ç M~Û̋ À Ò̋s¡T
#ê˝≤ düTs¡øÏå‘·+>±, uÛÑÁ<ä+>± >∑<äT˝À¢ ñHêïs¡T
ø±ø£b˛‘˚ ˇ+≥]>± {°M\≈£î n‘·T≈£îÿb˛sTT
bÕ*b˛sTTq eTTU≤\‘√
J$‘ê\qT &Éu≤“˝À¢øÏ ≈£î~+#˚düTø=ì
kı≥ºb˛sTTq e+ø£s¡ {Ï+ø£s¡ qe⁄«\‘√ ñHêïs¡T

yê] bıs¡T>∑T‘·q+ m+‘√ Ä<äs¡Ùe+‘·+
n~ yê] Á|ür |üì˝À Á|üdüTŒ¤≥+
yêVü≤Hê\qT bÕsYÿ #˚dæq Ø‹˝À
|ü∫Ãø£ ãj·Tfi¢̄qT dü‘·‘·+ Vü≤]‘·+>± ñ+#·T≈£îqï rs¡T˝À
∫qï >∑<äT\qT ôd’‘·+ n\+ø£]+∫q $<Ûëq+˝À..
ôd\e⁄ s√E˝À¢
yê] ã+<ÛäTe⁄\ sêø£b˛ø£\ dü+<äs¡“¤+˝À
Ç+{Ï ‘·\T|ü⁄\T
‘Ós¡T#·T≈£î+≥÷ eT÷düT≈£î+≥÷qï ø£åD≤\˝À...

nsTT‘˚ ˇø√ÿkÕ] yê] Ç+{Ï ‘·\T|ü⁄\T eT÷düT≈£î+{≤sTT
me¬s’‘˚ n+‹eT |òüT&çj·T\˝À
eTs¡D≤ìøÏ düMT|ü+>± ñ+{≤s√
yê] $wüj·T+˝À ‘·\T|ü⁄\T eT÷düT≈£î+{≤sTT
˙ bıs¡T>∑T‘·q|ü⁄ dü>∑≥T Á|üXÊ+‘· düeTj·T+˝À
yÓT\¢>± Jsê&˚ >±*M<ÛäT˝À¢
eTs¡D≤ìøÏ ÄdüqïeTe⁄‘·÷
me¬s’‘˚ Ç+ø± düJe+>± ñ+{≤s√
yê] ø√dü+ ‘·\T|ü⁄\T eT÷düT≈£îH˚ ñ+{≤sTT
me¬s’‘˚ ˇø£ eTVü‰$cÕ<ëìøÏ ` z uÛ≤Ø dü+~>∑∆‘·≈£î

7
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z ;uÛÑ‘ê‡ìøÏ ` z uÛÑj·÷ìøÏ
z nC≤„HêìøÏ kÕøÏå>± ì\TkÕÔs√
yê]øÏ ‘·\T|ü⁄\T eT÷düT≈£îH˚ ñ+{≤sTT

Ä ø£åD+ `
ø£+#Ó≈£î Äe\ ì\ã&ç
z ≈£îø£ÿ _‘·Ôs¡ #·÷|ü⁄\T #·÷düTÔ+~

øÏ{Ïø° #Ó+‘· z eTìwæ
ìX¯Ùu≤›H˚ï ìyê[>± >±q+ #˚dü÷Ô ñ+{≤&ÉT!

(20 Ä>∑wüßº 2018)
***
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C…kÕ¢ $T˝ÀCŸ
(1911 pHé 30 ` 2004 Ä>∑wüßº 14)

*<∏äTy˚ìj·÷˝À |ü⁄{Ïº ô|]–, #·<äTe⁄ø=ì ªb˛*wtμ uÛ≤wü˝À
s¡#·q\T #̊dæ, nyÓT]ø±˝À bÂs¡dü‘·«+ bı+~q C…kÕ¢ $T˝ÀCŸ
ø£$ e÷Á‘·y˚T ø±<äT, s¡#·sTT‘·, nqTyê<ä≈£î&ÉT, <Í‘·́ y˚‘·Ô
≈£L&Ü.

kÕº*ì»+≈£î e´‹πsø£+>± The Captive Mind

(1953) nH˚ |ü⁄düÔø£+ sêdæ dü+#·\q+ düèwæº+∫q Äj·Tq,
Ä ‘·sê«‘· b˛˝+&é C≤‹ e´‹πsøÏ>±, ø±´<∏ä*ø˘ eT‘·
e´‹πsøÏ>± ≈£L&Ü $eTs¡Ù\≈£î >∑Ts¡j·÷´&ÉT.

Äj·Tq sêdæq Three Winters (1936), Rescue

(1945), The World (1945), A Treatise on Poetry (1957),

City without a Name (1969), Unattainable Earth (1984),

Facing the River (1994), The Second Space (2002) e+{Ï
ø±yê´\T Äj·Tq˝Àì ‘ê‹«ø£ dü+|òüTs¡̧D\≈£î, ìs=àVü≤e÷≥
<Û√s¡DÏøÏ, ìs¡+‘·s¡ dü‘ê´H˚«wüD≤ dü÷Œ¤]ÔøÏ n<ä›+|ü{Ïº, ªø£$
ìs¡+≈£îX¯ó&ÉTμ nqï e÷≥ì ì»+ #˚kÕÔsTT.

Äj·Tq 1980˝À Á|ü‹cÕ˜‘·àø£ H√u…̋ Ÿ kÕVæ≤‘·́
ãVüQeT‹ì ¬>\TÃ≈£îHêïs¡T.
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HOPE
Czeslaw Milosz

Hope is with you when you believe
The earth is not a dream but living flesh,
That sight, touch, and hearing do not lie,
That all things you have ever seen here
Are like a garden looked at from a gate.

You cannot enter. But you're sure it's there.
Could we but look more clearly and wisely
We might discover somewhere in the garden
A strange new flower and an unnamed star.

Some people say we should not trust our eyes,
That there is nothing, just a seeming,
These are the ones who have no hope.
They think that the moment we turn away,
The world, behind our backs, ceases to exist,
As if snatched up by the hands of thieves.
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ÄX̄!
qTyÓ«HÓ’ïHê #Ó|ü
˙‘√H˚ ÄX¯ ñ+≥T+~
uÛÑ÷$T z dü«|üï X¯ø£\+ ø±<äT
düJe e÷+dü|ü⁄ eTT<ä› nì
qTe⁄« q$Tàq+‘·es¡≈£î!

Ä #·÷|ü⁄.. düŒs¡Ù.. $ìøÏ&ç.. @M nã<ä∆e÷&Ée⁄ ø£<ë
n+<äTπø π>{Ÿ eTT+<äT ì\ã&ç
‘√≥˝ÀøÏ #·÷dæq≥T¢ #·÷&É≈£î
n|ü&ÉT e÷Á‘·y˚T ˙ J$‘·+˝À
qTyÓ«|ü&É÷ ø£̇  $˙ ms¡>∑ì $X‚cÕ\˙ï
nø£ÿ&˚ ˙≈£î kÕøå±‘·ÿ]kÕÔsTT!

ì‘·́  ìsêX¯\qT yÓ÷düT≈£î+≥÷
qTe⁄« j˚T ‘√≥˝Àø° Á|üy˚•+#·̋ Òe⁄
ø±˙ <ëì ñìøÏì qTe⁄« K∫Ã‘·+>± qeTTà‘êe⁄
eTq+ eT]+‘· düŒwüº+>±, uÖ~∆ø£+>±
á ìC≤ìï #·÷&É>∑\e÷?
n˝≤ nsTT‘˚...
Ä ‘√≥˝À @<√ z eT÷\
eTq <äèwæº|ü&Éì Á|ü<˚X¯+˝À
z $+‘Ó’q ø=‘·Ô |ü⁄cÕŒH√ï
z nHêeTø£ qø£åÁ‘êH√ï
eTq+ ø£qT>=q>∑\+!

ø=+‘·eT+~ n+{≤s¡T..
eTq ø£fi¯flqT eTq+ qyÓTTà<ä›ì
nø£ÿ&̊$T Ò̋<äì,
n~ n+‘ê eTq+ nqT≈£î+≥Tqï~ e÷Á‘·y˚Tqì!
eTq+ yÓqT‹]–q eTs¡Tø£åD+
@ <=+>∑\ eTTsƒê ø£ã+<Ûä Vü≤kÕÔ̋ À
á ˝Àø±ìï ø£ã[kÕÔj·Tì
eTq ‘·sê«‘· á Á|ü|ü+#·+ Çø£ eTq Ò̋<äì...
yêfi¯ófl ˝Àø£+ô|’ ÄX¯qT b˛>=≥Tº≈£îqïyês¡T...
n|ü&ÉT nø£ÿ&É X¯Sq´+ ‘·|üŒ eTπsB ø£ì|æ+#·<äT!

(3 ôdô|º+ãsY 2018)
***
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>∑T #Ó+>¥
(1956 ôdô|º+ãsY 24 ` 1993 nø√ºãsY 8)

Ä<ÛäTìø£ #Ó’Hê ø£$‘ê«ìï eT\T|ü⁄ ‹|æŒq ø£$ >∑T #Ó+>¥!
‘·q ‘·+Á&ç Á|üeTTK ôd’ìø£ ø£$ nsTTq >∑T >√+>¥ qT+∫
yês¡dü‘·«+>±q÷, Á|üø£è‹`kÕe÷õø£ |ü]o\q qT+∫
uÖ~∆ø£+>±q÷ ø£$‘ê«ìï |ü⁄DÏøÏ|ü⁄#·TÃø=ì, ø£$‘ê«ìï ‘·q
˝À˝À|ü* eTH√uÛ≤yê\ n_Ûe´ø°Ôø£s¡D kÕ<Ûäq+>± q$Tàq
Äj·Tq ‘·q u≤\´+ qT+#̊ ø£$‘ê düè»qqT Äs¡+_Û+#ês¡T.

#Ó’Hê˝À 1966`76 ø±\+˝À dü+uÛÑ$+∫q
kÕ+düÿè‹ø£ $|ü¢e+˝À uÛ≤>∑+>±, ø£fi≤, kÕ+düÿè‹ø£,
kÕVæ≤rs¡+>±\ô|’ #Ó’Hê Á|üuÛÑT‘·«+ $~Û+∫q Ä+ø£å\≈£î
e´‹πsø£+>± s¡÷bı+~q Misty Poets ◊<äT>∑T]˝À ̌ ø£&ç>±
(u…jYT<ëy√, wüß {Ï+>¥, ôV≤ &Ü+>¥ j·÷+>¥ *j·÷Hé\T $T>∑‘ê
q\T>∑Ts¡T) ÁøÏj·÷o\ bÕÁ‘· b˛wæ+#ês¡T. BìøÏ ª≥T&̊μ |üÁ‹ø£
<ë«sê ndüŒwüº ø£$‘ê ñ<ä́ e÷ìøÏ (Menglong Shi) lø±s¡+
#·T{≤ºs¡T.

;õ+>¥̋ À |ü⁄{Ïº, <˚X¯<˚XÊ\÷ ‹]–, 1989˝À
Á|üyêdü+˝ÀøÏ yÓ[¢b˛sTT, ∫e]øÏ Äø±¢+&é $X̄«$<ë´\j·T+˝À
(q÷´J˝≤+&é) n<Ûë´|ü≈£î&ç>± |üì#˚dæq Äj·Tq, e´øÏÔ>∑‘·
ø±s¡D≤\‘√ ‘·q uÛ≤s¡́  ªC…’ sTTμì Vü≤‘·́  #˚dæ, Ä ‘·sê«‘·
ñ] y˚düTø=ì eTs¡DÏ+#ê&ÉT.

Äj·Tq ø£$‘ê dü+ø£\Hê˝À¢ Sea of Dreams,

Nameless Flowers e+{Ï$ Á|üeTTKyÓTÆq$.
J$‘·+˝Àq÷, ø£$‘·«+˝Àq÷ ~Ûø±ÿsêH˚ï

Á|üø£{Ï+∫, Ä+ø£å\qT ø±\<äìï ùd«#·Ã¤qT Áù|$T+∫, ì‘·́
$yê<ë\‘√ e´edüúqT Á|ü•ï+∫, ndüŒwüº »>∑‘˚ düeTø±©q
kÕs¡«Á‹ø£ dü‘·́ +>± uÛ≤$+∫q ª>∑T #Ó+>¥μqMq #Ó’Hê e#·q
ø£$‘ê«ìøÏ ~≈£L‡∫!

34



FAREWELL
Gu Cheng

Today
You and I
Are stepping over that venerable threshold
Don’t offer blessings
Don’t say goodbye
To do so would sound like a performance
Better to keep silence
Concealing isn’t necessarily deceptive
Why not leave memories for the future
Just as we leave dreams in the night
Or tears in the sea
And wind in the sails

translated by Fang Dai, Dennis Ding, & Edward Morin
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M&√ÿ\T!
Ä s√E..
qTe⁄« ` H˚qT ` eTì<ä›s¡+
ÁbÕNq dü+Á|ü<ëj·T|ü⁄ >∑&É|üqT <ëfÒdæ q&ÉT<ë›+
Hê≈£î y˚T\T »s¡>±\ì ÁbÕ]ú+#·≈£î
Hê≈£î M&√ÿ\÷ |ü\ø£≈£î
n<ä+‘ê z ‘·e÷cÕ e÷Á‘·y˚T!
eTÚqy˚T eTôVAqï‘· e´ø°Ôø£s¡D
e+#·q≈£î ‘êe⁄ Ò̋ì ì» ìsê∆s¡D

Ç|ü&çø£ `
sêÁ‹ ø√dü+ dü«bÕï\qT e~ Ò̋dæq≥T¢>±
kÕ>∑s¡+ ø√dü+ ø£̇ ïfi¢̄qT ‘·s¡ŒD+ Ç∫Ãq≥T¢>±
Nø£{Ï q~˝À >±*ì ‘·s¡*+∫q≥T¢>±
>∑‘·ø±\|ü⁄ Ä˝À#·q\qT e~˝ÒjYT
πs|ü{Ï yÓ\T>∑T\ uÛÑ$‘· ø√dü+...!

(10 ôdô|º+ãsY 2018)
***
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˝≤+>¥ düºHé VüA´dt
(1902 |òæÁãe] 1 ` 1967 y˚T 22)

ø£$>±, kÕe÷õø£ ø±s¡́ ø£s¡Ô>±, qe˝≤, Hê≥ø£ s¡#·sTT‘·>±
nyÓT]ø£Hé kÕVæ≤‘ê´ìøÏ ø=‘·Ô b˛ø£&É\qT n+~+∫qyê&ÉT
ªCÒyéT‡ yÓTs¡‡sY ̋ ≤+>¥düºHé VüA´dtμ! 1920 <äXÊã›+˝À e∫Ãq
C≤CŸ ø£$‘√«<ä´e÷ìøÏ (C≤CŸ dü+^‘·|ü⁄ \j·T‘√, C≤CŸ
^‘·ø±s¡T\T, dü+^‘êìï ø£$‘ê edüTÔe⁄\T>± #̊düTø=ì e∫Ãq
ø£$‘·«+), q÷´j·÷sYÿ q>∑s¡+˝À yÓTT<ä˝…’q ªªVü‰¬s¢yéT
|ü⁄qs¡TJ®eH√<ä´e÷ìøÏμμ Ä˝À#·Hê <Û√s¡DT˝À¢ uÖ~∆ø£,
kÕe÷õø£, ø£fi≤‘·àø£ #˚‘·Hêìï ø£*–+∫+~. (ªqe ˙Á>√
ñ<ä́ eT+μ nì eTs√ ù|s¡T) <√Vü≤<ä+ #˚dæq ‘=*‘·s¡+
e÷s¡Z<ä]Ù ˝≤+>¥düºHé!

|ü⁄≥Tºø£‘√ ˙Á>√>± »ìà+∫ es¡í $eø£å ‘ê\÷≈£î nìï
<äT'U≤\q÷ nqTuÛÑ$+∫q Äj·Tq, J$+∫q+‘·ø±\+
düe÷q‘·«+ ø√dü+ |ü]‘·|æ+∫, <ëH̊ï ‘·q kÕVæ≤‘·́ + ì+&Ü
|ü]#±s¡T Äj·Tq, The Weary Blues (1926) ‘√ yÓTT<ä\Tô|{Ïº
Dear Lovely Death (1931), A New Song (1938), Fields of

Wonder (1947), Montage of a Dream Deferred (1951),

The Panther and the Lash (1967) e+{Ï mH√ï ø±yê´\qT
sêXÊs¡T.

Walt Whitman ø£$‘·«+ #˚‘· Á|üuÛ≤$‘·yÓTÆq
Äj·Tq, nyÓT]ø£Hé kÕVæ≤‘·́ +˝À ̇ Á>√\ ndæÔ‘·« Á|üø£≥q≈£î
yÓÁ] >=+‘·Tø£ì∫Ã ÁyÓ÷dæq $X¯«qs¡T&ÉT!
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AS I GREW OLDER
Langston Hughes

It was a long time ago.
I have almost forgotten my dream.
But it was there then,
In front of me,
Bright like a sun—
My dream.
And then the wall rose,
Rose slowly,
Slowly,
Between me and my dream.

Rose until it touched the sky—
The wall.
Shadow.
I am black.
I lie down in the shadow.
No longer the light of my dream before me,
Above me.
Only the thick wall.
Only the shadow.
My hands!

My dark hands!
Break through the wall!
Find my dream!
Help me to shatter this darkness,
To smash this night,
To break this shadow
Into a thousand lights of sun,
Into a thousand whirling dreams
Of sun!
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H̊qT m<äT>∑T‘·Tqï|ü&ÉT...!
j·TT>±\ ÁøÏ‘·+ Hê{Ï e÷≥ Ç~
Hê ∫s¡ø±\ dü«bÕïìï H˚qT
<ë<ë|ü⁄>± eT]Ãb˛sTTq ø±\eT~
ø±˙ n|üŒ{À¢ Ä dü«|üï+
Hê ø£fi¯fleTT+<äT kÕøå±‘·ÿ]+∫+~
dü÷s¡T´q+‘· ‘˚CÀe+‘·+>±...
n|ü&˚ mø£ÿ&çqT+#√ z >√&É yÓTT*∫+~
HÓeTà~>± m~–+~
Hê≈£î Hê dü«bÕïìø° eT<Ûä́  ì\Te⁄>±...

yÓT\¢ yÓT\¢>± ô|s¡T>∑T‘·÷ b˛sTT+~
Hê dü«bÕïìø° Hê≈£L eT<Ûä́  n&É¶+>±...
n˝≤ ô|]– ô|]–... Äø±XÊìï n+<äT≈£î+~!
Ç|ü&çø£ Hê MT<ä+‘ê ˙&É<˚ sê»´+
Hê eTTK+ q\¢ã&çb˛sTT+~
Hê dü«|üïCÀ´‹ m+‘√ø±\+ ì\Te Ò̋<äT
Hê eTT+<ä÷... Hê ô|’Hê...
πøe\+ eT+<ä|ü⁄ >√&É e÷Á‘·y˚T
πøe\+ n+<Ûäø±s¡ #Ûêj·T e÷Á‘·y˚T!

Ç|ü&çø£ Hê≈£î Hê Vü≤kÕÔ˝Ò X¯s¡D´+
#˚‘·T\ #˚‘·̋ Ò Hê Äj·TT<Ûä+
n&É¶+>± m~–q >√&É*ï ã<ä›\T ø=≥º&ÜìøÏ
Hê dü«bÕïìï H˚qT ‹]– ø£qTø√ÿ&ÜìøÏ...
á >±&ÛÜ+<Ûäø±sêìï eTTø£ÿ\T #˚j·T&ÜìøÏ!
Hê‘√ düVü≤ø£]+#·+&ç..
á ìo~Û sêÁ‹ì n+‘·+ #˚j·T&ÜìøÏ
á >√&É ˙&É\ì ∫ÛÁ<ä+ #˚j·T&ÜìøÏ...!
Hê‘√ ø£*dæ s¡+&ç..
y˚\ ø±+‘·T\ dü÷s¡T´ì˝ÀøÏ |üj·Tì+#·&ÜìøÏ
dü÷s¡T´ì y˚qy˚\ düT&ÉT\
dü«bÕïìï ÄVü‰«ì+#·&ÜìøÏ..!!

(17 ôdô|º+ãsY 2018)
***
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bÕsY ˝≤>∑sY øÏ«dtº
(1956 ôdô|º+ãsY 24 ` 1993 nø√ºãsY 8)

<äøÏåD d”«&ÉHé̋ À z ùdºwüHé e÷düºsY ø=&ÉT≈£î>± »ìà+∫ Ä
‘·sê«‘· ÁbòÕHé‡, Ç≥©\˝À n‘·́ ~Ûø£ ø±\+ |üs¡́ {Ï+∫q
ø£$, s¡#·sTT‘·, Hê≥ø£ø£s¡Ô, ∫Á‘·ø±s¡T&ÉT bÕsY ù|ò_j·Tdt ̋ ≤>∑sY
øÏ«dtº!

nHê~ ø±\+ qT+∫ @ |ü⁄sêD Á|ürø£\T, ˙‹
dü÷Á‘ê\T düe÷»>∑‹ì ìπs›•dü÷Ô e#êÃjÓ÷, ny˚ |ü⁄sêD
>±<∏ä\qT, Á|ürø£\qT ìs¡düq <Ûä«qT\T>±, qe´ Ä˝À#·Hê
Áù|s¡ø±\T>± ø£$r«ø£]+∫q Ä<ÛäTìø£ ø£$ ˝≤>∑sY øÏ«dtº!!

|ü⁄{Ïº ô|]–+<ä+‘ê dü+Á|ü<ëj·T Á¬ø’düÔe ≈£î≥T+ã+
˝ÀH˚ nsTTHê, <ëìøÏ nr‘·+>± ‘=*Hêfi¯fl˝À sê&çø£*dtº
<äèø£Œ<∏ëìï, Ä ‘·sê«‘· e÷qe‘ê <Û√s¡DÏì, düs¡« e÷qe
düe÷q‘·« dü÷Œ¤]Ôì ‘·q J$‘·+˝À ̀  kÕVæ≤‘·́ +˝À Ä#·]+∫,
eT‘·+ ø£Hêï e÷qe⁄&ÉT, e÷qe⁄&ç ø£Hêï e÷qyê[πø ‘·q
ÁbÕ<Ûëq´+ nì #ê{Ï#Ó|æŒq kÕVæ≤reT÷]Ô!

$\Te\ $<Ûä«+kÕìï, j·TT<ä∆ ;uÛÑ‘ê‡ìï, Á|üø£è‹
$HêX¯Hêìï #·÷dæ #·*+∫q Äj·Tq, e÷qe y˚<äqqT,
dü+y˚<äq\qT, j·÷‘·qqT, >√düqT ‘·q nø£åsê˝À¢ n<ä›+
|üfÒº Á|üj·T‘·ï+ #˚XÊs¡T. ìs¡+‘·s¡+ ¬>\TdüTÔqï e÷qe⁄&ÉT
n+‘·s¡+>∑+˝À Á|ürø£ åD+ z&çb˛‘·Tqï <äèXÊ´ìï,
$X¯«Áù|eT˝À ‘·qqT ‘êqT  |ü⁄q]ï]à+#·T≈£î+≥Tqï
yêdüÔyêìï ‘·q ø£$‘·«+˝À kÕøå±‘·ÿ]+|üCÒXÊ&ÉT.

Anguish (1916), Songs from the Heart (1926)

e+{Ï ø±yê´\‘√ Á|üdæ~∆ ¬øøÏÿq Äj·TqqT 1951˝À
Á|ü‹cÕ˜‘·àø£ H√u…̋ Ÿ kÕVæ≤‘·́  ãVüQeT‹ e]+∫+~.
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ANGUISH
Pär Lagerkvist

Anguish, anguish is my heritage,
the wound of my throat,
the cry of my heart in the world.
Now the lathered sky congeals
in the coarse hand of night;
now the forests
and the rigid heights
rise barrenly against
the dwarfed vault of the sky.
How hard everything is,
how stiffened, black and silent!

I grope about this darkened room,
I feel the sharp edge of the cliff against my finger.
I tear my sore and aching hands
on the hills and darkened woods,
on the black iron of sky
and on the cold earth!

Anguish, anguish is my heritage,
the wound of my throat,
the cry of my heart in the world.
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ẙ<äq!
y˚<äq...
y˚<äH˚ Hê ‘·s¡‘·sê\ yês¡dü‘·« dü+|ü<ä
Hê dü«sêìï ∫ÛÁ<ä+ #˚dæq >±j·T+
Hê Vü≤è<äj·T s√<äq
yÓTT‘·Ô+>± á Á|ü|ü+#êìø√ XÀø£ ^‘·+!

Ç|üŒ{Ï Äø±X¯+
qTs¡>∑\T ø£≈£îÿ‘·Tqï düeTTÁ<ä+
n+‘·]ø£å+ z X¯e+
>∑&É¶ø£{Ïº _>∑TdüT≈£îb˛sTTq Vü≤düÔ+˝≤ sêÁ‹!

Ç|ü⁄&û ∫ø£ÿ{Ï eHê\T
<äè&ÛÉ+>± m‘·TÔ>± ì{≤¬s’q •Ksê\T
|ü#·Ã<äq+ ø£s¡TyÓ’q ã+»s¡T\T
≈£î|üŒ ≈£L*q eTs¡T>∑TE® Äø±XÊìøÏ e´‹πsø£+>±
m–dæ ì\TkÕÔsTT
Ç<ä+‘ê m+‘· ø£wüºyÓ÷ ø£<ë
_>∑BdüTø=ì •\˝≤ e÷s¡&É+
Nø£{À¢øÏ, nX¯Ùã›+˝ÀøÏ ≈£Ls¡T≈£îb˛e&É+...!

n+<Ûäø±s¡ eT+~s¡+˝À
#˚‘·T\ ø£fi¯fl‘√ yÓ<äT≈£î˝≤&ÜqT
Hê y˚* ø=dü\øÏ @<√ >∑T#·TÃ≈£îqï nqTuÛÑ÷‹
ãVüQXÊ yÓTTq<˚*q ø=+&É n+#·T ø±e#·TÃ!
$\$\˝≤&˚̋ ≤ H=|æŒ
#˚‘·T*ï $]#˚dæ $dæπskÕqT
ø=+&É\ MT~øÏ ` ø±s¡&Ée⁄\ MT~øÏ
ÇqT|ü >∑>∑q|ü⁄ ìo~Ûô|’øÏ
o‘·\ uÛÑ÷‘·\+ MT~øÏ...!

ÄK]øÏ y˚<äq... y˚<äH˚
Hê j·TT>∑j·TT>±\ |üs¡+|üs¡
>±j·T+ |ü*πø >±q+
á ˝Àø£+˝À
eTqdüT yÓøÏÿfi¯fl eTÚq <äT'K+..!

(1 nø√ºãsY 2018)
***
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&ç˝≤Hé <∏ëeTdt
(1914 nø√ºãsY 27 ` 1953 qe+ãsY 9)

Ç+^¢wt kÕVæ≤‘·´ Ábıô|òdüsY nsTTq ‘·+Á&ç <ë«sê
u≤\´+qT+#˚ ø£$‘ê«ìï $+≥÷ ô|]–q &ç̋ ≤Hé e÷¬s¢j·Tdt
<∏ëeTdt, ‘·q nHês√>∑́ +, Ä‘·àq÷´q‘·, dæ>∑Z]‘·q+ e\¢
#·<äTe⁄≈£î 16e @≥H˚ dü«dæÔ |ü*ø±&ÉT. Ç+ ¢̂wt ‘·|üŒ nìï
düu…®≈£îº\q÷ ìs¡¢ø£ǻ + #̊dæq Äj·Tq South Wales Daily Post

|üÁ‹ø± $˝ÒK]>± J$‘êìï ÁbÕs¡+_Û+∫, Ä ‘·sê«‘·
|üP]ÔkÕúsTT ø£$>± e÷], ‘·q 20e j˚T≥ ‘=* ø£$‘ê
dü+ø£\q+ 18 Poems Á|ü#·T]+#ê&ÉT.

BBC Radio øÏ Ådæÿ|tº s¡#·sTT‘·>±, Me and My

Bike, Rebecca’s Daughters e+{Ï dæìe÷\≈£î ø£<∏ë
s¡#·sTT‘·>± |üì#˚XÊ&ÉT. Ç≥©, nyÓT]ø±\˝À $düÔè‘·+>±
|üs¡́ {Ï+∫ ø±e´ |üsƒ¡q+qT ˇø£ ø£fi¯>± Á|ü#ês¡+ #˚XÊ&ÉT.
Romanticism #Ûêj·T˝À, >±&ÛÉyÓTÆq Á|ürø£\qT bı~–,
mHÓïH√ï e÷qe uÛ≤y√<˚«>±\≈£î ‘·q ø£$‘·«+˝À
|ü≥º+>∑{≤ºs¡T.

&ç̋ ≤Hé The Map of Love (1939), The World I

Breath (1939), Deaths and Entrances (1946), In Country

Sleep and other Poems (1952) e+{Ï ø±yê´\‘√, kÕVæ≤r
˝Àø£+˝À ã\yÓTÆq eTTÁ<äy˚XÊ&ÉT.
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OUT OF THE SIGHS
Delan Thomas

Out of the sighs a little comes,
But not of grief, for I have knocked down that
Before the agony; the spirit grows,
Forgets, and cries;
A little comes, is tasted and found good;
All could not disappoint;
There must, be praised, some certainty,
If not of loving well, then not,
And that is true after perpetual defeat.
After such fighting as the weakest know,
There's more than dying;
Lose the great pains or stuff the wound,
He'll ache too long
Through no regret of leaving woman waiting
For her soldier stained with spilt words
That spill such acrid blood.

Were that enough, enough to ease the pain,
Feeling regret when this is wasted

That made me happy in the sun,
How much was happy while it lasted,
Were vagueness enough and the sweet lies plenty,
The hollow words could bear all suffering
And cure me of ills.

Were that enough, bone, blood, and sinew,
The twisted brain, the fair-formed loin,
Groping for matter under the dog's plate,
Man should be cured of distemper.
For all there is to give I offer:

Crumbs, barn, and halter.
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ì≥÷ºs¡TŒ\ ˝À+∫
y˚<äq eèø£å|ü⁄ #Ûêj·T≈£î Äe\
Bs¡Èø±\ ì≥÷ºs¡TŒ\˝À+∫ z ∫ìï ÄX¯ ñ<ä“¤$düTÔ+~
$cÕ<ä|ü⁄ eTVü‰ Äj·TT<Ûä+‘√ <ëìï H˚qT H˚\ ≈£L\TkÕÔqT
<ÛÓ’s¡́ + yÓTT\¬ø‘·TÔ‘·T+~
eT]Ãb˛‘·T+~... yÓøÏÿyÓøÏÿ @&ÉTdüTÔ+~
eT∞fl z ∫Hêï] ÄX¯ ‘=+–#·÷düTÔ+~
ÄkÕ«~kÕÔ+.. u≤>∑T+~ nqT≈£î+{≤+
yÓTT‘·Ô+>± @B ìsêX¯ |üs¡#·<äT
>=|üŒ>± Áù|eT+#·ø£b˛sTTHê |òüs¡yê Ò̋<äT
ø£˙dü+ ˇø£ Á|üX¯+dü, ˇøÏ+‘· ì•Ã+‘· ø±yê*
XÊX¯«‘· z≥$T bı+~q ‘·sê«‘·
ì>∑TZ ‘˚̋ Ò dü‘·́ + e÷Á‘·+ Ç<˚!

yÓTT<ä{Ï n&ÉT>∑T y˚dæq eTìwæøÏ
C≤„‘· ã\V”≤q‘·\ eT<Ûä´ j·TT<ë∆q+‘·s¡+
eTè‘·T´e⁄qT $T+∫q<˚<√ nqTuÛÑe+˝ÀøÏ edüTÔ+~
H=|ü\ìï{Ï̇  eT≥Te÷j·T+ #˚dæ >±j·÷ìï ø£ù|Œdæ
Ä $cÕ<ëìï e÷Á‘·+ >∑T+&Ó̋ À¢ yÓ÷dü÷ÔH˚ ñ+{≤&ÉT
‘·qø√dü+ m<äTs¡T#·÷düTÔqï z nHêeT≈£îsê*ì
nsê∆+‘·s¡+>± e~ Ò̋kÕqH˚ ∫+‘·sTTHê Ò̋≈£î+&Ü...
Ç~ <äTsê“¤wü\ eTT]øÏì ì\TyÓ̋ ≤¢ ø£|ü≈£îqï ôd’ì≈£î&ç ìùdÔ»+
∫eTTà‘·Tqï |ü∫Ã HÓ‘·TÔs¡T ˇ\TdüTÔqï ì»+

á H=|æŒì ‘·–Z+#·&ÜìøÏ n~ dü]b˛‘·T+<ë
e>∑∫ e>∑∫ ∫+‹+∫q eè<Ûë düeTj·÷\T
≈£\\˙ï HÓs¡y˚sêø£ Hê˝À dü+‘√cÕìï ì+ù| |òüT&çj·T\T

Ç<Ó+‘· Äq+<ä dü+<äs¡“¤+
n~ ì*#˚~ jÓT+‘·ø±\+
á ndüŒwüº‘· j·TTø£ÔyÓTÆq<˚Hê? rj·Tì nã<ë∆\T düeTè<ä∆y˚THê?
á U≤∞ e÷≥\T düeTdüÔ <äT'U≤˙ï eT÷≥ ø£≥º>∑\T>∑T‘êj·÷?
Hê düeTdüÔ s√>±\˙ n$ qj·T+ #˚kÕÔj·÷?
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Ç~ dü]b˛‘·T+<ë
meTTø£\T, s¡ø£Ô+, ø£+&Ésê\T
yÓT*|ü&É¶ yÓT<ä&ÉT, ‘Ó\¢>± yÓT]ùd }s¡Te⁄\T
|üfiËfl+˝Àì ÄVü‰sêìï >∑‹πø ≈£îø£ÿ rs¡T e÷s¡Ã&ÜìøÏ,
eTìwæ ∫sê≈£î qT+&ç kÕ«+‘·q bı+<ë*
<ëìø√dü+ á ì$Twü+, MT≈£î H˚qT n]ŒdüTÔHêïqT
C≤„q X¯ø£̋ ≤\qT.. nqTuÛÑyê\ >±<ÓqT..
ÄX¯\ |ü\T|ü⁄ Á‘ê&ÉTqT..!

(15 nø√ºãsY 2018)
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EyêHê &ç ÇãsY ãs√
(1892 e÷]Ã 8 ` 1979 p …̋’ 15)

kÕ<Ûës¡D+>± ø£¬s˙‡ H√≥¢ MT<ä Äj·÷ <˚XÊ\ C≤rj·T
Hêj·T≈£î\T, Ms¡T\ u§eTà\qT eTTÁ~kÕÔs¡T. ø±˙, 1000
|”k˛ (ñs¡Tπ>« <˚X¯ ø£¬s˙‡) H√{Ÿ MT<ä ˇø£ kÕVæ≤ry˚‘·Ô
bòı{À eTTÁ~+#ês¡T. n˝≤+{Ï ns¡T<Ó’q >ös¡e+ bı+~q
ñs¡Tπ>« <˚X¯|ü⁄ C≤rj·T ø£esTTÁ‹ EyêHê ô|òsêï+&ÓCŸ
yÓTTsê*dt &ç ÇãsY ãs√!

<äøÏ åD nyÓT]ø± K+&É+˝Àì kÕŒìwt uÛ≤cÕ
ø£e⁄\+<ä]˝À n‘·́ +‘· Á|üC≤<äs¡D bı+~q kÕVæ≤reT÷]Ô,
‘=*Hêfīfl˝À X̄è+>±s¡ Á|ü<Ûëq+>± ø£$‘ê s¡#·q #̊dæq|üŒ{Ïø°,
Ä ‘·sê«‘· Á|üø£è‹ì, Á|ü|ü+#êìï, e÷qe dü+ã+<Ûë\qT
‘·q <äèø√ÿD+˝À |ü]o*dü÷Ô ø£$‘·\T sêXÊs¡T.

‘·q 17e j̊T≥H̊ eTVæ≤fi≤ Vü≤≈£îÿ\ MT<ä s¡#·q\T
#˚dæ <äøÏåDnyÓT]ø± K+&É+˝Àì ‘=*‘·s¡+ ô|ò$Tìdtº>±
‘·sê«‹ ‘·s¡+ s¡#·sTT‘·\ô|’ #Ós¡>∑ì Á|üuÛ≤yêìï y˚dæq ÄyÓT,
Hê\T>∑TkÕs¡T¢ H√u…̋ Ÿ ãVüQeT‹øÏ Hê$TH˚{Ÿ nj·÷´s¡T.

Á&É>¥‡≈£î, p<ëìøÏ u≤ìdü nsTTq ø=&ÉT≈£î e\¢
düeTdüÔ dü+|ü<äq÷, ÄdüTÔ\q÷ b˛>=≥Tºø=ì nekÕq
ø±\+˝À n‹ ù|<äsê*>± eTs¡DÏ+#ês¡T. ÄyÓT ø£$‘·\T
e÷Á‘·+ ÄyÓTqT kÕVæ≤r Á|ü|ü+#·+˝À •Ks¡kÕúsTT˝À
ì*bÕsTT.
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 WHAT I AM FOR YOU
Juana de Ibarbourou
           A doe
eating fragrant grass out of your hand.

           A dog
that follows everywhere in your footsteps.

           A star
twice as bright and sparkly just for you.

           A spring
rippling snake-like at your feet.

           A flower
whose honey and whose scent are yours alone.

For you I’m all of these,
I gave you my soul in all its guises.
The doe, the dog, the heavenly body and the flower,
the living water flowing at your feet.
           My soul is all
           for you, my
           Love.
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H˚qT ˙≈£î @eTe⁄‘êqT?
ˇø£ õ+ø£
˙ #˚‘·T˝À¢+∫ |ü]eTfi¯|ü⁄ >∑&ç¶ |üs¡ø£\qT ‹+≥÷ ñ+~..

ˇø£ ≈£îø£ÿ
˙ n&ÉT>∑T C≤&É\ yÓ+≥
qTe⁄« yÓ[flq Á|ü‹ ~≈£îÿqT nqTdü]düTÔ+~

ˇø£ Äø±X¯ ‘ês¡ ˙ø√dü+
~«>∑TD°ø£è‘·+ nsTTq yÓ\T>∑T\‘√ Á|üø±•dü÷Ô
$T\ $T\ yÓTs¡Tdü÷Ô+~

ˇø£ edü+‘·+
n\\T n\\T>± ø£<ä̋ ≤&ÉT‘·÷
˙≈£î bÕ<ëÁø±+‘·yÓTÆ |ü&ç ñ+~

ˇø£ |ü⁄wüŒ+
˙≈£î e÷Á‘·y˚T #Ó+<˚̋ ≤
<ëì ‘˚HÓ\T ` düT>∑+<Ûë\qT yÓ<ä»\T¢‘√+~.

H˚qT nìï ne‘êsê\qT m‹Ô+~
˙ ø√düy˚T!
Hê Ä‘·à≈£îqï nìï s¡÷bÕ\ <ë«sê
qqTï H˚qT n]Œ+#·T≈£îqï~ π̇ø!

Vü≤]D+, X¯óqø£+, Äø±X¯+˝Àì qø£åÁ‘·+
Ç+ø± á |üP\T...
Ç|ü&ÉT ˙ bÕ<ë\qT n_ÛùwøÏdüTÔqï Je»\+
n˙ï H˚H˚!
n$ e÷Á‘·y˚THê,
Hê Á|æj·T‘·e÷..
yÓTT‘·Ô+>± Hê Ä‘·à ≈£L&Ü
˙<˚ ø£<ë...!

(22 nø√ºãsY 2018)
***
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ø±¢]u…˝Ÿ Ä˝…Á–j·÷
(1924 y˚T 12 ` 2018 »qe] 25)

‘·+Á&ç~ ìø±sê>∑Tyê! ‘·*¢~ kÕ\«&ÜsY! <˚XÊ\ Vü≤<äT›\qT
#Ó]ù|dæq Áù|eT≈£î |ü⁄{Ïºq u≤\ y˚T<Ûë$.. ø±¢sê ÇC≤u…̋ Ÿ
n …̋Á–j·÷ $&Ódt! ìø±sê>∑Tyêô|’ nyÓT]ø± ÄÁø£eTDø±\+˝À
»]–q e÷qe Vü≤≈£îÿ\ ñ\¢+|òüTqqT e´‹πsøÏdü÷Ô Á|üyêdü
b˛sê≥+ #̊dæq $|ü¢eyê~ _&É¶>± ÄyÓT≈£î u≤\´+˝ÀH̊ ‘·–q
ÁbÕ|ü+∫ø£ C≤„q+ n\e&ç+~.

‘·q Äs¡e @≥ qT+#˚ ø£$‘ê«ìï ‘·*¢øÏ #ÓãT‘·÷
sêsTT+∫q ÄyÓT, Ä ‘·sê«‘· Á|üU≤´‘· ÄÅdæºj·THé ø£$ ¬ssTTqsY
y˚T]j·÷ ] Ò̋ÿ (1875`1926) kÕVæ≤‘·́ + #˚‘· rÁe+>±
Á|üuÛ≤$‘·yÓTÆ+~.

1950`60 ø±\+˝À e∫Ãq ìã<ä ∆‘ ·s ¡+
kÕVæ≤‘√´<ä́ eT+ (Committed Generation Movement) ˝À
ø°\ø£bÕÁ‘· b˛wæ+∫, ùd«#·Ã¤≈£î, e÷qe Vü≤≈£îÿ\≈£î nø£ås¡
|ü‘êø£yÓTÆ ì*∫+~. eT<Ûä´ nyÓT]ø± ÁbÕ+‘·+ qT+∫
n+‘·sê®rj·T ø£$‘ê«ìï düèwæ º+∫q düè»qø±]DÏ>±
ù|s=+~q ÄyÓT, nyÓT]ø£Hé H√u…̋ Ÿ Áô|’CŸ>± Á|üU≤´‹ >±+∫q
News tadt International Prize for Literature qT 2006˝À
¬>\T#·T≈£îqï~.

Ring of Silence (1948), Flowers from the Vol-

cano (1982), Sorrow (1999) e+{Ï ø±yê´\T, ÄyÓT˝Àì
ùd«#êÃ¤ ø±+ø£å≈£î, |”&ç‘· Á|ü»\ >√dü‘√ eTy˚Tø£+ #Ó+~q
rs¡T≈£î ì\Te⁄≥<ë›\T.
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MORTALLY WOUNDED
Claribel Alegría

When I woke up
this morning
I knew you were
mortally wounded
that I was too
that our days were numbered
our nights
that someone had counted them
without letting us know
that more than ever
I had to love you
you had to love me.
I inhaled your fragrance
I watched you sleeping
I ran the tips of my fingers
over your skin
remembered the friends
whose quota was filled
and are on the other side:
the one who died
a natural death
the one who fell in combat
the one they tortured
in jail
who kicked aside his death.
I brushed your warmth
with my lips:
mortally wounded
my love
perhaps tomorrow
and I loved you more than ever
and you loved me as well.
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X̄eJ®e+!
H̊qT ‘Ó\TdüT≈£îHêïqT
á Á|üuÛ≤‘· düeTj·÷q
ìÁ<ä̋ À+∫ y˚T˝§ÿqï ø£åD≤q...
qTe⁄« rÁe >±j·÷\ bÕ …̋’
#êe⁄ ‘·|æŒ ø=q }|æ]‘√ ñHêïeì...
H˚qT ≈£L&Ü..
eTq ~Hê\T <ä>∑Zs¡ |ü&Ü¶j·Tì
eTq≈£î ‘Ó©≈£î+&ÜH̊
eTq sêÁ‘·T*ï eT¬ses√ ø±CÒkÕs¡ì...
n+<äTπø
eTTHÓïqï&É÷ ̋ Òq+‘·>± Ç|ü⁄&ÉT
H˚qT ìqTï Áù|$T+#ê*
qTe⁄« ≈£L&Ü qqTï Áù|$T+#ê*
n+<äTπø Ç|ü⁄&ÉT n|ü⁄s¡÷|ü+>±
˙ <˚Vü≤ yêdüqì H˚qT ÄÁ|òü÷DÏ+#êqT
qTe⁄« ì•Ã+‘·>± ìÁ~düTÔ+fÒ
H˚qT ‘·<˚ø£+>± #·÷dü÷Ô >∑&çbÕqT
˙ düTìï‘· #·s¡à+ô|’
Hê y˚* ø=dü\qT Çwüº+>± |üs¡T¬>‹Ô+#êqT
n˝≤ #˚dü÷ÔH˚ `
eTs√ ~≈£îÿ |üj·Tì+∫q
Hê $TÁ‘·T\qT >∑Ts¡TÔ #˚düT≈£îHêïqT
düVü≤» eTs¡D+ bı+~q ˇø£DÏí,
‹s¡T>∑Tu≤≥T b˛sê≥+ #˚dæq eTs=ø£DÏí,
C…’\T˝À rÁe Væ≤+dü\≈£î >∑T¬s’
eTè‘·T´e⁄qT eTT<ë›&çq Ç+ø=ø£DÏí!
düàè‘·T\ eT<Ûä́ H˚
Hê ô|<ë\ ≈£î+#Ó\‘√
˙ yÓ#·Ãì <˚Vü‰ìï ~<ë›qT.
Á|æj·÷, qTe⁄«
Je#·Ã¤e+ nj˚T´+‘·>±
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>±j·T|ü&Ü¶e⁄ ø£<ë
X¯eJ®e+>± ø£<ä̋ ≤&ÉT‘·THêïe⁄ ø£<ë
ãVüQXÊ, Ç|ü&Ó’Hê H˚qT
ìqTï >∑‘·+˝À ø£Hêï
$Tqï>± Áù|$TkÕÔH˚yÓ÷
qTe⁄« ≈£L&Ü...
n+‘˚ ø£<ë...!

(29 nø√ºãsY 2018)
***
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düMT n Ÿ̋-Kd”yéT
(11 y˚T 1939 - 19 Ä>∑wüßº 2014)

eT<Ûä́  Ädæj·÷˝Àì ns¡_ø̆ <̊XÊ\˝À n‘·́ +‘· Á|üU≤´‹
>±+∫q ø£$, »s¡ï*dtº, dü+bÕ<ä≈£î\T, sê»ø°j·Tẙ‘·Ô - düMT
n˝Ÿ-Kd”yéT! Á|üdüTÔ‘· CÀsê¶Hé <˚X¯+˝Àì C≤sêâ |ü≥ºD≤ìøÏ
<ä>∑Zs¡̋ Àì z Á>±eT+˝À nj·Tq »ìà+#ês¡T. nsTT‘̊ nj·Tq
|üPØ«≈£î\T bÕ\d”ÔHê yêdüT\T ø±e&É+‘√ á ø£$ ‘·qì
‘êqT m|ü⁄Œ&É÷ bÕ\d”ÔHê‘√ ◊&Ó+{Ïô|ò’ #˚düT≈£îH˚yê&ÉT.

CÀsê¶Hé sêE nãT›˝≤¢ ÄkÕúq+˝À ‘·+Á&çøÏ ñ<√´>∑+
sêe&É+‘√ u≤\ Kd”yéT ≈£L&Ü ‘·s¡*e∫Ãq|üŒ{Ïø° ‘·q
eT÷˝≤\T n˙ï bÕ\d”ÔHêH˚ nì #Ó|ü⁄Œ≈£îH˚yê&ÉT. 1948˝À
ÇÁC≤jÓT˝Ÿ bÕ\d”ÔHêqT ÄÁø£$T+∫qHê&ÉT Kd”yéT ej·TdüT‡
πøe\+ 11@fi¯ófl e÷Á‘·y˚T. nsTT‘˚ ‘·q˝À uÛ≤yêy˚XÊìøÏ
ø±s¡D+ - ø±s¡ø£+ á j·TT<ä∆y˚T nì qy˚Tà Äj·Tq, ‘·q
düeTdüÔ Ä˝À#·q\T, dü»q\T n˙ï ª48μ dü+K´ #·TfÒº
n\T¢≈£îì ñ+{≤j·Tì #Óù|Œyê&ÉT.

ns¡uŸ C≤rj·Tyê<ëìï ì\TyÓ˝≤¢ J]í+#·T≈£îqï
Äj·Tq- sê»ø°j·÷\ <ë«sêH˚ nqT≈£îqï~ kÕ~Û+#·e#·Ãì
uÛ≤$+∫ Rakah (ÇÁC≤sTT˝Ÿ ø£eT÷´ìdtº bÕØº) ˝À
ÁøÏj·÷o\+>± e´eVü≤]+∫ ˝…ø£ÿ≈£î $TøÏÿ*kÕs¡T¢ n¬sdtº
nj·÷´s¡T. Ä ‘·s¡Tyê‘· Hadash nH˚ Á|üC≤kÕ«eT´ bÕØº̋ À
#̊] Á|ü‹ ẙ~ø£̇ , Á|ü‹ nø£åsêìï ÇÁC≤jÓT Ÿ̋̋ À yÓTÆHê]{°̋ …’q
‘√{Ï ns¡ãT“\ >∑T]+∫, yê] Jeq dæú‹>∑‘·T\ >∑T]+∫
e´ø°Ôø£]+#·&ÜìøÏ ñ|üjÓ÷–+#ê&ÉT.

~Ûø±ÿs¡ ø£$ (Resistence Poet)>±  ìs¡+‘·s¡
ÄÁs¡ ›‘·, ì‘·´ dü+|ò üTs¡ ¸D≤‘·‘·«+, ìs¡T‘ê‡Vü≤|ü&Éì
b˛sê≥dü÷Œ¤]Ô Äj·Tq ø£$‘·\ìï+{Ï̋ Àì n+‘·dü÷‡Á‘·+.
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I MAY LOSE MY DAILY BREAD
Sami Al Qasseem

I may lose my daily bread, if you wish
I may hawk my clothes and bed
I may become a stonecutter, or a porter
Or a street sweeper
I may search in animal dung for food
I may collapse, naked and starved
Enemy of light
I will not compromise
And to the end
I shall fight.

You may rob me of the last span of my land
You may ditch my youth in prison holes
Steel what my grandfather left me behind:
Some furniture or clothes and jars,
You may burn my poems and books
You may feed your dog on my flesh
You may impose a nightmare of your terror
On my village.

Enemy of light
I shall not compromise
And to the end
I shall fight.

Enemy of light
The signs of joy and the tidings
Shouts of happiness and anthems
Are there at the port
And at the horizon
A sail is defying the wind and the deep sees
Overcoming all the challenges
It is the return of Ulysses
From the lost sees
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It is the return of the sun
And the return of the ousted

And for their sake
I swear
I shall not compromise
And to the end

I shall fight!
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J$ø£-J$‘·+ !
qTe⁄« ‘·\T#·T≈£î+fÒ
ø£åD+˝À Hê J$ø£qT ø√˝ÀŒ‘êH˚yÓ÷
Hê <äTdüTÔ\T,eT+#·+
me¬s’Hê ‘·qTï¬øfi≤ÔπsyÓ÷...
H˚qT z sêfi¯ófl ø=fÒº ≈£L©>±H√
ãs¡Te⁄\T yÓ÷ùd Vü≤e÷© >±H√
M<ÛäT\T ñ&˚Ã #·ÁbÕd”>±H√ J$‘êìï yÓ÷kÕÔH˚yÓ÷
Hê Äø£* rπsÃ nqï+ ø√dü+
»+‘·Te⁄\ ô|+&Éì ¬ø*øÏ yÓ‘·T≈£î‘êH˚yÓ÷....

q>∑ï <˚Vü≤+‘√- qø£qø£̋ ≤&˚ Äø£*‘√
H˚qT ≈£L*b˛‘êH˚yÓ÷...
z Hê yÓ\T>∑T $<˚«wü≈£î&Ü !
nsTTHê, H˚qT sêJ |ü&É̋ ÒqT
ÄK] XÊ«dü <ëø± b˛sê&ÉT‘êqT

Hê uÛÑ÷$T˝À ∫e]  >∑C≤ìï ≈£L&Ü
qTe⁄« ø£u≤® #˚kÕÔy˚yÓ÷
C…’\T >∑~ ø£+<äø±˝À¢ Hê j·Te«Hêìï bÕ‹ô|&É‘êy˚yÓ÷
e÷ ‘ê‘· *∫Ãq yês¡dü‘ê«ìï
ø=ìï edüTÔe⁄\qT, eÁkÕÔ\qT, eT]ø=ìï ≈£LC≤\qT
Hê qT+&ç <=+–*kÕÔy˚yÓ÷..
qTe⁄« Hê ø£$‘·\qT - ø±yê´\qT ø±*Ã y˚kÕÔy˚yÓ÷
Hê e÷+kÕìï ˙ ≈£îø£ÿøÏ ÄVü‰s¡+>± y˚kÕÔy˚yÓ÷
Hê |ü̋ …¢ ô|’ ˙ $<Ûä«+dü|ü⁄ uÛÑj·÷\
|”&É ø£\*ï s¡T<äT›‘êy˚yÓ÷.....

z Hê ø±+‹ X¯Á‘·Tyê!
H˚qT e÷Á‘·+ sêJ |ü&É̋ ÒqT
ÄK] ø£åD+ <ëø± H˚qT ‹s¡T>∑ã&ÉT‘·÷H˚ ñ+{≤qT
z Hê yÓ\T>∑T X¯Á‘·Tyê!
dü+‘√wü ∫Vü‰ï\T..Äq+<ë\ πø]+‘·\T..dü+ãs¡ dü+^‘ê\T..
ne˙ï Ä πse⁄˝ÀH˚ ñHêïj·÷
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~>∑+‘ê\ <ëø± $düÔ]+#êj·÷ ‘Ó©<äT
>±*yê≥Tì - ˝À‘Ó’q kÕ>∑s¡ »˝≤\qT
~Ûø£ÿ]+∫ #˚düTÔqï HÍø±j·÷q$T~
nìï düyêfi¯flq÷ n~Û>∑$T+∫ #˚düTÔqï j·÷Á‘· Ç~
b˛>=≥Tº≈£îqï kÕ>∑sê\ qT+&ç
‹]>=∫Ãq Ulysses Ç~
dü÷s¡T´&ç |ü⁄s√>∑eTq$T~
ãVæ≤wüÿ‘·T\ |ü⁄qsê>∑eTq$T~ !

yêfi¯fl ø√düyÓTÆHê ̌ fÒºdæ #Ó|ü⁄‘·THêï
H˚qT sêJ |ü&ÉqT ø±ø£ |ü&ÉqT
ÄK] #·÷|ü⁄ <ëø±
H˚qT j·TT<ä›+ #˚dü÷ÔH˚ ñ+{≤qT!!

(5 qe+ãsY 2018)
***

64



C
H
I
N
U
A
A
C
H
E
B
E

NIGERIA

65



∫qTyê n#Óu…
(16 qe+ãsY 1930- 21 e÷sYÃ 2013)

ªªdæ+Vü‰\T ‘·eT #·]Á‘·qT sêj·Tq+‘· ø±\+ ẙ≥>±&ÉT
sêdæ+<̊ #·]Á‘· ne⁄‘·T+~μμ nH̊ yêø£́ +‘√ Á|ü|ü+#· yê´|üÔ+>±
nD>±]q Á|ü»\ >=+‘·Tø£>± >∑T]Ô+|ü⁄ kÕ~Û+∫q Á|üC≤ø£$,
s¡#·sTT‘·, Ábıô|òdüsY, sê»ø°j·Tẙ‘·Ô, b˛sê≥ jÓ÷<ÛäT&ÉT Ä\“sYº
∫qTyê\TyÓTT>∑T n#Óu…!

HÓ’J]j·÷ ˝Àì Ç>√“ |ü≥ºD+˝À »ìà+∫q n#Óu…,
Ä<ÛäTìø£ ÄÁ|òæø£Hé kÕVæ≤‘ê´ìøÏ #·Tø±ÿì>± ø°]Ô >∑&ç+#ê&ÉT.
yÓTT<ä{À¢ HÓ’J]j·THé Áu≤&é ø±dæº+>¥ düØ«dt˝À ñ<√´>∑+
#˚dæq|üŒ{Ïø°, ‘·sê«‘· ‘êqT sêdæq ‘=* qe\ - Things
Fall Apart (1958) ‘√ n+‘·sê®rj·T U≤´‹ì Ä]®+#ê&ÉT.
1967˝À HÓ’J]j·÷ <̊X̄+ qT+&ç dü«‘·+Á‘·+ ø√dü+ b˛sê&çq
ªªãj·÷ÁbòÕ ªªÁ|ü»\≈£î eT<ä›‘·T>± ì*∫, Ä <˚X¯ Á|ü»\
sêj·Tu≤]>± $$<Ûä n+‘·sê®rj·T ẙ~ø£\ MT<ä yê] yêDÏì
$ì|æ+#ê&ÉT. C≤‘·T\ dü«‘·+Á‘· b˛sê{≤\≈£î Áb˛‘ê‡Vü‰
ìïe«&É+ <ë«sê ì»yÓTÆq kÕVæ≤ry˚‘·Ô ìs¡+‘·s¡+ kÕe÷q´
Á|ü»\ |üø£åy˚T ì\TkÕÔ&ÉT nH˚ $wüj·÷ìï ‘êqT Ä#·s¡D˝À
ìs¡÷|æ+#ê&ÉT. nsTT‘˚, ãj·÷ÁbòÕ ñ<ä́ e÷ìï 1970˝À
HÓ’J]j·÷ Á|üuÛÑT‘·«+ nDÏ∫y˚dæq|ü⁄&ÉT, n#Óu… |üP]Ô kÕúsTT
sê»ø°j·÷\˝ÀøÏ ≈£L&Ü Á|üy˚•+#ê&ÉT. ø±˙, nø£ÿ&É bıdü>∑
˝Òø£ nyÓT]ø±≈£î e\dü e∫Ã nø£ÿ&ç $X¯« $<ë´\j·÷\˝À
ÄÁ|òæø£Hé düº&ûdt Ábıô|òdüsY>± |üì#˚XÊ&ÉT.

Beware Soul Brother and other Poems (1972), Christ-
mas in Biafra (1973), Another Africa (1997), Collected
Poems (2002) e+{Ï ø±yê´\T Äj·Tq sêdæq Á|üeTTK s¡#·q\T.

ÄÁ|òæø±˝Àì $düà‘· düe÷C≤\ b˛sê{≤ìï, e\dü
bÕ\q˝Àì <äTs¡“¤s¡ J$‘ê\ì ‘·q s¡#·q\˝À Ä$wüÿ]+∫,
ÁbÕ+‘·, uÛ≤cÕ uÛÒ<ë\≈£î nr‘·+>± >±j·T+ mø£ÿ&Ó’Hê s¡ø±ÔH̊ï
∫+~düTÔ+<äì, <äT'K+ mø£ÿ&Ó’Hê ø£˙ïfi¯¢H˚ Á|üeVæ≤+|ü
#̊düTÔ+<äì, e÷qe⁄\+<ä] $X̄« $cÕ<ä+ ̌ ø£ÿfÒqì q$Tàq
n#Óu…qT 2007˝À Á|ü‹cÕº‘·àø£ ãTø£sY |ü⁄s¡kÕÿs¡+
e]+∫+~.
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REFUGEE MOTHER AND CHILD
Chinua Achebe

No Madonna and Child could touch
that picture of a mother’s tenderness
for a son she soon would have to forget.
The air was heavy with odours

of diarrhoea of unwashed children
with washed-out ribs and dried-up
bottoms struggling in laboured
steps behind blown empty bellies. Most
mothers there had long ceased
to care but not this one; she held
a ghost smile between her teeth
and in her eyes the ghost of a mother’s
pride as she combed the rust-coloured
hair left on his skull and then –

singing in her eyes – began carefully
to part it… In another life this
would have been a little daily
act of no consequence before his
breakfast and school; now she
did it like putting flowers
on a tiny grave.
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X¯s¡D≤]ú •_s¡+˝À e÷‘·eT÷]Ô!
e÷&=Hêï e÷‘· ≈£L&Ü
Ä ‘·*¢ eTT+<äT ‘·\e+#ê*‡+<˚
ÄyÓT _&É¶ MT<ä ÄyÓT≈£îqï e÷s¡›e‘·- eTeTø±s¡+ $wüj·T+˝À...
Ç<ä+‘ê Ä ‘·*¢ ‘·«s¡̋ ÀH˚ eT]Ãb˛sTT ñ+&Ü*.
Çø£ÿ&ç >±* n+‘ê
&Éj˚T]j·÷ <äTsê«düq‘√ ãs¡TyÓøÏÿ ñ+~
$s√#·Hê\‘√H˚ ̇ s¡dæ+∫q |æ\¢\T
ù|>∑T\T yÓT*|ü&ç ˝À|ü\ @MT $T>∑\ì &=ø£ÿ\T
X¯Sq´yÓTÆq bı≥º̋ À+∫ ô|’øÏ ‘˚*q |üø£ÿf…eTTø£\T
ø£˙dü+ ˙fi¯¢‘√ ø£&çπ> ~≈£îÿ˝Òì <˚Vü‰\T....
nø£ÿ&É ñqï ø=+‘· eT+~ ‘·\T¢\T
‘·eT |æ\¢\ |ü≥¢ C≤Á>∑‘·Ô rdüTø√e&Üìï
@Hê&√ eT]∫b˛j·÷s¡T
ø±˙, á ‘·*¢ n+<ä] ˝≤+{Ï ‘·*¢ ø±<äT ø£<ë
n+<äTπø, ÄyÓT |üfi¯fl ~>∑Teq nø±s¡D Äq+<ä+ ø£<ä̋ ≤&ÉT‘√+~
ÄyÓT ø£fi¯fl˝À z ∫ìï >∑s¡«+ ‘=DÏøÏdü̋ ≤&ÉT‘√+~
ãVüQXÊ, ÄyÓT _&É¶ #˚dæq @ n\¢] |üH√ >∑Ts¡TÔø=∫Ã ñ+≥T+~ !
ÄyÓT n‘·ìøÏ #·ø£ÿ>± kÕïq+ #˚sTT+∫+~
ns¡#˚‘·T\‘√ n‘·ì <˚Vü‰qï+‘ê X¯ó~∆>± s¡T~›+~
ÄyÓT <ä>∑Zs¡Tqï …̋ø£ÿ≈£î $TøÏÿ* düs¡+C≤e÷ ˝À+∫
$]–q <äTyÓ«q eTTø£ÿqT yÓ~øÏ rdæ
n‘·ì ‘·\MT<ä mÁs¡u≤]q yÓ+Á≥Tø£\qT
dü]#˚dæ <äT$«+~
Ä ‘·sê«‘· ø£fi¯fl‘√H˚ ˝≤* bÕ≥ bÕ&ÉT‘·÷
ÁX¯<ä∆>± bÕ|æ≥ rùd Á|üj·T‘·ï+ #˚dæ+~
yê]<ä›] |üPs¡« J$‘·+˝À
ñ<äj·T+ uÛÀ»q+ #˚dæ ã&çøÏ yÓfi¯fl&ÜìøÏ eTT+<äT
ãVüQXÊ, Ç~ s√EyêØ ì‘·́  ø£‘·́ yÓTÆ ñ+&Ée#·TÃ
Bìe\¢ ô|<ä› Á|üjÓ÷»qeT÷- |òü*‘·eT÷ Ò̋ø£b˛e#·TÃ
ø±˙, n<˚ |üìì Ä ‘·*¢
á |üP≥ ≈£L&Ü m+‘√ ìwü̃‘√ #˚dæ+~
∫Hêï] düe÷~Ûô|’ |üP\T ù|]Ãq+‘· uÛÑøÏÔ>±.....

(12 qe+ãsY 2018)
***
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e÷s¡Z¬s{Ÿ Ä{Ÿ e⁄&é
(1939 qe+ãsY 18)

¬øq&Ü sê»<Ûëì n{≤ºyê˝À »ìà+∫q e÷s¡Z¬s{Ÿ
m*j·THêsY Ä{Ÿe⁄&é, ‘·q 6e @≥qT+#˚ sêj·T&É+
Äs¡+_Û+∫+~. u≤\´+qT+#˚ ÄyÓT˝À yÓTT<ä̋ …’q n<Ûä́ j·Tq
|æbÕdü ‘·sê«‹ J$‘·+˝À ÄyÓT ø£$>±, qe\, nù|sê,
{°M d”]j·T˝Ÿ‡, dæìe÷ ø£<∏ë s¡#·sTT‘·>±, Åd”Ôyê~>±,
|üsê´es¡D Vü≤≈£îÿ\ ø±s¡´ø£s¡Ô>±, ñbÕ<Ûë´j·TTsê*>±
ãVüQeTTK Á|ü‹uÛÑ ø£qãs¡Ã&ÜìøÏ <√Vü≤<ä+ #˚dæ+~. ‘·q
s¡#·q\ìï+{Ï̋ Àq÷ ¬øq&Ü <˚X¯ Á|ü»\T ̀  dü+düÿèr ̀  yê]
dü+|òüTs¡̧D\qT düVü≤»‘ê«ìøÏ <ä>∑Zs¡>± ∫Á‹+#·&É+ e\¢ ÄyÓT,
¬øq&Ü ndæÔ‘·« Á|ürø£>± CÒCÒ\T n+<äT≈£îqï~.

ÄyÓT Double Persephone (1961) ‘√ yÓTT<ä̋ …{Ïº, The

Circle Game (1964), The Animals in the Country (1968)

ø±yê´\˝À e÷qe Á|ües¡ÔqqT, Á|üø£è‹ì, Ä<ÛäTìø£ edüTÔ
d ü+düÿè‹ì $eTs¡ÙHê‘·àø £+>±, kÂ+<äsê´‘·àø £+>±
#·]Ã+∫+~. n˝≤π> Power politics (1971), Two-Headed

Poems (1978) <ë«sê ‘ê‹«ø£`sê»ø°j·T`Á|ü>∑‹o\
uÛ≤eq\qT yÓ\¢&ç#˚dæ+~.

The Heart Goes (2015) ‘√ d”]j·T Ÿ̋ á`ãTø̆qT,
ùwø˘dæŒj·TsY The Tempest qT Hag-seed (2016) ù|s¡T‘√
Retelling #˚dæ kÕVæ≤r Á|üjÓ÷>±˝…ìï+{Ïø√ |ü⁄Hê<äT\T
y˚dæ+~.

2006˝À Á|ü‹cÕ˜‘·àø£ ãTø£sY |ü⁄s¡kÕÿsêìï
kÕ~Û+∫+~!
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THE SHADOW VOICE
Margaret Atwood

My shadow said to me:
what is the matter

Isn't the moon warm
enough for you
why do you need
the blanket of another body

Whose kiss is moss

Around the picnic tables
The bright pink hands held sandwiches
crumbled by distance. Flies crawl
over the sweet instant

You know what is in these blankets

The trees outside are bending with
children shooting guns. Leave
them alone. They are playing
games of their own.

I give water, I give clean crusts

Aren't there enough words
flowing in your veins
to keep you going.
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#Ûêj·÷ dü«s¡+!
Hê ˙&É qqï&ç–+~
$wüj·T+ @$T{Ï nì!

á yÓHÓï\ yÓ#·Ã<äqy˚T ˙≈£î dü]b˛efÒ¢<ë?
eTs=ø£ <˚Vü≤|ü⁄ <äT|üŒ{Ïì
qTyÓ«+<äT≈£î yê+∫ÛdüTÔHêïe⁄ nì!

á düeTj·÷q me] #·T+ãqyÓ÷
qB rs¡+ MT<ä Hêe˝≤
eTq uÛÀ»q|ü⁄ ã\¢\ #·T≥÷º
yÓ\T>∑T©H˚ >∑T˝≤; Vü≤kÕÔ˝À¢
Ç$T&çb˛sTTq s=f…º̋ À¢ ìøÏå|üÔ+ nsTT ñ+~!
ô|]–q Vü≤è<äj·T <ä÷sê\T...
eTTø£ÿ\T eTTø£ÿ …̋’q eTqdüT\T!
me]˝ÀøÏ yês¡T eTT&ÉT#·T≈£îb˛j·÷ø£
‘êC≤ |æ+&ç e+≥\ô|’ eTTdüTs¡T‘·Tqï á>∑\T!

Ç+‘·ø° á <äT|üŒ{À¢ @eTT+<√ ˙≈£î ‘Ó\TkÕ?
‘Ó©<äT ø±ø£ ‘Ó©<äT!
∫qï |æ\¢\T j·TT<ä∆+ Ä≥ Ä&ÉT≈£î+≥THêïs¡T
‘·TbÕ≈£î\ ø±\TŒ\ ñ<Ûäè‹øÏ
Äs¡Tãj·T{Ï #Ó≥T¢ e+–b˛‘·THêïsTT
yêfi¯flì e+≥]>±H˚ e~ …̋j·T´+&ç
yêfi¯ófl yê]<Ó’q Ä≥*ï
yê] |ü<ä∆‹˝À Ä&ÉT≈£î+≥THêïs¡T
yêfi¯fl˝Àø£+˝À yêfi¯flì $Vü≤]+#·ìj·T´+&ç!

nsTTHê, Çìï >√\\ eT<Ûä́
ìqTï m|ü&É÷ ø£ìô|≥Tº≈£îH˚ ñHêïqT ø£<ë!
˙ <ëVü≤+ rs¡Ã&ÜìøÏ ˙[fl#êÃqT
˙ Äø£* ‘·–Z+#·&ÜìøÏ X¯óÁuÛÑyÓTÆq s=f…ºeTTø£ÿ\ì#êÃqT
Ç|ü&ÉT #Ó|ü,
˙ s¡ø£ÔHêfi≤˝À¢ Á|üeVæ≤düTÔqï |ü<ë\T
˙ ìs¡+‘·s¡ Á|ükÕúHêìøÏ ø=qkÕ–+|ü⁄\T!
Ç+‘·ø° n$ dü]b˛j˚T+‘·>± ñHêïj·÷, ˝Òyê?

(19 qe+ãsY 2018)
***
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y˚T&Ó©Hé ˝Ò m+π>¢
(29 qe+ãsY 1918- 6 ôdô|º+ãsY 2007)
nyÓT]ø±˝Àì q÷´j·÷sYÿ q>∑s¡+˝À »ìà+∫q

ẙT&Ó©Hé ̋ Ò m+π>¢ , u≤\´+˝À bÕsƒ¡XÊ\ e´edüú̋ À ÇeT&É̋ Òø£
|ü⁄düÔø±\˝À ‘·q Á|ü|ü+#êìï yÓ‘·T≈£îÿH̊~. mH√ï bÕsƒ¡XÊ\\T
e÷] ∫e]øÏ dæ«≥®sê¢+&é ≈£L&Ü yÓ[¢ nø£ÿ&É ≈£L&Ü y=<ä>∑̋ Òø£
‹]– nyÓT]ø±≈£î e∫Ã &çÁ^ |üP]Ô #˚dæ+~.

ø±˙ ∫qïHê{Ï qT+&ç dü»Hê‘·àø£ s¡#·q\T
#˚j·T&É+˝ÀH˚ Äq+<ëìï bı+~q ÄyÓT, ‘·q s¡#·q\qT
Á|ü#·Ts¡D≈£î |ü+|æùdÔ n$ es¡Tdü>± ‹]– e#˚Ã$. ‘·q 40e
@≥ es¡≈£î ÄyÓT s¡#·q\T |üÁ‹ø±|ò”düT\ e<ä› ‹s¡düÿs¡D≈£î
>∑Ts¡e⁄‘·÷H̊  ñHêïsTT.nsTTHê |ü≥Tº e<ä\≈£î+&Ü 1960˝À
A Wrinkle In Time qe\qT sêdæ+~.

á qe\ <ë<ë|ü⁄ 30 kÕs¡T¢ ‹s¡düÿ]+#·ã&ç
∫e]øÏ 1962˝À Á|ü#·Ts¡D≈£î H√#·T≈£î+~.á qe\ m+‘√
dü+#·\Hêìï düwæº+∫ sêÁ‹øÏ sêÁ‘˚ y˚T&Ó*Hé >=|üŒ
s¡#·sTT‘·>± >∑T]Ô+|ü⁄ bı+~+~.

Ç˝≤ n‹ |æqï ej·TdüT˝ÀH˚ s¡#·q\T yÓTT<ä̋ …{Ïºç,
n‹ Ä\dǘ +>± 44 @fi¢̄ ≈£î >∑T]Ô+|ü⁄ ≈£î H√#·T≈£îqï  ÄyÓT
mH√ï |ü⁄düÔø±\qT sêdæ+~ . u≤\kÕVæ≤‘·́ +˝À, Á¬ø’düÔe kÕVæ≤r
s¡#·q ˝À ≈£L&Ü $X‚wü ø£wæ #˚dæq ÄyÓT Lines Scribbled

On An Envelope(1969), The Weather of the Heart(1978),

A Cry Like A Bell (1987) e+{Ï ø±yê´\‘√ Á|üdæ~∆¬øøÏÿ+~.
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INTO THE DARKEST HOUR
Madeleine L’Engle

It was a time like this,
war & tumult of war,
a horror in the air.
Hungry yawned the abyss –
and yet there came the star
and the child most wonderfully there.

It was a time like this
of fear & lust for power,
license & greed and blight –
and yet the Prince of bliss came into the darkest hour
in quiet & silent light.

And in a time like this
how celebrate his birth
when all things fall apart?
Ah! Wonderful it is:
with no room on the earth,
the stable is our heart.
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∫ø£ÿ{Ï Nø£{Ï |òüT&çj·T˝ÀøÏ ....
á ø±\+ Ç˝≤+{Ï<˚ `
j·TT<ä∆+ e÷Á‘·y˚T ø±<äT
j·TT<ä∆|ü⁄ $ø£{≤≥ºVü‰dü+ ≈£L&Ü ;ÛuÛÑ‘·‡y˚T
>±* n+‘·{≤ uÛÑjÓ÷‘êŒ‘·y˚T!
Äø£* >=qï n+‘·T Ò̋ì nU≤‘ê\ H√fi¯ófl
Äe⁄*düTÔqï ø£åD+
ˇø£ qø£åÁ‘·+ ~–y=∫Ã+~
ø=‘·Ô ÄX¯\ u≤\T&=ø£&ÉT
|üs¡e÷<äT“¤‘·+>± ñ<ä“¤$+#ê&ÉT!

á ø±\+ Ç{≤¢π> ñ+≥T+~ `
uÛÑj·T $Vü≤«\‘· ˇø£ yÓ’|ü⁄
n~Ûø±s¡ ̋ ≤\dü eTs√yÓ’|ü⁄
@yÓTÆHê #˚ùd nsê#·ø£+,
Äø±XÊìï ‘êπø n‘ê´X¯,
$<Ûä«+dü+ #˚ùd $|ü‘·TÔ Ç+ø√ yÓ’|ü⁄ !
◊Hê ˝Àø±ìøÏ eTVü≤<ëq+<ëìï Á|ükÕ~+#˚ j·TTesêE
á ∫ø£ÿ{Ï Nø£{Ï |òüT&çj·T˝À¢ Çø£ÿ&çøÏ y˚+#˚XÊ&ÉT
#ê˝≤ Á|üXÊ+‘·+>± ˙s¡e ø±+‹˝À!

Ç{≤¢π> ñ+&˚ Ç˝≤+{Ï ø±\+˝À
m˝…¢&É˝≤ $∫Ã¤qï‘·, $<˚«wü+ sê»´ y˚T\T‘·Tqï #√≥
$\Te\T ø°åDÏ+∫q düeTj·÷q
n‘·ì »qHêìï m˝≤ y˚&ÉTø£ #˚düT≈£î+{≤+?

ÄVü‰.. @$T n<äT“¤‘·+ Ç~
uÛÑ÷>√fi¯+ yÓTT‘·Ô+ MT<ä mø£ÿ&Ü ìX¯Ã\‘· Ò̋<äT
πøe\+ Hê Vü≤<äj·T+ e÷Á‘·y˚T  n#·+#·\+ !

(26 qe+ãsY 2018)
***
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b&ç‘Y dæ{Ÿ yÓ˝Ÿ
(1887 ôdô|º+ãsY 7 ` 1964 &çôd+ãsY 9)

Ç+>∑¢+&é <˚X¯+˝À j·÷sYÿôw’sY̋ Àì kÕÿsY ãs√ ÁbÕ+‘·+˝À
ˇø£ Á|üeTTK kÕVæ≤r ≈£î≥T+ã+˝À »ìà+∫q &˚yéT m&ç‘Y
\÷sTTkÕ dæ{Ÿ yÓ˝Ÿ, yÓHÓïeTTø£ dü+ã+<Ûä düeTdü´\‘√
u≤<Ûä|ü&ÉT‘·÷ ñ+&ç, ≈£îØÃπø n‘·T≈£îÿb˛sTT ñ+&̊~. j·Te«q
ÁbÕj·T+ Hê{ÏøÏ ÄyÓT Ä düeTdǘ qT n~Û>∑$T+∫ ÁbòÕHé‡≈£î
yÓ[fl+~. Ä ‘·sê«‘· ¬s+&√ Á|ü|ü+#·j·TT<ä∆ø±\+˝Àì dü+|òüT
≥q\ dü÷Œ¤]Ô‘√ ‘·q ø£$‘ê«ìï sêdæ+~. Ä düeTj·T+˝À
ÄyÓT sêdæq Street Songs (1942), Song of the Cold (1945)

e+{Ï ø±yê´\T ÄyÓT≈£î Á|ü|ü+#·yê´|üÔ >∑T]Ô+|ü⁄qT ‘Ó#êÃsTT.
j·TT<ä∆+ e\¢ \+&ÉHé q>∑s¡eT+‘ê ø£¬s+{Ÿ Ò̋ø£ n+<Ûäø±s¡
eTj·TyÓTÆq|üŒ{Ïø°, q÷HÓ BbÕ\ yÓ\T>∑T˝ÀH˚ ÄyÓT á
ø£$‘ê«ìï düèõ+∫+~. ‘·q XÊØs¡ø£ düeTdǘ \qT ôd’‘·+
˝…ø£ÿ#˚j·Tø£, j·TT<ä∆ ôd’ì≈£î\ ø√dü+ ôd«≥ºsY\qT n*¢
|ü+|æ+∫+~.

Ä ‘·sê«‘· ÄyÓT nyÓT]ø±˝À |üs¡́ {Ï+∫ ø£$‘ê
|üsƒ¡Hêìï ̌ ø£ ñ<ä́ eT+˝≤ eT\#·&É+˝À rÁe ø£èwæ #˚dæ+~.
∫es√¢ ÄyÓT M˝Ÿ #Ó’sYπø |ü]$T‘·yÓTÆq|üŒ{Ïø°, ø±e´ >±Hêìï
e÷q Ò̋<äT. Ç˝≤ J$‘· |üs¡́ +‘·+ n$yêVæ≤‘·>±H˚ Áã‹øÏq
dæ{Ÿ yÓ̋ Ÿ 1918˝À  Clowns Houses ‘√ yÓTT<ä̋ …{Ïº Facade

(1922), The Sleeping Beauty (1924), Rustic Elegies (1927),

Gardeners and Astronomers (1953), The Outcasts (1962)

e+{Ï ø£$‘ê dü+ø£\Hê\‘√ neTs¡‘ê«ìï kÕ~Û+∫+~.
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BY THE LAKE
Dame Edith Sitwell

ACROSS the flat and the pastel snow
Two people go . . . .
'And do you remember
When last we wandered this shore?' . . .
'Ah no!
For it is cold-hearted December.'
'Dead, the leaves that like asses's ears

hung on the trees
When last we wandered and squandered joy here;
Now Midas your husband will listen for these
Whispers--these tears for joy's bier.'
And as they walk, they seem tall pagodas;
And all the ropes let down from the cloud
Ring the hard cold bell-buds upon the trees--codas
Of overtones, ecstasies, grown for love's shroud
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düs¡düT‡ |üø£ÿq..!
H˚\q+‘ê ø£ù|Œdæq eT+#·T ‹HÓï\ MT<äT>±
Ç<ä›s¡T eTqTwüß\T Á|üj·÷D+ yÓTT<ä̋ …&É‘ês¡T!

ª˙≈£î >∑Ts¡TÔ+<ë
á rs¡+ yÓ+≥ eTq+
>∑‘·+˝À ∫e]kÕ] m|ü&ÉT dü+#·]+#êyÓ÷?μ
ªnjÓ÷´, Hê≈£î >∑Ts¡TÔ Ò̋<äT
Ç~ >∑&É¶ø£{Ïºq &çôd+ãsY e÷dü|ü⁄ ø±\+ ø£<ëμ

>±&ç<ä\ #Óe⁄\˝≤
#Ó≥¢≈£î y˚fi≤fl&ÉT‘·Tqï Ä≈£î\T
Jyêìï ø√˝ÀŒsTT ñqïø±\+
eTq+ >∑‘·+˝À ∫e]>±
Çø£ÿ&É $#·Ã\$&ç>± dü+#·]dü÷Ô
Äq+<√˝≤¢kÕ\qT |ü+#·T≈£îqï ø±\+ ø£<ë!μ

ªÇ|ü&ÉT ̇  uÛÑs¡Ô
á kı>∑dü] >∑Tdü>∑Tdü\qT $+{≤&˚yÓ÷
á Äq+<ëÁX¯óe⁄\qT yÓ÷ùd bÕ&ÓqT #·÷kÕÔ&˚yÓ÷μ

á dü+uÛ≤wüD˝ÀH˚ yêfi¯ófl q&ÉTdüTÔHêïs¡T
m‘·ÔsTTq |ü>√&Ü\qT #·÷dü÷Ô
eTãT“\˝À+∫ C≤]q ‘êfi¯fl˝≤ ñqï
eT+#·T <ësê\qT >∑eTìdü÷Ô
#Ó≥¢≈£î y˚fi≤fl&ÉT‘·Tqï
|òüT+{≤ø£è‹ |üPyÓTT>∑Z\qT ‘·&ÉTeTT‘·÷
qs¡à dü+^‘êìøÏ |üsêø±wüº dü«sêìï |ü\T≈£î‘·÷
eTVü≤<ëq+<ä+‘√
Áù|eT eÅkÕÔ\˝ÀøÏ ˇ<äT>∑T‘·÷.. m<äT>∑T‘·÷..!!

(3 &çôd+ãsY 2018)
***
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nHêï nø£à‘√yê
(23 pHé 1889 - 5 e÷sYÃ 1966 )

ñÁ¬øsTTHé <˚X¯+˝Àì ˇ&ÓkÕ‡ |ü≥ºD+˝Àì dü+|üqï
≈£î≥T+ã+˝À »ìà+∫q nHêï >√¬s+ø√ ≈£î kÕVæ≤‘·́ +, s¡#·q
n+fÒ $|üØ‘·yÓTÆq Áù|eT. nsTT‘˚ ÄyÓT ‘·+Á&ç e÷Á‘·+
ÄyÓT ÄdüøÏÔì ìs¡T‘ê‡Vü≤ |üs¡#·&Éy˚T ø±ø£, ‘·eT ≈£î≥T+ã
|üs¡Te⁄qT ÁuÛÑwüßº|ü{Ïº+#·e<ä›ì #Ó|üŒ&É+‘√, ∫e]øÏ ‘·q
neTàeTà ù|s¡T ªªnHêï Ä+Á&çj˚Tyêï nø£à‘√yêμμqT ø£\+
ù|s¡T>± ô|≥Tº≈£îì ø£$‘·«+ sêdæ+~.

1912˝À ‘·q ‘=* ø±e´+ Evening ‘√ s¡wǘ Hé
kÕVæ≤r y˚‘·Ô\+<ä] <äwæºì Äø£]¸+∫, Ä ‘·sê«‘· Rosary

(1914) ø±e´+‘√ kÕVæ≤r Á|ü|ü+#·+˝À ªªdüŒwüº‘êyê<ä+μμ
(ACMEISM) (ø£$‘·«+˝À $T‹ MT]q Á|ürø£ yê<ëìï
‹s¡düÿ]+∫ e#·q+˝À düŒwüº‘· eTTK´eTì Á|ü#ês¡+ #˚dæq)
ñ<ä´e÷ìï rdüTø=∫Ã, n|üŒ{Ï uÀ˝…¸$ø˘ Á|üuÛÑT‘·«+ #˚‘·
1925-40 es¡≈£î ìùw<ÛëìøÏ >∑Ts¡sTT+~.

Á|üU≤´‘· s¡#·sTT‘· |ü⁄wæÿHé s¡#·q\qT mìï+{ÏH√
nqTyê<ä+ #˚dæq ÄyÓT, kÕº*Hé ø±\|ü⁄ nD∫y˚‘·,
nsê#·ø±\qT e´‹πsøÏdü÷Ô ~Ûø±ÿs¡ Hê<ëìï $ì|æ+∫+~.
kÕº*Hé u≤~Û‘·T\ düà‹˝À Requiem Bs¡È ø£$‘·qT, Ä
ø±\+˝Àì uÛÑjÓ÷‘êŒ‘êìï  Anno Domini MCMXXI (1922),

Poem Without A Hero ù|s¡T‘√ ø±yê´\T>± yÓ\Te]+∫,
Áã‹øÏq+‘·ø±\+ ‘·q s¡#·q\ô|’q ôdHê‡sY wæ|t qT #·$
#·÷dæ+~. ÄKs¡TøÏ Á|üuÛÑT‘·«+ ‘·q ø=&ÉT≈£îqT C…’\T bÕ\T
#˚dæHê <ÛÓ’s¡́ +>± b˛sê&ç+~.

‘·q J$‘·+˝À yÓTT‘·Ô+ eT÷&ÉT kÕs¡T¢ $yêVü≤+
#˚düT≈£îqï ÄyÓT, Á|üU≤´‘· s¡#·sTT‘· uÀ]dt bÕdüºsY Hêø˘ ≈£î
n_Ûe÷q ø£esTTÁ‹>± ù|s=+~+~. kÕe÷q´ s¡wǘ Hé Á|ü»\
|üøå±q ì*∫ yê] eTH√uÛ≤yê\qT düŒwüº+>± nø£åØø£]+∫q
ÄyÓT ø£$>±, nqTyê<ä≈£îsê*>±, kÕVæ≤r $eTs¡Ù≈£îsê*>±,
ñ<ä́ eTø±]DÏ>± s¡wǘ Hé Á|ü»\T n$T‘·+>± Äsê~Û+#̊ e´øÏÔ>±
‹s¡T>∑T Ò̋ì kÕúHêìï kÕ~Û+∫+~.
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IN THE EVENING
Anna Akhmatova
Translated by the late Richard McKane,

There was such inexpressible sorrow
in the music in the garden.
The dish of oysters on ice
smelt fresh and sharp of the sea.

He said to me ‘I am a true friend!’
He touched my dress.
There is no passion
in the touch of his hands.

This is how one strokes a cat or a bird,
this is how one looks at a shapely horsewoman.
There is only laughter in his eyes
under the light gold of his eyelashes.

The violins’ mourning voices
sing above the spreading smoke:
‘Give thanks to heaven:
you are alone with your love for the first time.’
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kÕj·T+ø±˝≤q...!
m+‘√ |ü]#·j·T+ ñqï ‘√≥H˚ Ç~
ø±˙ á s√E
á ‘√≥ ne´ø£Ô ìsêX¯ ‘√ ≈£L]Ãq
z ø=‘·Ô dü+^‘êìï Ä˝≤|ædüTÔ+~
eT+#·T eTTø£ÿ\ MT<ä ù|]Ãq
Ä*Ã|üŒ\ ≈£Ls¡
‘êC≤>± .....dü÷{Ï>±..
düeTTÁ<ä yêdüq yÓ÷düT≈£î edü÷Ô+~!

n‘·qT- ªªH˚qT $X¯«dü̇ j·T H˚kÕÔìïμμ n+≥÷
Hê eÁkÕÔ\ì düTìï‘·+>± dü•+#ê&ÉT
Ä ¬s+&ÉT Vü≤kÕÔ\ düŒs¡Ù
Ä*+>∑q+ ø£Hêï m+‘· _Ûqï+>± ñ+B?

Ä$<Ûä+>± n‘·qT  |æ*¢H√, |æ≥ºH√ |ü&É>=fÒºùd rs¡T n~
n+‘˚ yÓ÷Vü≤q+>± n‘·qT
düqïì Hêp≈£î Ád”Ô no«≈£î\ e+ø£
yÓT]ùd ã+>±s¡T ø£qT¬s|üŒ\ ÁøÏ+~ qT+∫ #·÷kÕÔ&ÉT
n‘·ì Á|üXÊ+‘· qj·THê\˝À
∫Á‘·yÓTÆq qy=«ø£{Ï <√ã÷#·T˝≤&ÉT‘·T+~!

ejÓ÷*Hé \ qT+∫ C≤\Tyês¡T‘·Tqï ì]¢|üÔ dü«sê\T
>±*˝À ‘˚\T‘·÷ y˚̋ ≤&ÉT‘·Tqï bı>∑qT <ë{Ï
@<√ ‘Ó*j·Tì sê>±ìï bÕ&ÉT‘·THêïsTT!

ô|’qTqï dü«sêZìøÏ Ç|üŒ{Ï¬ø’Hê qTe⁄« <Ûäq´yê<ë\T ‘Ó*j·TC…sTT´
ªªÇHêïfi¢̄≈£î qTe⁄« ˙ Áù|$Tø£ düeTø£å+˝À
@ø±+‘· ø£åD≤\qT J$düTÔqï+<äT≈£î...!μμ

(10 &çôd+ãsY 2018)
***
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HÓ©¢ kÕø˘‡
(10 &çôd+ãsY 1891 ` 12 y˚T 1970)

»s¡àHé sê»<Ûëì u…]¢Hé q>∑s¡+˝À dü+|üqï j·T÷<äT
≈ £ î≥T+ã+˝À »ìà+∫q *jÓ÷˙ H Ó© ¢  kÕø ˘ ‡
n+‘ ·sê ®rj· T+>± ù|s ¡ T bı+~q ø £esTT Á‹,
nqTyê<ä≈£îsê\T! ¬s+&√ Á|ü|ü+#· j·TT<ä› ø±\+˝À HêJ\
<äTsê>∑‘ê\≈£î, ne÷qTwü Vü≤‘ê´ø±+&É≈£î uÛÑj·T|ü&ç,
1940˝À  bÕ]b˛sTT d”«&ÉHé̋ À  ‘·\<ë#·T≈£î+~. nø£ÿ&˚
d”«&ÉHé uÛ≤wüqT H˚s¡TÃ≈£îì nø£ÿ&ç Á|üeTTK ø£e⁄\ ø£$‘ê«ìï
nqTyê<ä+ #˚dæ+~.

n‘·́ +‘· Ä\dǘ +>± ‘·q 56 e j˚T≥ In The

Houses of Death (1947) ‘√ ‘=* ø£$‘ê dü+ø£\Hêìï
Á|ü#·T]+∫+~.Ä ‘·sê«‘·  Eclipse of Stars (1949), And

No One Knows Where To Go (1957), Flight and Meta-

morphosis (1959) e+{Ï ø±yê´\‘√ Á|ü|ü+#· yê´|üÔ ø°]Ôì
dü+bÕ~+∫+~.

‘·q nø£åsê\˝À j·T÷<äT\ Jeq XË’*ì, yê]
Á|üyêkÕìï, <äT'U≤ìï, eT‘·T´ $<Ûä«+kÕìï, j·TT<ä› ;ÛuÛÑ‘ê‡ìï
e÷]àø£+>±q÷, ‘ê‹«ø£+>±q÷ ∫Á‹+∫+~. ‘êqT #·÷dæq
JeHêqTuÛÑyê\qT Ä\+ãq>± #˚düT≈£îì $X¯«»˙q
<äø£Œ<∏ä+‘√ e÷qe Jeq+˝Àì $cÕ<ëìï, ìsêX̄ì, ùd«#êÃ
sêVæ≤‘ê´ìï, ì‘·´ X¯+øÏ‘· düe÷C≤ìï, ìs¡+‘·s ¡
X¯+K˝≤ã<ä∆yÓTÆq Ä˝À#·q\qT, yê{Ï #·T≥÷º n\T¢≈£îqï
ì]¢|üÔ ,ìØ®e uÛ≤yê\ì, ÄXÊeVü≤  düŒ+<äq\ì ‘·q Á|ür
ø£$‘·˝À Á|ü‘·´ø£å+ #˚sTT+∫+~. e´øÏÔ>∑‘·+>± ìs¡+‘·s¡
n+‘·s¡TàKTsê …̋’ J$‘ê+‘·+ @ø±+‘·+>± n$yêVæ≤‘·>±H˚
>∑&ç|æ+~.

ÄyÓT kÕVæ≤r dü»q≈£î  1966 dü+e‘·‡s¡+˝À
Á|ü‹cÕº‘·àø£ H√u…̋ Ÿ kÕVæ≤‘·́  ãVüQeT‹ |ü≥º+ ø£{Ïº+~.
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WHOEVER COMES
FROM THE EARTH

Nelli Sachs

Whoever
comes from the Earth
reaching for the moon
or
other heavenly mineral flower –
will soar high
wounded by blasts
of memory
shot from the explosive burst of yearning
for
out of Earth’s painted night
his winged prayers arise
out of daily destructions
seeking the inner pathways of the eyes.

Craters and arid seas
filled with tears
travelling through starry stations
escaping from dust and ashes.

Everywhere the Earth
is building its colonies of homesickness.
Not to land
on the oceans of addicted blood
only to sway
in the luminous music of ebb and flood
only to sway
to the rhythm of the unscathed
mark of eternity:
life – death –
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eT{Ïº qT+∫ e#˚Ã<Óe¬s’Hê ....!
uÛÑ÷$T qT+∫ e#˚Ã~ me¬s’Hê
yê] n+‹eT >∑eT´+
#·+Á<äTìï #˚s¡≥y˚T
˝Ò<ë
dü«s¡Z˝Àø£|ü⁄ ˝ÀVü≤ |ü⁄cÕŒìï n+<äTø√e≥y˚T!

Á|ü>±&ÛÉ ø±+ø£å z ìÁ<ëD eT+<äT>∑T+&ÉT kÕe÷Á–
nq÷Vü≤´+>± ˇø£ÿkÕ] ù|\T‘·T+~
C≤„|üø±\ $k˛Œ¤≥q+˝À >±j·T|ü&É¶ ã+<Ûë\T
#Ó˝≤¢ #Ó<äT¬s’ >±*˝À ø£\TkÕÔsTT!

uÛÑ÷$TøÏ Äe\ sêÁ‹ì |ü⁄\TeTT≈£îqï ø±\+
ì‘·́  $HêX¯q+˝À+∫ m>∑dæq qj·Tq+
n+‘·sê›s¡T\qT yÓ<äT≈£î‘·÷
¬sø£ÿ\T ‘=&ÉT≈£îÿqï ÁbÕs¡úq …̋’ m–] yÓ[¢b˛‘êsTT!

eTVü‰_˝≤\T ` ìs¡®\ düeTTÁ<ë\T
nÁX¯óe⁄\‘√ ì+&çb˛sTT
<Ûä÷[ qT+&ç ã÷&ç<ä ≈£î|üŒ\ qT+&ç ‘·|æŒ+#·T≈£î+≥÷
qø£åÁ‘· eTõ©\ yÓ+≥ |üj·TìdüTÔ+{≤sTT!

Á|ür #√{≤ uÛÑ÷$T
u…+>∑{Ï*¢q Ä‘·à\≈£î ÄyêkÕ\qT ø£&ÉT‘·T+~
~>∑T\T ì+&çq <˚Vü‰\≈£î •_sê\qT ì]àdüTÔ+~!

Çø£ Ç|ü⁄Œ&ÉT
H˚\ MT<ä ø±\÷q{≤ìøÏ #√≥T Ò̋<äT
n\yêf…Æq s¡ø£Ô düeTTÁ<ë\ MT<ä
n\T|ü⁄ rs¡TÃø√&ÜìøÏ e÷≥T Ò̋<äT!

C≤»«\´e÷qyÓTÆq dü+^‘·|ü⁄ n+#·TMT<ä
Á|üø±X¯e+‘·+>± bı+>∑T‘·Tqï dü«sê\ es¡<ä MT<ä
ˇ&ÉT|ü⁄>± ‘˚\T‘·÷ yÓfi¢̄&Éy˚T....
neTs¡Ố  dü+πø‘·|ü⁄ \j·÷qT>∑TD+>±
#êø£#·ø£́ +>± q&ÉTdü÷Ô yÓfi¢̄&Éy˚T....

Ç~ J$‘·+....Ç<˚ eTs¡D+!
Ç~ j˚T X¯e+...Ç<˚ Je+ !!

(17 &çôd+ãsY 2018)
***
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y˚TØ m*C…u…‘Y Áô|òjYT
(1905 qe+ãsY 13 ` 2004 ôdô|º+ãsY 3)

ˇø£ düè»qo*øÏ ø£$>± Á|üU≤´‹ sêe&ÜìøÏ mìï ø£$‘·\T
sêj·÷*? mìï |ü⁄düÔø±\T sêj·÷*? e+<ä, ¬s+&=+<ä\T,
eT÷&=+<ä\T? ny˚M ø±<äT πøe\+ ˇø£ÿ ø£$‘·‘√HÓ’Hê
Á|ü|ü+#· Á|üU≤´‹ kÕ~Û+#·e#·Ãì ìs¡÷|æ+∫q ø£$ y˚TØ
m*C…u…‘Y Áô|òjYT!

nyÓT]ø± ̌ Væ≤jÓ÷˝Àì &˚≥Hé̋ À »ìà+∫q y˚TØ
‘·q 8e @≥H˚ ‘·*¢<ä+Á&ÉT\qT ø√˝ÀŒsTT nHê<∏ä nsTT+~.
ô|<ä›>± #·<äTe⁄ø√ø£b˛sTTHê $düÔè‘· kÕVæ≤‘ê´<Ûä́ j·Tq+˝À
‘·q≈£î ‘êqT ˇ+≥]‘·Hêìï n~Û>∑$T+#˚~. <äTdüTÔ\T `
|üP\ <äTø±D≤ìï ìs¡«Væ≤+#˚ kÕ<Ûës¡D >∑èVæ≤DÏ>±H˚
ø=qkÕ–q y˚TØ, ¬s+&√ Á|ü|ü+#· j·TT<ä∆ø±\+˝À ‘·q <ä>∑Zs¡
|üì#̊ùd z »s¡àHé j·T÷<äT ne÷àsTT ‘·q ‘·*¢ì ø√˝ÀŒsTTq
<äT'K+˝À ñqï |ü]dæú‹øÏ #·*+∫, 1932˝À ˇø£ ø£$‘·qT
sêdæ+~. Do Not Stand at My Grave and Weep! nsTT‘˚
á ø£$‘·qT m+‘√eT+~ me]øÏ yês¡T ‘êy˚T sêXÊeTì
Á|üø£{Ïdü÷Ô mHÓïH√ï $yê<ë\qT s¡–*+∫q|üŒ{Ïø°, 1988˝À
»]–q |ü]XÀ<Ûäq˝À á ø£$‘·qT sêdæ+~ ÄyÓTH˚ nì
ìsê∆s¡D nsTT+~.

Ç+^¢wüß kÕVæ≤‘·´+˝À eTè‘·T´düàè‹ ø£$‘·\˝À
n‘·́ +‘· Á|üC≤<äs¡DqT, ÁbÕeTTU≤´ìï kÕ~Û+∫q á ø£$‘·
` Ç|üŒ{Ïø° $|ü‘·TÔ\T, $<Ûä«+kÕ\T, j·TT<ë∆̋ À¢ eTs¡DÏ+∫q
Á|ü»\ ã+<ÛäTe⁄\≈£î <ÛÓ ’sê´ìï, z<ës¡TŒì#˚Ã ø£$‘·>±
∫s¡düàs¡D°j·T kÕúsTTì bı+~+~. 1996˝À ;;d”
ìs¡«Væ≤+∫q düπs«˝À “The Nation’s Favourite Poem” >±
ns¡T<Ó’q >ös¡yêìï ≈£L&Ü n+<äT≈£î+~.
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DO NOT STAND AT MY GRAVE
AND WEEP

Mary Elizabeth Frye

Do not stand at my grave and weep
I am not there; I do not sleep.
I am a thousand winds that blow,
I am the diamond glints on snow,
I am the sun on ripened grain,
I am the gentle autumn rain.
When you awaken in the morning's hush
I am the swift uplifting rush
Of quiet birds in circled flight.
I am the soft stars that shine at night.
Do not stand at my grave and cry,
I am not there; I did not die.
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Hê düe÷~Û #Ó+‘· @&É«ø£+&ç..!
qqTï yÓ‘·T≈£îÿ+≥÷ e∫Ãq Hê Væ≤‘·T˝≤sê!
Hê düe÷~Û e<ä› ì\ã&ç
Hêø√dü+ @&É«ø£+&ç
Hê Kqqdüú* #Ó+‘·
Hêø√dü+ ∫+‹+#·ø£+&ç
H˚qT nø£ÿ&É ˝ÒqT
H˚qT nø£ÿ&É ìÁ~dü÷Ô ≈£L&Ü ˝ÒqT!
H˚qT Ç|ü&ÉT
düVü≤Ádü |üeHê\ M∫ø£qT
eT+#·Tô|’ ≈£îs¡TdüTÔqï eÁ» yêVæ≤ø£qT
ø√‘·ø=∫Ãq <Ûëq´+ô|’ Á|üdü]düTÔqï dü÷s¡́ s¡•àì
düTìï‘·+>± ≈£îs¡TdüTÔqï ••s¡ ø±\|ü⁄ esê¸ìï!
y˚≈£îe dü+<ä&çøÏ qTe⁄« y˚T˝§ÿqï ø£åD≤q
y˚>∑+>± dü+#·]+#˚ »q+ ôVAs¡TqT H˚H˚
Äø±X¯+˝À eè‘êÔø±s¡+˝À
m>∑Ts¡T‘·Tqï Á|üXÊ+‘· |ü≈£åî\ ôVQj·T\TqT H˚H˚
sêÁ‹ Nø£≥¢̋ À
$TDT≈£î $TDT≈£îq yÓT]ùd yÓT‘·Ôì qø£åÁ‘ê*ï
H˚H˚...!
n+<äTπø Hê düìïVæ≤‘·T˝≤sê,
Hê düe÷~Û e<ä› ì\ã&ç
Hê ø√dü+ <äT'œ+#·ø£+&ç
H˚qT nø£ÿ&˚ Ä–b˛ Ò̋<äT
H˚qT eTs¡DÏ+#·q÷ Ò̋<äT...!

(24 &çôd+ãsY 2018)
***
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m˝≤¢ M\sY $˝Ÿ ø±ø˘‡
(5 qe+ãsY 1850 ` 30 nø√ºãsY 1919)

ªqTe⁄« q$«q|ü⁄Œ&ÉT Á|ü|ü+#·+ ˙‘√ bÕfÒ qe⁄«‘·T+~.
qTe⁄« @&çÃq|ü⁄Œ&ÉT , qTe⁄« e÷Á‘·y˚T ˇ+≥]>± @&Éyê*‡
edüTÔ+~μμ nH˚ yêø£´+‘√ ∫s¡düàs¡D°j·T‘·qT kÕ~Û+∫q
ø£esTTÁ‹ m˝≤¢ M\sY $˝Ÿ ø±ø˘‡!

ẙT<Ûëe⁄\ ≈£î≥T+ã+˝À »ìà+∫q m˝≤¢, ‘·*¢ #̊‘·
Á|üuÛ≤$‘·yÓTÆ ∫qïHê{Ï qT+#˚ |ü⁄dü Ôø£ n<Ûä´j·THêìï
n\es¡T#·T≈£î+~. ‘·q eTH√uÛ≤yê\ e´ø°Ôø£s¡D≈£î ø£$‘·«y˚T
dü¬s’q<äì uÛ≤$+∫ 8 e @≥ ø£$‘ê s¡#·qqT yÓTT<ä̋ …{Ïº,
13e @≥ ‘=* ø£$‘·qT Á|ü#·T]+∫+~. nsTT‘˚, m˝≤¢
≈£î≥T+ã+ yê´bÕs¡+˝À rÁe+>± qwüºb˛sTTq+<äTe\¢
|üÁ‹ø£\T ø=q&É+ ø£wüºyÓTÆq |ü]dæú‘·T\˝À, |üÁ‹ø£\˝À ‘·q
ø£$‘· Á|ü#·T]‘·+ nsTT‘̊HÓ’Hê ‘·q≈£î Ä |üÁ‹ø£qT |ü+|ækÕÔs¡H̊
ÄX¯‘√ ø£$‘ê s¡#·qqT d”]j·Tdt >± rdüT≈£î+~.

1884˝À $yêVü≤+ ‘·sê«‘·, m˝≤¢ <ä+|ü‘·T\≈£î
ˇø£ u≤\T&ÉT »ìà+∫, u≤\´+˝ÀH˚ eTs¡DÏ+#ê&ÉT. <ë+‘√
yês¡T ~e´ C≤„q+ yÓ’|ü⁄, Ä<Ûë´‹àø£‘· yÓ’|ü⁄ ‘·eT <äwæºì
eTs¡̋ ≤Ãs¡T. |ü⁄qs¡®qà e+{Ï nr‘· $wüj·÷\qT q$Tàq
m˝≤¢ ‘·q Ç+{ÏH˚ kÕVæ≤r #·sêÃ ø±s¡́ Áø£e÷\ y˚~ø£>±
eT\∫, nyÓT]ø±˝À New Thought Movement yê´|æÔøÏ ø£wæ
#˚XÊs¡T.

‘=* ø±e´+  Drops of Water (1872)‘√ yÓTT<ä̋ …{Ïº,
Shells (1873), Poems of Passion (1883), Poems of Pleasure
(1888), A Woman of the World (1904), Poems of Reflection
(1905), Poems of Peace (1906), Poems of Experience
(1910) e+{Ï ø±yê´\‘√ nyÓT]ø±˝À Popular Poetess >±
ù|s¡T bı+<ës¡T!
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NEW YEAR: A DIALOGUE
Ella Wheeler Wilcox

MORTAL:
"The night is cold, the hour is late, the world is bleak
and drear;
Who is it knocking at my door?"

THE NEW YEAR:
"I am Good Cheer."

MORTAL:
"Your voice is strange; I know you not; in shadows
dark I grope.
What seek you here?"

THE NEW YEAR:
"Friend, let me in; my name is Hope."

MORTAL:
"And mine is Failure; you but mock the life you seek to
bless. Pass on."

THE NEW YEAR:
"Nay, open wide the door; I am Success."

MORTAL:
"But I am ill and spent with pain; too late has come
your wealth. I cannot use it."

THE NEW YEAR:
"Listen, friend; I am Good Health."

MORTAL:
"Now, wide I fling my door. Come in, and your fair
statements prove."

THE NEW YEAR:
"But you must open, too, your heart, for I am Love."
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ø=‘·Ô dü+e‘·‡s¡+ - z dü+uÛ≤wüD !
eTìwæ:

ªªá sêÁ‹ m+‘√ #·\¢>± ñ+~
#ê˝≤ bı<äT› b˛sTT+~
Á|ü|ü+#·eT+‘ê $cÕ<ä+>± ìs¡T‘ê‡Vü≤+>± ñ+~
Ç˝≤+{Ï düeTj·÷q Hê Ç+{Ï ‘·\T|ü⁄qT
ø=&ÉT‘·Tqï<Óes¡T?μμ

ø=‘·Ô dü+e‘·‡s¡+:
ªªH˚qT Äq+<ëìïμμ

eTìwæ:
ªª˙ >=+‘·T ø=‘·Ô>± ñ+~ qTyÓ«es√ Hê≈£î ‘Ó*j·T<äT
 H˚qT ìo~Û ˙&É˝À¢ ñHêïqT
m+<äTø√dü+ e#êÃe⁄ qT$«ø£ÿ&çøÏμμ

ø=‘·Ô dü+e‘·‡s¡+:
ªª$TÁ‘·e÷ ! qqTï ˝À|ü*øÏ sêìe⁄«
H˚qT ÄX¯qTμμ

eTìwæ:
ªªHê<ä+‘ê yÓ’|òü̋ ≤´\ >±<∏ä
|üsêõ‘·T&ç J$‘êìï bÕeq+ #˚<ë›eTì edüTÔHêïyê
yÓ[¢b˛..e<äT› yÓ[¢b˛μμ

ø=‘·Ô dü+e‘·‡s¡+:
ªªeTT+<äT ˙ ‘·\T|ü⁄\qT u≤sê¢ ‘Ós¡Te⁄
H˚qT $»j·÷ìïμμ

eTìwæ:
ªªø±˙ H˚qT »ãT“|ü&ç rÁe y˚<äq˝À eTTì– e⁄HêïqT
Ç|ü⁄Œ&çø£ #ê˝≤ Ä\dǘ +>± ˙ dü+|ü<ä qqTï #˚]+~
Ç|ü⁄Œ&ÉT H˚qT <ëìï @e÷Á‘·+ ñ|üjÓ÷–+#·̋ ÒqTμμ
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ø=‘·Ô dü+e‘·‡s¡+:
ªª$TÁ‘·e÷ ! ˇø£ÿkÕ] $qT..H˚qT eT+∫ Äs√>±´ìï !μμ

eTìwæ:
ªªÇ|ü⁄Œ&ÉT Hê ‘·\T|ü⁄qT |üP]Ô>± ‘Ós¡TkÕÔqT, ˝À|ü*øÏ sê
qTe⁄« #Ó|æŒqe˙ï ì»yÓ÷ ø±<√ ‘˚\TkÕÔqTμμ

ø=‘·Ô dü+e‘·‡s¡+:
ªªø±˙ ˇø£ÿ wüs¡‘·T - qTe⁄« ˙ ‘·\T|ü⁄ì e÷Á‘·y˚T ø±<äT
˙ Vü≤<äj·÷ìï ≈£L&Ü u≤sê¢ ‘Ós¡yê*
H˚qT Áù|eTqT !μμ

(31 &çôd+ãsY 2018)
***
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u…s√º̋ Ÿº Áu…øº̆
(1898 |òæÁãe] 10 ` 1956 Ä>∑wtº 14)

20e X̄‘êã›|ü⁄ Á|ü|ü+#êìï ẙT<Ûë|üs¡+>± Á|üuÛ≤$‘·+ #̊dæq Hê≥ø£
ø£s¡Ô, ø£$, e÷]ÿ‡dtº ẙT<Ûë$ j·T÷JHé u…s√º̋ Ÿº Á|òæÁ&çø̆ Áu…ø̆º! »s¡à˙˝Àì
ãy˚]j·÷ ÁbÕ+‘·+ Ä>¥‡ãsYZ |ü≥ºD+˝À »ìà+∫q Áu…ø˘º, ‘·q
‘·*¢<ë«sê ∫qïHê&̊ u…’_ Ÿ̋qT ÄkÕ+‘·+ #·~yê&ÉT. n~ Äj·Tq˝À
mHÓïH√ï Á|üX¯ï\qT Ò̋eHÓ‹Ô <ëì Á|üuÛ≤e+ Äj·Tq˝À dü]ø=‘·Ô
uÛ≤eC≤\+ m<äT>∑{≤ìøÏ ‘√&ÉŒ&ç+~.

Áu…øº̆≈£î 16e @≥ yÓTT<ä{Ï Á|ü|ü+#·j·TT<ä∆+ ÁbÕs¡+uÛÑyÓTÆq|ü&ÉT,
‘√{Ï $<ë´s¡Tú\+‘ê ôd’q´+˝À #˚s¡>± ‘êqTe÷Á‘·+ n+<äT≈£î
ìsêø£]+#·&É+‘√ bÕsƒ¡XÊ\qT+∫ ãVæ≤wüÿè‘·T&Ó’Hê&ÉT. Ä ‘·sê«‘·
m˝≤>√ eT÷´ìø̆ j·T÷ìe]‡{°̋ À yÓ’<ä́ $<ä́ ˝À #̊]q|üŒ{Ïø° nø£ÿ&É
Hê≥ø±\ yÓ’|ü⁄ Äø£]¸‘·T&Ó’ 1918˝À Baal Hê≥ø±ìï ‘=*kÕ]>±
Á|ü<ä]Ù+∫ ˇø£ÿkÕ]>± Á|ü»\ <äèwæº̋ À |ü&Ü¶s¡T. Ä ‘·sê«‘· mH√ï
Hê≥ø±\T sêdæ, ẙdæ Hê≥ø£s¡+>∑+˝À Ä<ÛäTìø£ Á|üjÓ÷>± …̋ìï+{ÏH√
#˚dæ, Epic Theatre ≈£î Ä<äT´&ç>± ì*#ê&ÉT.

ã‹øÏq+‘· ø±\+ e÷]ÿ‡dtº>± ã‹øÏ Á|ü|ü+#êìï, J$‘êìï
>∑‹‘ê]ÿø£ uÛÖ‹ø£yê<ä ø√D+˝À+#˚ ns¡ú+ #˚düT≈£îH˚ Á|üj·T‘·ï+
#˚dæq Áu…øº̆, ¬s+&√ Á|ü|ü+#· j·TT<ä∆ø±\+˝À Væ≤≥¢sY≈£î e´‹πsø£+>±
|üì#˚dæq+<äT≈£î >±qT, 1933˝À »s¡à˙ì e~* Á|üyêkÕìï
>∑&ÉTbÕ*‡ e∫Ã+~. Ä ø±\+˝À &ÓHêàsYÿ, d”«&ÉHé, |òæHê¢+&é <̊XÊ˝À¢
‘·\<ë#·T≈£îHêï&ÉT. nq+‘·s¡+ nyÓT]ø±≈£î yÓ[¢q Áu…ø̆º nø£ÿ&É mH√ï
Hê≥ø±\qT düèwæº+#·&ÉẙT ø±ø£, The Hangman Also Die! dæìe÷≈£î
Åd”ÿHé ù|¢ ≈£L&Ü sêXÊ&ÉT.

ø£$>± Áu…ø̆º ‘·q j·Te«q ÁbÕj·T+˝ÀH̊, n+fÒ 1914˝ÀH̊ C≤q|ü<ä
ø£<∏ä\ Á|üuÛ≤e+‘√ ‘=* ø£$‘·qT sêdæ, Ä ‘·sê«‘· Hê≥ø±˝À¢
uÛ≤>∑+>±q÷, $&ç>±q÷ e+<ä̋ ≤~ ø£$‘·\T sêXÊ&ÉT. düeTdüÔ s¡ø±\
nDÏ∫y˚‘·\ô|’ Á|ü»˝À¢ ‹s¡T>∑Tu≤≥T≈£î #√<äø£X¯øÏÔ>± ø£fi¯ ñ+&Ü\ì
q$Tà, Ä#·]+∫, ìs¡÷|æ+∫q Áu…øº̆ Á|ü|ü+#·yê´|üÔ+>± Ç|üŒ{Ïø°
m+‘√ eT+~ Hê≥ø£ø £s ¡ Ô\≈ £î, ø £e⁄\≈£î ì‘·´d ü÷Œ ¤] Ô>±
yÓ\T>∑T‘·THêï&ÉT!
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WHAT HAS HAPPENED?
Bertolt Brecht

The industrialist is having his aeroplane serviced.
The priest is wondering what he said in his sermon eight
weeks ago
about tithes.
The generals are putting on civvies and looking like
bank clerks.
Public officials are getting friendly.
The policeman points out the way to the man in the
cloth cap.
The landlord comes to see whether the water supply
is working.
The journalists write the word People with capital
letters.
The singers sing at the opera for nothing.
Ships' captains check the food in the crew's galley,
Car owners get in beside their chauffeurs.
Doctors sue the insurance companies.
Scholars show their discoveries and hide their decora-
tions.
Farmers deliver potatoes to the barracks.
The revolution has won its first battle:
That's what has happened.
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ndü̋ Ò+ »]–+~?
ˇø±H=ø£ bÕ]ÁXÊ$Tø£y˚‘·Ô
‘·q $e÷HêìøÏ eTs¡eTà‘·T\T #˚sTTdüTÔHêï&ÉT
ˇø£ Ä<Ûë´‹àø£y˚‘·Ô
mì$T~ yêsê\ ÁøÏ‘·+ Hê{Ï ‘·q Á|üe#·q+˝À
@+ #ÓbÕŒH√qì ÄX¯Ãs¡́ b˛‘·THêï&ÉT
ôd’ìø£ <äfi¯|ü‘·T\+‘ê bÂs¡T\T>±q÷
u≤´+ø˘ >∑Te÷kÕÔ̋ ≤¢>±q÷ ø£ì|ædüTÔHêïs¡T
Á|üuÛÑT‘·« ñ<√´>∑T\+‘ê
yÓTÆÁr |üPs¡«ø£+>± yÓT\T>∑T‘·THêïs¡T
K<ä›s¡T {À|” ô|≥Tº≈£îqï ˇø±H=ø£ eTìwæøÏ
s¡ø£åø£uÛÑ≥T&=ø£s¡T <ë]ì #·÷|ædüTÔHêï&ÉT
n<Ó›øÏ∫Ãq ˇø£ uÛÑeq+˝À
˙{Ï düs¡|òüsê kÕ>∑T<ä\ >∑T]+∫ ø£qTø√ÿe&ÜìøÏ
j·T»e÷H˚ dü«j·T+>± e#êÃ&ÉT
»s¡ï*düTº\+‘ê ‘ê{Ïø±j·T+‘· nø£åsê˝À¢
Á|ü»\T nì |üÁ‹ø£̋ À¢ sêdüTÔHêïs¡T
>±j·T≈£î\+‘ê >=+‘Ó‹Ô bÕ&ÉT‘·THêïs¡T
z&É\ ¬øô|ºqT¢ ‘·eT dæã“+~ ãdü̋ À
ÄVü‰s¡+ ñ+<ë nì Äsê rdüTÔHêïs¡T
ø±s¡¢ j·T»e÷qT\T ‘·eT Á&Ó’es¡¢ |üø£ÿq ≈£Ls¡TÃ+≥THêïs¡T
yÓ’<äT´\+‘ê ;e÷ ø£+ô|˙\ô|’ <ëyê\T y˚düTÔHêïs¡T
y˚T<Ûëe⁄\+‘ê ‘·eT n\+ø£s¡D*ï <ë#·T≈£î+≥÷
Ä$wüÿs¡D\qT e÷Á‘·y˚T Á|ü<ä]ÙdüTÔHêïs¡T
¬s’‘·T\T ‘êeTT |ü+&ç+∫q ã+>±fi¯<äT+|ü*ï
ôd’ìø£ •_sê\≈£î #˚s¡y˚düTÔHêïs¡T
ìC≤ìøÏ »]–+<˚+{À ‘Ó\TkÕ?
$|ü¢e+ ‘·q ‘=* j·TT<ë∆ìï ¬>*∫+~!!

(7 »qe] 2019)
***
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n\Hé d”>∑sY
(1888 pHé 22 ` 1916 E …̋’ 4)

<˚X¯uÛ Ñø Ï Ôì, d”«j·T e´øÏ Ô‘ê«ìï, kÂ+<äsê´‘·àø£
uÛ≤eC≤˝≤ìï, j·TT<ë∆ìï, ø£$‘ê«ìï düe÷q+>± Áù|$T+∫q
ns¡T<Ó’q ôd’ìø£ ø£$ n\Hé d”>∑sY! q÷´j·÷sYÿ q>∑s¡+˝Àì
z ≈£î©q ≈£î≥T+ã+˝À »ìà+∫q d”>∑sY, Vü‰s¡«sY ¶
j·T÷ìe]‡{°˝À #·<äTe⁄‘·Tqï düeTj·T+˝À uÛ≤eyê<ä
ø±\Œìø£ ø£$‘ê«ìøÏ Äø£]¸‘·T&Ó’, {Ï.mdt.Ç*j·T{Ÿ s¡#·q\#̊‘·
Á|üuÛ≤$‘·yÓTÆ, u≤<Ûä́ ‘·̋ ÒM ̋ Ò≈£î+&Ü ÁbÕø£è‹ø£ kÂ+<äsê´sê<Ûäq
˝ÀH˚ J$+#ê\ì ìs¡ísTT+#·T≈£îHêï&ÉT.

‘·q ùdïVæ≤‘·T&ÉT, ø£eT÷´ìdüTº $|ü¢eø±s¡T&ÉT C≤Hé Ø&é‘√
ø£*dæ ̌ πø Ç+{À¢ ø=+‘·ø±\+ ìedæ+∫q|üŒ{Ïø°, yêdüÔ$ø£‘·
ø£Hêï, ø±\Œìø£‘· e Ò̋¢ J$‘·+ MT<ä Áù|eT≈£î ø±s¡DeTì
qe÷à&ÉT. ‘·q Ä˝À#·q\≈£î, uÛ≤yê\≈£î q÷´j·÷sYÿ ø£Hêï,
bÕ]dt q>∑s¡+ nqT≈£L\+>± ñ+≥T+<äì uÛ≤$+∫, bÕ]dt≈£î
yÓ[fl nø£ÿ&É dæ ús ¡|ü&ç, nø£ÿ&ç JeqXË ’*‘√ m+‘√
eTy˚Tø£eTj·÷´&ÉT.

1914˝À yÓTT<ä{Ï Á|ü|ü+#·j·TT<ä∆+ yÓTT<ä̋ …’q|ü&ÉT,
‘êqT m+‘·>±H√ Áù|$T+∫q Áô|ò+#Y <̊X̄+ ‘·s¡|òü⁄q ôd’q´+˝À
#˚sê&ÉT. Äj·Tq sêdæq I Have a Rendezvous with Death

ø£$‘· Á|ü|ü+#· kÕVæ≤‘·´+˝Àì j·TT<ä ∆ ø £$‘·˝À ¢H ˚
eTôVAqï‘·yÓTÆq ø£$‘·>± Á|üX¯+dü\T bı+<ä&Éy˚T >±ø£,
nyÓT]ø£Hé Áô|dæ&Ó+{Ÿ C≤Hé ¬øqï&ûøÏ n‘·́ +‘· ÇwüºyÓTÆq ø£$‘·>±
≈£L&Ü Á|ü‘̊´ø£‘·qT kÕ~Û+∫+~. nsTT‘̊ j·TT<ä∆+ MT<ä Ç+‘·
#·ø£ÿ{Ï ø£$‘· sêdæq d”>∑sY, j·TT<ä∆πøåÁ‘·+˝ÀH˚ ÁbÕD≤\T
ø√˝ÀŒe&É+ ˇø£ $cÕ<ä+!

‘·q≈£î q∫Ãq <˚X¯+‘√ Áù|eT˝À |ü&ç, Ä <˚X¯+ø√dü+
‘·q ÄK] }|æ]ì ≈£L&Ü n]Œ+∫q d”>∑sYqT Áô|ò+#Y
Á|üuÛÑT‘·«+ Croix De Guerre, Medallie Militaire nyês¡T¶\‘√
dü‘·ÿ]+#·&ÉẙT ø±ø£, Biarritz q>∑s¡+˝Àì ̌ ø£ M~ÛøÏ Äj·Tq
ù|s¡TqT ô|{Ïº ˙sê»Hê\T n]Œ+∫+~!
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I HAVE A RENDEZVOUS
WITH DEATH

Alan Seeger

I have a rendezvous with Death
At some disputed barricade,
When Spring comes back with rustling shade
And apple-blossoms fill the air -
I have a rendezvous with Death
When Spring brings back blue days and fair.

It may be he shall take my hand
And lead me into his dark land
And close my eyes and quench my breath -
It may be I shall pass him still.
I have a rendezvous with Death
On some scarred slope of battered hill,
When Spring comes round again this year
And the first meadow-flowers appear.

God knows ’twere better to be deep
Pillowed in silk and scented down,
Where love throbs out in blissful sleep,
Pulse nigh to pulse, and breath to breath,
Where hushed awakenings are dear...
But I’ve a rendezvous with Death
At midnight in some flaming town,
When Spring trips north again this year,
And I to my pledged word am true,
I shall not fail that rendezvous.
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eTè‘·T´e⁄‘√ eTT˝≤U‘Y!
ˇø±H=ø£ $yê<ëdüŒ<ä dü]Vü≤<äT›\ ø£+#Ó e<ä›
eTè‘·T´e⁄‘√ Hê≈£î eTTU≤eTTœ »]–+~
>∑\>∑\ düe«&ÉT\ ˙&É\‘√
edü+‘·+ ‹]>=∫Ãq düeTj·÷q
j·÷|æ̋ Ÿ ‘√≥\ |ü]eTfi≤\T >±*q+‘ê ì+|æq ø£åD≤q
>∑‹+∫q <äT'K |ü]eTfi≤\T >±*q+‘ê ì+|æq ø£åD≤q
>∑‹+∫q <äT'K ~Hê\qT, $cÕ<ä düìïy˚XÊ\qT
edü+‘·+ ‹]– rdüTø=∫Ãq ø£åD≤q
Hê≈£î eTè‘·T´e⁄‘√ düe÷y˚X¯+ »]–+~!

ãVüQXÊ n‘·H˚qqT≈£î+{≤..
Hê #˚‹ì ‘·q #˚‹˝ÀøÏ rdüTø=ì
‘·q Nø£{Ï <˚X¯+ yÓ’|ü⁄ qqTï rdüT¬ø[¢+~..
Hê ø£fi¯flì eT÷ùddæ Hê }|æ]ì ˝≤π>dæ+~
H˚ì+ø± n‘·ìì <ë{Ï yÓ[¢q≥Tº Ò̋qT
#·]j·T\T $]–|ü&É¶ ø=+&É∫e] n+#·T\ MT<ä
edü+‘·+ eT∞¢ ‹]>=∫Ãq dü+e‘·‡sêq
>∑&ç¶|üPe⁄\T ‘=*>± $ø£dæ+∫q ø±˝≤q
Hê≈£î eTè‘·T´e⁄‘√ eTT#·Ã≥ yÓTT<ä̋ …’+~.

<˚e⁄&çøÏ m|ü&√ ‘Ó\TdüT
mø£ÿ&Ó’‘˚ |ü≥Tºã≥º̋ À¢ <ë–q yÓT‘·Ô\T
~>∑Te <ëø± yê´|æ+∫q düT>∑+<Ûë\T
Á|üXÊ+‘· ìÁ<äì <√#˚dæqÁù|eT\T ñ+{≤jÓ÷..
mø£ÿ&Ó’‘˚ >∑T+&Ó≈£î #˚s¡Te>± eTs√ >∑T+&Ó #·|ü&ÉT
}|æ]‘√ @ø£yÓTÆq eTs√ }|æ] eTy˚Tø£yÓTÆ ñ+&ç
$sêeT yÓT\T≈£îe\T ns¡T<äT>± ñ+{≤jÓ÷
nø£ÿ&É ˝À‘·T˝À¢øÏ $düÔ]+#·&Éy˚T y˚T\ì!

ø±˙ H˚ì+ø± eTè‘·T´e⁄‘√ #·s¡Ã\T »s¡TbÕ*‡ ñ+~
ˇø±H=ø£ <ä>∑∆ q>∑s¡+˝À ns¡úsêÁ‹ düeTj·÷q
edü+‘·+ eT∞¢ ñ‘·Ôsê~ ~X¯>± dü+#·]+#˚ ø±˝≤q
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H˚qT Á|ü‹»„ #˚dæq yêø±´\+‘· ì»+>±..
Hê dü+Á|ü~+|ü⁄\˝À H˚qT
eTè‘·T´e⁄‘√ sêJ |ü&É̋ ÒqT...!
Ä eTT˝≤U‘Y̋ À H˚qT $|òü\+ ø± Ò̋qT..!!

(14 »qe] 2019)
***
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ˇdæ|t e÷+&Ó˝Ÿ kÕºyéT
(1891 »qe] 14 ` 1938 &çôd+ãsY 27)

n|üŒ{Ï s¡wǘ Hé kÕÁe÷»´+˝À n+‘·sê“¤>∑+>± ñqï
yêsê‡ q>∑s¡+˝À dü+|üqï j·T÷<äT ≈£î≥T+ã+˝À »ìà+∫q
ø£$, yê´düø£s¡Ô, Á|üC≤Vü≤≈£îÿ\ ø±s¡́ ø£s¡Ô ˇdæ|t m$T*M#Y
e÷+&Ó̋ Ÿ kÕºyéT! bÕ]dt, »s¡à˙, ôdsTT+{Ÿ |”≥sY‡ãsYZ\˝À
ñqï‘· $<ë´uÛ≤´dü+ #˚dæq ˇdæ|t 1905˝À ‘=* s¡wǘ Hé
$|ü ¢eø±\+˝À ‘·q ø £$‘·«+‘√ Á| ü»\qT m+‘√
ñ‘̊Ô»|ü]#ês¡T. ø£e⁄\+<ä] ‘·s¡|òü⁄q z Á|üC≤ e÷´ìô|òk º̨qT
1913˝À sêdæ, $|ü¢e s¡wǘ Hé Á|üuÛÑT‘ê«ìøÏ n+~+#ês¡T.

yÓTT<ä{À¢ Á|üuÛÑT‘·« nqT≈£L\+>± ñqï|üŒ{Ïø°, ‘·sê«‘·
kÕº*Hé $<ÛëHê\‘√ $uÛÒ~+#·&É+‘√ 1938˝À e÷k˛ÿ e´‹πsø£
$<ÛëHê\qT Á|ü»˝À¢ yê´|æÔ #˚düTÔHêï&Éì, $|ü¢e e´‹πsø£
ø±s¡´ø£˝≤bÕ\qT Áù|πs|ædüT ÔHêï&ÉH˚ Äs√|üD\ MT<ä
n¬sdüºj·÷´&ÉT. n˝≤ ◊<˚+&É¢ bÕ≥T C…’\T J$‘·+ >∑&çbÕ&ÉT.
nsTTHê ∫e]es¡≈£î nD∫ẙ‘·≈£î, ìj·T+‘·è‘ê«ìøÏ m<äTs=&ç¶
ì*∫q zdæ|t kÕVæ≤‘·́ +˝À ùd«#êÃ¤ uÛ≤eq\≈£î »j·T|ü‘êø£>±
ì*#ê&ÉT.

The Sone (1913) ø£$‘ê dü+ø£\q+‘√ yÓTT<ä̋ …{Ïº,
Tristia (1922), On Poetry (1928), The Egyptian Stamp (1928)

e+{Ï ø±yê´\‘√ kÕVæ≤r »>∑‹˝À ø=‘·Ô Ä˝À#·q\≈£î <ës¡T\T
ẙXÊ&ÉT.
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TAKE FROM MY PALMS
Osip Mandelstam

“Take from my palms, to soothe your heart,
a little honey, a little sun,
in obedience to Persephone's bees.

You can't untie a boat that was never moored,
nor hear a shadow in its furs,
nor move through thick life without fear.

For us, all that's left is kisses
tattered as the little bees
that die when they leave the hive.

Deep in the transparent night they're still humming,
at home in the dark wood on the mountain,
in the mint and lungwort and the past.

But lay to your heart my rough gift,
this unlovely dry necklace of dead bees
that once made a sun out of honey.
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Hê ns¡#˚‘·T˝À¢ qT+∫...!
ì eTqTdüT ìeTàfi¯+ ø√dü+
ø±dæ+‘· dü÷s¡T´&çì ø=+#Ó+ ‘̊HÓqT
Hê ns¡#˚‘·T˝À¢ qT+∫ rdüTø√...
Persephone Á^ø̆ |ü⁄sêD≤\ Á|üø±s¡+ n<Û√»>∑‘Y <̊e‘·. ÄyÓT ‘̊HÓ\÷πs
eT÷]Ô>±
ù|¬sìïø£ >∑qï~. ÄyÓT #·T≥÷º ñ+&˚ ÁuÛÑeTsê\≈£î ø£»>∑‘·TÔ̋ ÀH˚
s¡Vü≤dǘ e÷sêZ\T nìï ‘Ó\TdüT nH˚~ ø£<∏äq+
ÁuÛÑeTsê\T Ä<˚•+∫q≥T¢>±!
eTT&çrdæ e~˝ÒXÊø£
|ü&Ée Ç+¬ø|ü&É÷ rs¡+˝À ì\e<äT
‘√\T`ñìï ̇ &É̋ À¢
@ dü+<˚X¯eT÷ $ì|æ+#·<äT
Ç<√ ∫ø£ÿ{Ï ø±s¡&É$ J$‘·+
uÛÑj·÷ìï n~Û>∑$T+#·≥+ <äTs¡ZeT+!

Çø£ Ç|ü&ÉT eTq ø√dü+
πøe\+ #·T+ãHê\T e÷Á‘·y˚T $T–˝≤sTT
∫ø£ÿ{Ï ñìï˝≤>± ∫Hêï] ‘˚HÓ{°>∑\T
‘·Tf…ºì $&ç∫q eTs¡Tø£åD+ eTs¡DÏkÕÔsTT!

bÕs¡<äs¡Ùø£+>± ø£ì|æ+#˚ ì•sêÁ‹
n$ ∫≥|ü≥\ düe«&ç #˚kÕÔsTT
<ä≥ºyÓTÆq f…Æ>± #ÓfÒ¢ yê{Ï Ç\T¢
n<˚ yê{Ï ÄVü‰s¡+, |ü⁄BHê,
yê{Ï düeTj·T+, yê{Ï ì~Û n˙ïq÷..

n+<äTπø H̊ìdüTÔqï
á yÓ÷Vü≤|üP]‘· ø±qTø£qT
d”«ø£]+#·T... ÄkÕ«~+#·T!
n$ ‘˚HÓ{°>∑˝Ò..
‘˚HÓ|ü≥Tº #·T≥÷º ø£+sƒ¡Vü‰s¡+˝≤
n\T¢ø=ì ÁbÕD‘ê´>∑+ #˚XÊsTT
n$ m+&çb˛sTT ìØ®eeTj·÷´sTT nsTT‘˚H˚+...
n$ ùdø£]+∫q ‘˚HÓqT e÷Á‘·+
dü÷s¡T´&ç>± e÷sêÃsTT!

(21 »qe] 2019)
***
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y˚TØ Ä*esY
(10 ôdô|º+ãsY 1935 - 17 »qe] 2019)

ªªn‘·́ +‘· Á|üC≤<äs¡D bı+~q nyÓT]ø£Hé ø£esTTÁ‹μμ>±
2007 ˝ÀH˚ Á|üU≤´‘·  q÷´j·÷sYÿ f…ÆyéT‡ |üÁ‹ø£ Á|üX¯+dü\T
bı+~q dü»q eT÷]Ô ` y˚TØ CÒHé Ä*esY! ˇø£ ø£$ ‘·q
J$‘·+˝À Çìï |ü⁄dü Ôø±\T sêj·T>∑\T>∑T‘êsê? nì
ÄX¯Ãs¡´|ü&˚+‘·>± dü+U≤´|üs¡+>± nìï |ü⁄düÔø±\T sêdæ,
Á|ü#·T]+∫q dü+|üPs¡í kÕVæ≤r Ádüwüº ÄyÓT!!

ˇø£ ñbÕ<Ûë´j·TT&ç ≈£L‘·T]>± »ìà+∫q y˚TØ,
u≤\´+˝À ˝…’+–ø£ y˚~Û+|ü⁄\≈£î >∑T¬s’, <ëì ‘ê\÷≈£î
|”&Éø£\\‘√H̊ J$‘· |üs¡́ +‘·+ u≤<Ûä|ü&ç+~. Á>±MTD J$‘·+
qT+#˚ sêe&É+ e\¢ ÄyÓT, »qdüeT÷Vü≤+˝À ø£Hêï Á|üø£‹
düeTø£å+˝À >∑&É|ü&ÜH˚ï m≈£îÿe>± Çwüº|ü&˚~.

‘·q 14 e j˚T≥H˚ ø£$‘ê s¡#·qqT ÁbÕs¡+_Û+∫q
ÄyÓT, ‘·q 17 e j˚T≥ Á|üeTTK ø£$ Edna Vincent Millay

s¡#·q\ #˚‘· Á|üuÛ≤$‘·+ nsTT+~. Ä ‘·sê«‘· Thoreau,

Walt Whitman kÕVæ≤‘ê´ìï m+‘·>±H√ Çwüº|ü&çq ÄyÓT,
‘·q 28 e @≥ 1963 ˝À No Voyage and Other Poems

ù|s¡T‘√ ‘=* ø£$‘ê dü+ø£\q+  Á|ü#·T]+∫, Ä ‘·s¡Tyê‘·
The River Styx (1972), The Night Traveller(1978), Twelve

Moons(1979) , Dream Work (1986), House of Light(1990),

The Blue Partners (1995), The Leaf and Cloud(2000), Why

I Wake Early (2004), Red Bird (2008) e+{Ï mH√ï
ø±yê´\qT Á|ü#·T]+∫+~.

 ÄyÓT sêdæq  American Primitive ø±yê´ìøÏ 1984
˝À Á|ü‹cÕº‘·àø£ |ü⁄*≥®sY ãVüQeT‹ì, New and Selected

Poems øÏ  1992 National Book Award qT ¬>\TÃ≈£î+~.
Prose Poems ù|]≥ $q÷‘·ï Á|üjÓ÷>±\T #˚dæq y˚TØ, á
XË’*˝À White Pine (1994) , West Wind(1997) , Winter

Hours (1999), Swan (2010) e+{Ï ø±yê´\qT ≈£L&Ü
sêdæ+~.
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THE JOURNEY
Mary Oliver

One day you finally knew
what you had to do, and began,
though the voices around you
kept shouting
their bad advice --
though the whole house
began to tremble
and you felt the old tug
at your ankles.
"Mend my life!"
each voice cried.
But you didn't stop.
You knew what you had to do,
though the wind pried
with its stiff fingers
at the very foundations,
though their melancholy
was terrible.
It was already late
enough, and a wild night,
and the road full of fallen
branches and stones.
But little by little,
as you left their voice behind,
the stars began to burn
through the sheets of clouds,
and there was a new voice
which you slowly
recognized as your own,
that kept you company
as you strode deeper and deeper
into the world,
determined to do
the only thing you could do --
determined to save
the only life that you could save.
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j·÷Á‘·!
∫e]øÏ ˇø±H=ø£ s√E
ndü\T qTe⁄« #˚j·÷*‡+<˚$T{À
qTe⁄« ‘Ó\T‡≈£î+{≤e⁄
n|ü⁄Œ&ÉT qTe⁄« ̇  j·÷Á‘·qT Äs¡+_ÛkÕÔe⁄
˙ #·T≥÷º ñ+&˚ >=+‘·T\˙ï
ns¡T|ü⁄\T, πøø£˝ÀÔ ìqTï yê]kÕÔsTT
yÓTT‘·Ô+ Ç\T¢ Ç\¢+‘ê
Á|üø£+|æ+#·&É+ yÓTT<ä̋ …&ÉTÔ+~
n|ü⁄Œ&ÉT ÁbÕNq ã+<Ûäqy˚T<√
˙ ø±fi¯flqT ø£{Ïº |ü&˚dæq≥ºì|ædüTÔ+~
Á|ü‹ dü«s¡eT÷
ªªHê J$‘êìï #·ø£ÿ~<äT› μμ nì ÄÁø£+~düTÔ+~
nsTTHê qTe⁄« Ä>∑e⁄!

qTẙ«+ #̊j·÷*‡ ñ+&ç+<√
Ç|ü⁄Œ&ÉT ̇ ≈£î ‘Ó*‡b˛sTT+~
eT÷˝≤\ qT+#˚ ìqTï ô|øÏ*+#·&ÜìøÏ
>±* ‘·q ã*wüºyÓTÆq #˚‹ y˚fi¯flqT Á|üjÓ÷–+∫,
$cÕ<ä+ ˝Àì ;ÛuÛÑ‘ê‡ìï Á|ü‘·́ ø£å+ #˚düTÔ+~ !

Ç|üŒ{Ïπø #ê˝≤ Ä\dǘ yÓTÆ+~, Çø£ #ê\T
Çø£ÿ&É+‘ê
ø±\ sêÁ‹ ` >∑eT´+ ‘Ó*j·Tì <ë]
$]–|ü&É¶ #Ó≥T¢ ` ø=eTà\T
<ë] n+‘·{≤ C≤]|ü&É¶ sêfi¯ófl-ø=+&É\T....

ø=+#Ó+ ø=+#Ó+>± qTe⁄«
Ä >=+‘·T\ Ä<˚XÊ\qT e~*+#·T≈£î+≥÷
<ä÷s¡+>± »s¡T>∑T‘·÷ yÓfi¯ó‘·Tqï ø£åD≤q-
eTãT“\ <=+‘·s¡̋ À+∫
qø£åÁ‘· »«\q+ sêE≈£î+≥T+~
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HÓeTà~ HÓeTà~>±
z ø=‘·Ô dü«s¡+ |ü\Tπø<√ <ä>∑Zs¡e&É+ ̇ ≈£î ‘Ó\TdüTÔ+~
nq‹ø±\+˝ÀH˚
Ä dü«s¡+ ˙<˚ nì ≈£L&Ü ˙≈£î ms¡Tø£e⁄‘·T+~
Á|ü|ü+#·+ ˝À˝À‘·T\ ˝À‘·T˝À¢øÏ
qTe⁄« ô|<ä› ô|<ä› n+>∑\‘√ <ä÷düT¬øfi¯SÔ
qTe⁄« #˚j·T>∑*Zq π̌ø ˇø£ÿ |üìì
qTe⁄« #˚j·÷\ì ìsê∆]+#·T≈£îqï ì$TcÕq
˙≈£î qTy˚«, ˙ dü«s¡+ e÷Á‘·y˚T ‘√&ÉT nì
˙≈£î KT\¢yéT KT˝≤¢>± düeT»e⁄‘·T+~!

ÄK]øÏ ˇø±H=ø£ s√E `
qTe⁄« s¡øÏå+#ê\ì ìX¯ÃsTT+#·T≈£îqï J$‘·+
qTe⁄« e÷Á‘·y˚T ø±bÕ&É>∑*–q J$‘·+
¬s+&É÷ ̌ ø£ÿfÒ nì ̇ ≈£î C≤„H√<äj·TeTe⁄‘·T+~!

(28 »qe] 2019)
***
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&=s=r bÕs¡ÿsY
(22 Ä>∑dtº 1893 - 07 pHé 1967)

dü»Hê‘·àø£‘·, Vü≤≈£îÿ\ b˛sê≥+, sê»ø°j·T dæ<ë∆+‘·+, $düÔ‘·
kÕVæ≤r e´ekÕj·T+, »s¡ï*»+, dæ̇ s¡+>∑ Á|ükÕúq+ - nìï+{Ï̇  ̌ ø£ÿ#√≥
ø£*|æ‘˚ Á|ü‘·́ ø£åeTj˚T´ e÷qe s¡÷|ü+- &=s=r s√‘Y wæ̋ Ÿ¶ bÕs¡ÿsY !

nyÓT]ø±˝Àì q÷´C…Ø‡ q>∑s¡+˝À kÕÿ{Ïwt ‘·*¢ø°, »s¡àHé j·T÷<äT
‘·+Á&çø° »ìà+∫q &=s=r, ‘·q ◊<äe @≥H˚ ‘·*¢ì ø√˝ÀŒsTT+~.  ‘·+Á&ç
eTs√ Ád”Ôì ô|fi≤¢&É≥+ q#·Ãì &=s=r, ‘·+Á&çø°, dü$‹ ‘·*¢ø° <ä÷s¡+>±H˚
ô|]–+~.  J$ø£ ø√dü+ ø=~›Hêfi¯ófl |æj·÷H√ {°#·sY >± |üì#˚dæq|üŒ{Ïø°
‘·sê«‘· »s¡ï*dtº >±, s¡#·sTT‘·>±  Vogue, Vanity Fair e+{Ï |üÁ‹ø£̋ À¢
|üì#˚dæ+~.  Ä ‘·sê«‘· ø=+‘·eT+~ $TÁ‘·T\‘√ ø£*dæ Algonquin Round

Table ù|]≥ ˇø£ s¡#·Hê ñ<ä́ e÷ìï ÁbÕs¡+_Û+∫, düeTø±©q n+XÊ\ô|’
e´+>∑´+>±, #·‘·Ts¡+>±, düs¡<ë yê´K´\‘√ s¡#·q\T #˚dæ $düÔ‘·
Á|üC≤<äs¡DqT kÕ~Û+∫+~.

1914˝À ‘·q 21e @≥ ‘=* ø£$‘·qT Vanity Fair |üÁ‹ø£̋ À
Á|ü#·T]+∫q &=s=r, 1926˝À ‘·q ‘=* ø£$‘ê dü+ø£\q+ Enough

Rope ‘√ yÓTT<ä\Tô|{Ïº, Sunset Guns (1928), Death and Taxes (1931),

Not So Deep As Well (1936) e+{Ï ø±yê´\qT Á|ü#·T]+∫+~.  ø£<∏ä\qT,
Hê≥ø±\qT ≈£L&Ü s¡∫+∫q &=s=r, Ä ‘·sê«‘· Vü‰©e⁄&é dæìe÷\≈£î
s¡#·q\T #˚dæ A Star is Born (1937) dæìe÷≈£î, Smash-Up, the Story of

A Woman (1947) dæìe÷≈£î >±qT ¬s+&ÉTkÕs¡T¢ ñ‘·ÔeT Ád”ÿHé ù|¢ s¡#·sTTÁ‹>±
ÄkÕÿsY nyês¡T¶≈£î Hê$TH˚wüHé \T bı+~+~.

1930 <äX¯ø£+˝À dü+uÛÑ$+∫q Ä]∆ø£ e÷+<ä́ + ø±\+˝À  $$<Ûä
bÂs¡ Vü≤≈£îÿ\T, e÷qe Vü≤≈£îÿ\ dü+düú\‘√ ø£*dæ #·Ts¡T≈£î>± |üì#d̊æ+~.
1936˝À Hollywood Anti-Nazi League ù|]≥ ˇø£ y˚T<Û√ ã+<ëìï
kÕú|æ+∫, Hê{Ï Á|ü|ü+#·+˝À $»+_Û+∫q  bòÕdædtº $<ÛëHê\≈£î e´‹πsø£+>±
b˛sê&ç+~.  n˝≤ ùd«#êÃ¤ uÛ≤eq\ ø√dü+, Á|üC≤ Vü≤≈£îÿ\ ø√dü+ b˛sê&çq
&=s=rì ø£eT÷´ìdtº >± uÛ≤$+∫q nyÓT]ø£Hé FBI, ÄyÓTô|’ 1000 ù|J\
ìy˚~ø£qT s¡÷bı+~+∫+~.  B+‘√ Vü‰©e⁄&é dæ̇  Á|ü|ü+#·+ 1949˝À
&=s=r ô|’ ìùw<Ûëìï $~Û+∫+~.  Ä ‘·sê«‘· eT<ä´ e´düHêìøÏ
n\yê≥T|ü&çq ÄyÓT, ∫e]es¡≈£L ì‘·́  dü+#·\Hê\≈£î e÷s¡Tù|s¡T>±
ì*∫+~.
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A DREAM LIES DEAD
Dorothy Parker

A dream lies dead here. May you softly go
Before this place, and turn away your eyes,
Nor seek to know the look of that which dies
Importuning Life for life. Walk not in woe,
But, for a little, let your step be slow.
And, of your mercy, be not sweetly wise
With words of hope and Spring and tenderer skies.
A dream lies dead; and this all mourners know:

Whenever one drifted petal leaves the tree-

Though white of bloom as it had been before
And proudly waitful of fecundity-
One little loveliness can be no more;
And so must Beauty bow her imperfect head
Because a dream has joined the wistful dead!
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eT‘· dü«|üï+!
Çø£ÿ&É z dü«|üï+
eT‹#Ó+~ |ü&çe⁄+~
á Á|ü<˚X¯+ >∑T+&Ü qTe⁄«
HÓeTà~>± q&Éyê*‡ ñ+≥T+~ düTe÷!
˙ ø£fi¯flqT eTs√ yÓ’|ü⁄ ‹|ü⁄Œ≈£îì
˙ #·÷|ü⁄\ uÛ≤sêìï ‘Ó\T‡≈£îH˚ Á|üj·T‘·ï+ #˚j·T≈£î
J$+#·≥+ ø√dü+
J$‘· b˛s¡Tì ‘·≥Tºø√ Ò̋ø£ eTs¡DÏ+∫+<äì
$cÕ<ä bÕ<ë\‘√ q&Ée≈£î
ø±˙,˙ n&ÉT>∑T*ï e÷Á‘·+ HÓeTà~>± yÓsTT´!
Hê e÷≥ MT<ä <äj·T ñ+∫
MT eT<ÛäTs¡yÓTÆq $y˚ø±ìï ñ|üjÓ÷–+∫
Ä≥\˝À ÄX¯\ì, edü+‘êìï,
Ò̋̋ Ò‘· Äø±XÊìï #·÷|æ+#·T!

Ç|üŒ{ÏøÏ Ä $wüj·T+
<äT'œ‘·T\+<ä]ø° ‘Ó*dæb˛sTT+~.
Çø£ÿ&É ˇø£ dü«|üï+ ìØ®eyÓTÆ |ü&ç ñ+<äì!

m|ü⁄Œ&Ó’‘̊ ̌ ø£ |ü+&ÉT{≤≈£î
#Ó≥Tº ø=eTà\˝À+∫ sê*b˛sTT+<√
|üPs¡«+ ‘·q˝À ñqï <Ûäefi¯ $ø£düq+
ìØøÏå‘· »qà\ >∑s¡«|ü⁄ Ä$cÕÿs¡+ düÔ+_Û+∫+<√
n|ü⁄Œ&˚ ˇøÏ+‘· Áù|eT‘·«+ ≈£L&Ü
ø£ì|æ+#·≈£î+&Ü b˛sTT+~
n˝≤π>,kÂ+<äs¡́ + ≈£L&Ü
‘·q ndü+|üPs¡í •s¡düT‡ì
ìÁkÕÔDjÓÆT yê Ò̋Ãdæ+~!
m+<äTø£+fÒ -
Ä ∫s¡dü«|üï+ yÓ÷Vü‰y˚X¯ |üs¡eX¯yÓTÆ
yê+∫Û‘· eT‘·T´e⁄‘√ »‘· ≈£L&ç+~!!

(4 |òæÁãe] 2019)
***
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b&ÜZsY n …̋¢Hé b˛
(1809 »qe] 19 ` 1849 nø√ºãsY 7)

πøe\+ s¡#·qH˚ JeHê<Ûës¡+>± #˚düTø=ì ã‹øÏq
nyÓT]ø£Hé ø£$, s¡#·sTT‘·, dü+bÕ<ä≈£î&ÉT, kÕVæ≤r $eTs¡Ù≈£î&ÉT
m&ÜZsY n˝…Hé b˛. nyÓT]ø£Hé kÕVæ≤‘·´+˝À ø±\Œìø£
uÛ≤eyê<ëìøÏ |ü⁄Hê<äT\T y˚j·T&Éy˚T ø±ø£, ø£<∏ëìø±
kÕVæ≤‘ê´ìøÏ πøsê|òt nÁ&Édt>± ì*#ê&ÉT. Ä+>∑¢ kÕVæ≤‘·́ +˝À
&çf…øÏºyé ø£<∏ä\≈£î kÕVæ≤‘·́  Á|ü‹|ü‹Ô e#̊Ã+‘·kÕúsTT˝À s¡#·q\T
#˚dæq ø£<∏äq •*Œ m&ÜZsY.

nyÓT]ø±˝Àì uÀdüºHé q>∑s¡+˝Àì q≥T\ ≈£î≥T+ã+˝À
»ìà+∫q m&ÜZsY |ü⁄{Ïºq ø=Hêï+&É¢πø, Äj·Tq  ‘·+Á&ç
≈£î≥T+u≤ìï e~ Ò̋dæ yÓ[flb˛j·÷&ÉT. eT] ø=Hêï+&É¢πø ‘·*¢
eTs¡DÏ+∫+~. <ë<ë|ü⁄ nHê<∏ä>±H̊ m~–q m&ÜZsY, ôd’q´+˝À
#˚] ø=~›ø±\+ |üì#˚ùd düeTj·T+˝ÀH˚ nC≤„‘· HêeT+‘√
‘=* ø£$‘ê dü+ø£\q+ Tamerlane and Other Poems (1827)

qT Á|ü#·T]+#ê&ÉT.
Á|ü|ü+#· kÕVæ≤‘ê´ìï ‘·q s¡#·q\#˚‘· $düÔè‘·+>±

Á|üuÛ≤$‘·+ #˚dæq m&ÜZsY The Raven (1845) ù|]≥ sêdæq
ø£$‘· kÕVæ≤ry˚‘·Ô\+<äØï Äø£]¸+∫+~. Ä ‘·sê«‘· Äj·Tq
The City in the Sea (1831), A dream within a Dream (1849),

ElDorado (1849) e+{Ï mH√ï ø£$‘·\qT, eT¬sH√ï ø£<∏ä\qT
sêXÊ&ÉT.

40 @+&ÉT¢ e÷Á‘·y˚T J$+∫q m&ÜZsY düàè‹˝À Mys-

tery Writers of America dü+düú @{≤ $TdüºØ ø£<∏ä\øÏ#˚Ã
n‘·T´‘·ÔeT |ü⁄s¡kÕÿsêìï ‘Edgar Award’ >± Äj·Tq ù|]≥H̊
Á|ü<ëq+ #˚düTÔqï~.

Çø£ á ‘A Valentine’ ø£$‘· Á|üjÓ÷>∑|üs¡+>± ˇø£
$•wüºyÓTÆq ø£$‘·. ‘·qT m+‘·>±H√ Çwüº|ü&çq Frances Sargent

Osgood nH˚ Åd”Ô ø√dü+, ÄyÓT ù|s¡T˝Àì nø£åsê\H˚
qs¡à>∑s¡“¤+>± ñ|üjÓ÷–dü÷Ô á ø£$‘·qT sêXÊ&ÉT. ø£$‘ê
s¡#·q˝À ≈£L&Ü Mystery style ì n~›q ø£$‘·>± Ç~ Á|ü|ü+#·
Á|üdæ<ä∆+!
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A VALENTINE
Edgar Allan Poe

For her this rhyme is penned, whose luminous eyes,
         Brightly expressive as the twins of Loeda,
Shall find her own sweet name, that, nestling lies
         Upon the page, enwrapped from every reader.
Search narrowly the lines!—they hold a treasure
         Divine—a talisman—an amulet
That must be worn at heart. Search well the measure—
         The words—the syllables! Do not forget
The trivialest point, or you may lose your labor!
         And yet there is in this no Gordian knot

Which one might not undo without a sabre,
         If one could merely comprehend the plot.
Enwritten upon the leaf where now are peering
         Eyes scintillating soul, there lie perdus
Three eloquent words oft uttered in the hearing
         Of poets, by poets—as the name is a poet’s, too.
Its letters, although naturally lying
         Like the knight Pinto—Mendez Ferdinando—
Still form a synonym for Truth—Cease trying!
         You will not read the riddle,

though you do the best you can do.
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ˇø±H=ø£ yê˝…+f…ÆHé!
ÄyÓT ø√düy˚T H˚qT
á ø£$‘·qT sêXÊqT
me] Á|üø±X¯e+‘·yÓTÆq qj·THê\T
Leda Áo≈£î |ü⁄sêD≤\˝À kÕŒsêº eTVü‰sêDÏ.
eT+#·T˝≤+{Ï ‘Ó\¢ì <˚Vü≤ kÂ+<äsê´ìøÏ,
n+<äyÓTÆq q\¢ì ì>±]+|ü⁄ ≈£îs¡T\≈£î
ÄyÓT Á|üdæ~∆  eTVü‰sêDÏ ø£e\ |æ\¢̋ ≤¢
XÀuÛ≤j·Te÷q+>± n_Ûe´ø£Ô+ ne⁄‘êjÓ÷
me] eT<ÛäTs¡HêeT düàs¡D˝À
‘·eTqT ‘êeTT ø£qT≈£îÿ+{≤jÓ÷
ÄyÓT >∑T]+∫ sêXÊqT!
>∑÷&ÉT ø£≥Tº≈£î+≥Tqï ndü‘ê´ …̋H√ï
ù|J MT<ä n\T¢≈£îb˛‘·÷
Á|ü‹ bÕsƒ¡≈£îì eTdæÔcÕÿìï #·TfÒºkÕÔsTT
yêø±´\qT ì•‘·+>± nH˚«wækÕÔsTT!
yê{Ïì ~e´+>±, eT+Á‘êø£å]>±, s¡ø£åπs≈£î>± eT*∫
ˇø£ |ü$Á‘· ì~Û̋ ≤ ìøÏå|üÔ+ #˚dæ
>∑T+&Ó\ô|’ <Ûä]+#ê*
n$ ˙ eTH√>∑‘êìï yÓ\¢&ç #˚j·÷*!

dü]>±Z nH˚«wæ+#·T
|ü<ë\T ` esêí˝Ò
Çø£ eTq≈£îqï ø=\e÷Hê\T!
@ ∫qï n+XÊ˙ï $düà]+#·≈£î
˝Òø£b˛‘˚ ˙ ÁX¯eT n+‘ê eè<Ûë ne⁄‘·T+~
Ç<˚MT... $|üŒ˝Òq+‘· dü+øÏ¢wüºyÓTÆq eTT&ç ø±<äT
á yÓ÷Vü≤ s¡Vü≤kÕ´ìï
dü]>± ns¡ú+ #˚düTø√e&ÜìøÏ
Bìï #Û̊~+#·&ÜìøÏ
eTVü‰ø£s¡yê\y˚TB nø£ÿπs¢<äT
‘êfi¯|üÁ‘·+ô|’ sêdæ, »+≥ø£fi¯fl‘√,
$Ts¡T$T≥T¢ >=*ù| Ä‘·à‘√ yÓ‹øÏHê
n<ä+‘ê πøe\+ eè<∏ë Á|üj·÷ùd!
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ø£e⁄\ düeTø£å+˝À
ø£e⁄\ #˚‘· #ÓbÕŒ*‡q ù|s¡T ≈£L&Ü ø£$<˚...
ø£qTø£ Ä eT÷&ÉT e÷]àø£ |ü<ë\qT
H˚qT Çø£ ñ#·Ã]kÕÔqT
<ëì˝Àì nø£åsê\T
n‘·́ +‘· düVü≤»+>± ø£ì|ækÕÔsTT
jÓ÷<ÛäT&ÉT Pinto- Mendez Ferdinando 1509-1583 eT<Ûä́  J$+∫q
b˛s¡TÃ^düT Hê$≈£î&ÉT.
#·]Á‘·ø±s¡T&ÉT. Äj·Tq j·÷Á‘êqTuÛÑyêìï 1614 ̋ À
pilgrimage ù|]≥ Á>∑+<∏ä dü+düú nj·÷´sTT
j·÷Á‘ê ø£<∏äq+ ˝≤>±..
Çìï #˚dæ
ˇø£ eTVü‰ dü‘ê´ìøÏ |üsê´j·T|ü<ëìï
s¡÷bı+~dü÷Ô ̀  ø£qT≈£îÿ+≥÷
Ä Á|üj·T‘·ï+˝À $|òü\yÓTÆ #˚‘·T …̋‘Ô̊kÕÔqT!

∫e]øÏ ˙ düs¡«X¯≈£îÔ\÷ ˇ&ç¶
@ø±Á>∑∫‘·Ô+‘√ düe÷˝À∫+∫Hê
m|üŒ{Ïø° qTe⁄«.. á bı&ÉT|ü⁄ ø£<∏äqT $|üŒ Ò̋e⁄!

(11 |òæÁãe] 2019)
***
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ÄÁ&ç ˝≤sY¶
(1934 |òæÁãe] 18 ` 1992 qe+ãsY 17)

‘·qì ‘êqT ˝…dæ“j·THé>±, ‘·*¢>±, jÓ÷<ÛäTsê*>±,
ø£esTTÁ‹>± Á|üø£{Ï+#·T≈£îqï nyÓT]ø£Hé q\¢C≤‹ bÂs¡ Vü≤≈£îÿ\
ø±s¡´ø£s¡Ô ÄÁ&ç ¬>sê*¶Hé ˝≤]¶!

yÓdæº+&ûdt <˚XÊ\ qT+∫ e\dü e∫Ã nyÓT]ø±˝À
dæús¡|ü&çq ≈£î≥T+ã+˝À »ìà+∫q ÄyÓT. ‘·q u≤\´+˝À
uÛ≤e e´ø°Ôø£s¡D $wüj·T+˝À #ê˝≤ ‘·&Éã&˚~. <ëìï
n~Û>∑$T+#·&ÜìøÏ ÄyÓT, Ç+ ¢̂wt ø£$‘ê«ìï u≤>± #·~$
ã{°º |ü≥º&Éy˚T ø±ø£, dü+<äsê“¤qTkÕs¡+>± $$<Ûä ø£$‘·\
|ü+≈£îÔ\H˚ ‘·q e÷≥\T>± #Óù|Œ~.

‘·q 12e @≥H̊ ø£$‘ê«ìï sêj·T&É+ Äs¡+_Û+∫q
ÄÁ&ç, Á|üU≤´‘· Seventeen e÷´>∑C…’Hé̋ À ‘·q ‘=* ø£$‘·qT
Á|ü#·T]+∫+~. Ä ‘·sê«‘· ÄyÓT The first Cities (1968) ‘√
yÓTT<ä\Tô|{Ïº, Cables to Rage (1970), From A Land Where

Other People Live (1972), Coad (1976), Between Our-

selves (1976), Handing Fire (1978), The Black Unicorn

(1978) e+{Ï mH√ï ø±yê´\‘√ nyÓT]ø£Hé q\¢C≤‹
kÕVæ≤‘·́ +˝À ‘·q<Ó’q eTTÁ<äqT y˚dæ+~.

‘·q ôd’<ë∆+‹ø£ ìã<ä∆‘·≈£î J$‘ê+‘·+ ø£≥Tºã&çq ÄÁ&ç,
˝…dæ“j·THé Vü≤≈£îÿ\ø√dü+ yê] düe÷qkÕúsTT ø√dü+
b˛sê&É&ÉẙT >±ø£, yê] yêDÏì $ì|æ+#·&ÜìøÏ, yê] Á|ü‘̊´ø£
J$‘êìï ÄkÕ«~+#·&ÜìøÏ ‘·–q dü+düú\qT ≈£L&Ü
kÕú|æ+∫+~.

ÄyÓT n_Ûe÷qT\T, …̋dæ“j·THé ø£$‘ê«ìï sêdæq
yê] ø√dü+ z $•wüº |ü⁄s¡kÕÿsêìï Audre Lorde Award

ù|]≥ @sêŒ≥T #˚dæ 2001 qT+∫ Á|ü<ëq+ #˚düTÔHêïs¡T!
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HANGING FIRE
Audre Lorde

I am fourteen
and my skin has betrayed me
the boy I cannot live without
still sucks his thumb in secret
how come my knees are
always so ashy
what if I die
before morning
and momma's in the bedroom
with the door closed.

I have to learn how to dance
in time for the next party
my room is too small for me
suppose I die before graduation
they will sing sad melodies
but finally
tell the truth about me
There is nothing I want to do
and too much
that has to be done
and momma's in the bedroom
with the door closed.

Nobody even stops to think
about my side of it
I should have been on Math Team
my marks were better than his
why do I have to be
the one
wearing braces
I have nothing to wear tomorrow
will I live long enough to grow up
and momma's in the bedroom
with the door closed.
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n–ï <äVæ≤‘·!
Hê≈£î |ü<ëï\Tπ>+&ÉT¢
Hê #·s¡à+ qqTï e+#·q #˚dæ+~
me] s¡Væ≤‘·+>± H˚qT J$+#·̋ ÒH√
Ä |æ\¢>±&ÉT
Ç|üŒ{Ïø° s¡Vü≤dǘ +>±H˚
‘·q u§≥qy˚\TqT
H√{À¢ ô|≥Tºø=ì N≈£î‘·T+{≤&ÉT
m\¢|ü&É÷ Hê yÓ÷ø±fi¯ó¢
m+<äTø£H√
ã÷&ç<ä ø=≥Tº≈£îb˛j˚T ñ+≥THêïsTT.
ne⁄q÷, y˚≈£îe≈£î eTT+<˚
H˚qT eTs¡DÏùdÔ @eTe⁄‘·T+~?
nsTT‘˚, Ç|ü&ÉT neTà ìÁ<ä̋ À e⁄+~ ø£<ë
u…&és¡÷yéT ‘·\T|ü⁄\T eT÷düTø=ì..

πs|ü{Ï y˚&ÉTø£ ø√dü+ düø±\+˝ÀH˚
H˚qT Hê≥´+ H˚s¡TÃø√yê*‡ ñ+~
HêπøyÓ÷ á >∑~ #ê˝≤ Çs¡T≈£î>± nì|æk˛Ô+~
ˇø£y˚fi¯, Á>±&ÉT´j˚TwüHé |üP]Ôø±e&ÜìøÏ eTT+<˚
H˚qT eTs¡DÏùdÔ
yêfi¢̄+‘ê ãè+<ä $cÕ<ä̂ ‘ê\qT Ä˝≤|ækÕÔs¡T
ø±˙ n+‹eT+>±
Hê >∑T]+∫ dü‘ê´ìï e÷Á‘·+ qTe⁄« #Ó|ü
H˚qT #˚j·T<ä\TÃ≈£îqï<˚B Çø£ÿ&É Ò̋<äT
ø±˙ #˚j·÷*‡+~ e÷Á‘·+ m+‘√, mø£ÿ&√ ñ+~
nsTT‘˚, neTà ìÁ<äb˛‘·÷H˚ ñ+~ ø£<ë
u…&és¡÷yéT ‘·\T|ü⁄\T eT÷düTø=ì..

Hê |üs¡+>± H˚qT Ä˝À∫+#·&Üìï
qHÓïes¡÷ Ä|ü̋ Òs¡T
ìC≤ìøÏ H˚qT >∑DÏ‘·+ >∑T+|ü⁄˝À ñ+&Ü*‡q<ëìï,
n‘·ìø£Hêï Hê e÷s¡Tÿ Ò̋ m≈£îÿe
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n˝≤+≥|ü&ÉT
H˚qT s¡ø£åø±\T <Ûä]+∫q <ëHÓ’ï
m+<äT≈£î+&Ü*.
πs|ü{ÏøÏ
H˚qT <Ûä]+#·<ä–qy˚M Hê≈£î Ò̋e⁄
n˝≤+≥|ü&ÉT, H˚qT ø£\ø±\+ J$+#ê*‡+~
πøe\+ m<äT>∑&ÜìπøHê?
nsTT‘˚, neTà e÷Á‘·+ Ç+ø± ìÁ~dü÷ÔH˚ ñ+~
u…&és¡÷yéT ‘·\T|ü⁄\T eT÷düT≈£îì...

(18 |òæÁãe] 2019)
***
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uÀ]dt bÕdüºsYHêø˘
(1890 |òæÁãe] 10 ` 1960 y˚T 30)

Ä<ÛäTìø£ s¡wǘ Hé kÕVæ≤r Á|ükÕúq+˝À nÁ>∑kÕúq+˝À
ì*#˚ ø£$, s¡#·sTT‘·, nqTyê<ä≈£î&ÉT uÀ]dt *jÓ÷ì&√$#Y
bÕdüºsYHêø˘! Äj·Tq ‘·+Á&ç e÷k˛ÿ q>∑s¡+˝À ∫Á‘·ø±s¡T&ÉT.
‘·*¢ |æj·÷H√˝À Á|üdæ<ä∆ $<ë«+düTsê\T. ‘·*¢ Á|üuÛ≤e+‘√
14e j˚T≥qT+∫ <ë<ë|ü ⁄ n πs+&ÉT ¢  d ü+^‘êìï
H̊s¡TÃ≈£îHêï&ÉT. Ä ‘·sê«‘· kÕVæ≤‘·́ +˝ÀH̊ ‘·q Jeq kÕ|òü\´+
nì ‘Ó\TdüT≈£îHêï&ÉT. ‘·q ‘=* ø±e´+ My Sister Life

‘√H˚ Hê{Ï s¡wǘ Hé kÕVæ≤r˝Àø±ìï m+‘·>±H√ Äø£]¸+#ê&ÉT.

¬>sTT<∏,̊ ùwø̆dæŒj·TsY e+{Ï Á|üeTTKT\ s¡#·q\qT s¡wǘ Hé
uÛ≤wü˝À nqTe~+∫ Á|ü|ü+#· kÕVæ≤‘ê´ìï s¡wü´q¢≈£î
|ü]#·j·T+ #˚dæq uÀ]dt, $X¯«ø£$ s¡M+Á<äHê<∏é {≤>√sY
ø£$‘·\T ø=ìï+{Ïì ≈£L&Ü nqTe~+#ê&ÉT. Äj·Tq sêdæq
π̌ø ˇø£ÿ qe\ Doctor Zhivago (1857) Á|ü|ü+#·yê´|üÔ+>±

ô|qT dü+#·\Hêìï  düèwæº+∫+~. Ä ‘·sê«‘· n<˚ ù|s¡T‘√
Vü‰©e⁄&é̋ À dæìe÷>± ≈£L&Ü ‘Ós¡¬øøÏÿ+~. 1905 Hê{Ï
s¡cÕ´ $|ü¢yêìøÏ, ¬s+&√ Á|ü|ü+#· j·TT<ë∆ìøÏ eT<Ûä́ ø±\+˝Àì
s¡wǘ Hé <̊X̄ |ü]D≤e÷\qT, ø£eT÷´ìdüTº\ bÕ\q˝Àì H̊‘·\
rs¡TqT, Á|ü»˝À¢ì HÓ’sêXÊ´ìï, ø£eT÷´ìdtº dü«s¡Z+˝Àì Nø£{Ï
ø√D≤\qT á qe\ Á|ü|ü+#êìøÏ yÓ\¢&ç+∫+~.

Ä düeTj·T+˝ÀH˚ 1953 dü+e‘·‡s¡|ü⁄ H√u…˝Ÿ
ãVüQeT‹ì Á|üø£{Ï+#·&É+, ø±´|æ≥*dtº kÕÁe÷»´yê<ä|ü⁄
#·s¡́ >± uÛ≤$+∫q s¡wǘ Hé Á|üuÛÑT‘·«+ uÀ]dtô|’ Ä+ø£å\qT
ÄÁ>∑Vü‰ìï Á|üø£{Ï+∫+~. yê]øÏ ‘·̋ §–Zq uÀ]dt H√u…̋ Ÿ
ãVüQeT‹ì ‹s¡düÿ]+#ê&ÉT.

eTs¡DÏ+#˚ es¡≈£L ≈£L&Ü ìs¡+‘·s¡ ì|òü÷˝ÀH˚
J$‘êìï >∑&ç|æq uÀ]dt, ∫e]<ëø± Á|üC≤kÕ«eT´ ùd«#êÃ¤
uÛ≤eq\qT Çwüº|ü&ç, yê{Ïø√dü+ ‘·|üq|ü&Ü¶&ÉT.
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A DREAM
Boris Pasternak

I dreamt of autumn in the window's twilight,
And you, a tipsy jesters' throng amidst. '
And like a falcon, having stooped to slaughter,
My heart returned to settle on your wrist.

But time went on, grew old and deaf. Like thawing
Soft ice old silk decayed on easy chairs.
A bloated sunset from the garden painted
The glass with bloody red September tears.

But time grew old and deaf. And you, the loud one,
Quite suddenly were still. This broke a spell.
The dreaming ceased at once, as though in answer
To an abruptly silenced bell.

And I awakened. Dismal as the autumn
The dawn was dark. A stronger wind arose
To chase the racing birchtrees on the skyline,
As from a running cart the streams of straws.
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z dü«|üï+!
H˚H√ ø£\ ø£HêïqT
øÏ{Ïø°̋ À+∫ <ä÷≈£î‘·Tqï dü+C… øÏs¡D≤\˝À
C≤„|üø±\qT sê\TÃ‘·Tqï ••sêìï!
H˚qT z ø£\ ø£HêïqT `
ìqTï, ‘ê– eT‘ÓÔøÏÿq $<ä÷wü≈£î&çì
bòÕ\ÿHé yÓT&ÉqT _–+∫
ø√j·T&ÜìøÏ dæ<ä∆yÓTÆq ˙ #˚sTTì...
Ä ø£åDy˚T Hê Vü≤è<äj·T |üøÏå ‹]>=∫Ã
˙ #˚sTT eTDÏø£≥Tº MT<ä yê*+~!

ø±\+ >∑&ç∫+~, ô|<ä›yêDíj·÷´qT.
<ë+‘√bÕ≥T #Ó${Ï‘·q+ ≈£L&Ü e∫Ã+~
qTqïì eT+#·T ø£]–q≥Tº>±
≈£îØÃ\ô|’ n\+ø£]+∫q bÕ‘·|ü≥Tº eÅdüÔ+ ∫$øÏ ∫]–q≥Tº>±
‘√≥ qT+∫ ñ_øÏ e∫Ãq dü÷sê´düÔeTj·T+
ns¡TD ôdô|º+ãsY s¡ø±ÔÁX¯óe⁄\‘√
n<ë›\≈£î s¡+>∑T\T |üPdæ+~!

ákÕ] ø±\y˚T  ej·TdüT eT[¢+~
$ìøÏ&ç‘·q+ ø√˝ÀŒsTT+~
Á|ü‹<ëìøÏ _>∑Zs¡>± n]#˚ qTy˚«yÓ÷
Vü≤sƒê‘·TÔ>± |üP]Ô>± ìX¯Ùã›yÓTÆb˛j·÷e⁄
á ˙s¡e nX¯Ùã› Á|üXÊ+‘·‘·
Hê˝Àì ìeT>∑ï‘·qT eT+Á‘·eTT>∑∆‘·qT uÛÑ>∑ï+ #˚dæ+~
ns¡ú+‘·s¡+>± Ä–q |òüT+{≤Hê<ä+
düÔã›‘·H˚ düe÷<Ûëq+>± n+~+∫+~!

Ç|ü&ÉT H˚qT y˚T˝§ÿHêïqT
••s¡+˝≤ ì]¢|üÔ+>±
y˚≈£îe ≈£L&Ü ∫ø£ÿ>± Nø£{Ï>± ñ+~
>∑&ç¶b˛#·\ Á|üyêVü≤+ô|’
|üs¡T¬>&ÉT‘·Tqï ã+&ç ñs¡e&ç qT+∫ yÓTT<ä̋ …’
Äø±Xπ̄sKqT n+<äTø√e&ÜìøÏ
ñs¡ø£̋ ÒdüTÔqï #Ó≥¢qT yÓ+{≤&ÉT‘·÷
z ã\yÓTÆq á<äTs¡T>±* }s¡∆«+>± m–dæ+~!!

(25 |òæÁãe] 2019)
***
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e÷j·÷ m+C…˝À
(1928 @Á|æ̋ Ÿ 4 ` 2014 y˚T 28)

mì$T<äe @≥H˚ ˝…’+–ø£ <ë&çøÏ >∑T¬s’ Ä ‘·sê«‘· mH√ï
@+&ÉT¢ eTÚq+>± ñ+&ç, ‘·q J$‘êìï eT∞¢ ‘êH̊ ì]à+#·T≈£îqï
nyÓT]ø£Hé ø£$, s¡#·sTTÁ‹, »s¡ï*dtº, bÂs¡Vü≤≈£îÿ\ H˚‘·, q{Ï,
dæ˙ <äs¡Ù≈£îsê\T ` e÷j·÷ m+C…˝À.

ôdsTT+{Ÿ \÷sTTdt ÁbÕ+‘·+˝À »ìà+∫q e÷j·÷ ndü\T
ù|s¡T e÷s¡Z¬s{Ÿ n˙ C≤q‡Hé! ‘·q 12e @≥H˚ ‘·*¢‘√ bÕ≥T
XÊHéÁbòÕì‡k˛ÿ q>∑sêìøÏ e\düyÓ[fl, nø£ÿ&É ôVA≥˝Ÿ
yÓsTT≥sY>±, ẙX̄´>±, e+≥>∑‘ÓÔ>±, u≤sY &Üq‡sY>± $$<Ûä s¡ø±\
|üqT\T #˚dæ+~. u≤sY &Üq‡sY>± ñqï|ü&ÉT ÄyÓT e÷s¡Tù|¬s’q
e÷j·÷ m+C…̋ ÀH˚ Ä ‘·sê«‘· ÄyÓT ù|s¡T>± dæús¡|ü&çb˛sTT+~.
Hê≥ø±\˝À q{Ï>± j·T÷s¡|t, ÄÁ|òæø±\˝À |üs¡´{Ï+∫q ÄyÓT,
áõ|tº, |òüTHê <˚XÊ˝˝À |üÁ‹ø± »s¡ï*dtº>± ≈£L&Ü |üì#˚dæ+~.

Alex Haley sêdæq Roots qe\ Ä<Ûës¡+>± 1977˝À
rdæq {°M d”]j·T˝Ÿ˝À, eT¬sH√ï {°M ø±s¡´Áø£e÷˝À¢ q{Ï+∫q
e÷j·÷, nyÓT]ø±˝À ÄÁ|òæø£Hé Jeq kÕ+düÿè‹ø£ $•wüº‘·qT
yê´|æÔ #˚j·T≥+˝À >∑D˙j·T ø£èwæ #˚dæ+~. Down in the Delta

(1998) dæìe÷‘√ <äs¡Ù≈£îsê*>± ≈£L&Ü ‘·q Á|ü‹uÛÑqT
ìs¡÷|æ+#·T≈£îqï~.

u≤\´+Hê{Ï ‘·q $cÕ<ä nqTuÛÑyê\qT I know why the

Caged Bird Sings (1969) ù|s¡T‘√ ‘·q d”«j·T #·]Á‘·>± sêdæ+~.
Ç~ ô|<ä› dü+#·\q+ düèwæº+#·&É+‘√, Ä ‘·sê«‘· ÄyÓT ‘·q
J$‘·+˝À »]–q nìï dü+|òüT≥q\≈£î nø£ås¡ s¡÷|ü$Tdü÷Ô
Gather Together in My Name (1974), The Heart of a Woman

(1981), All God’s Children Need Travelling Shoes (1986)

e+{Ï mH√ï d”«j·T #·]Á‘·\qT Á|ü#·T]+∫+~.
n˝≤π> ø£esTTÁ‹>± ÄyÓT sêdæq Á|ür ø£$‘ê z

ùdº{ŸyÓT+{Ÿ˝≤H˚ ì*∫b˛sTT+<äì #ÓbÕŒ*. Still I Rise (1978),

Now Sheba Sings the Song (1987), I shall Not be Moved

(1990) e+{Ï ø±yê´\T ÄyÓT ~Ûø±ÿs¡ dü«sêìøÏ, Åd”Ô>±,
q\¢C≤rj·TTsê*>± ÄyÓT ÄÁø√XÊìøÏ, ÄÁ>∑Vü‰ìøÏ Äqyêfi¯ó¢!
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WOMAN WORK
Maya Angelou

I've got the children to tend
The clothes to mend
The floor to mop
The food to shop
Then the chicken to fry
The baby to dry
I got company to feed
The garden to weed
I've got shirts to press
The tots to dress

The can to be cut
I gotta clean up this hut
Then see about the sick
And the cotton to pick.

Shine on me, sunshine
Rain on me, rain
Fall softly, dewdrops
And cool my brow again.

Storm, blow me from here
With your fiercest wind
Let me float across the sky
'Til I can rest again.

Fall gently, snowflakes
Cover me with white
Cold icy kisses and
Let me rest tonight.

Sun, rain, curving sky
Mountain, oceans, leaf and stone
Star shine, moon glow
You're all that I can call my own.
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Ä&Üfi¢̄ |üì!
‘·÷s¡T|ü⁄ øÏs¡D≤\‘√ bÕfÒ
H˚qT |æ\¢*ï ˝≤*+#ê*
ã≥º*ï ñ‹øÏ, Äπsdæ, eT&É‘Ój·÷´*
eTs¡ø£̋ ÒM Ò̋≈£î+&Ü H˚\qT ‘·T&Éyê*
ÄVü‰s¡ kÕe÷Á–ì <äTø±D+ qT+&ç ‘˚yê*
Ä ‘·sê«‘· ø√&ç ≈£Ls¡≈£î y˚|ü⁄&ÉT ô|{≤º*.
eT÷Á‘·+ b˛düT≈£îqï ∫Hêï]_&É¶≈£î kÕïq+ #˚sTT+#ê*
ñ>∑TZ ‹ì|æ+#·&É+˝ÀH˚ Hê ø±\eT+‘ê Ä$] ne⁄‘·T+~
n+‘˚Hê...
Ç+ø± ø£\T|ü⁄ rj·÷*‡q ‘√≥ ˇø£≥T+~
ÇÅd”Ô #Ój·÷´*‡q n+^\THêïsTT
ã≥º\T ‘=&É>±*‡q |æ\¢\T
ø£‹Ô]+#ê*‡q bı<ä\T ñHêïsTT.

Ç+ø±... á ≈£î{°sêìï yÓTT‘·Ô+ ã÷E <äT\bÕ*
>∑~ >∑~˙ X¯óÁuÛÑ+ #Ój·÷´*
eT+#êq |ü&ç ñqï
Hê yêfi¯fl Ä\Hê bÕ\Hê #·÷düTø√yê*
Çìï #˚dæq ‘·sê«‘· ≈£L&Ü
bı˝≤ì¬ø[¢ |ü‹Ôì @s¡Tø√yê*...

dü÷s¡́ s¡•à Hê MT<ä Á|üdü]+#·̇
CÀs¡T es¡¸+ Hê MT<ä ≈£îs¡e˙
eT+#·T _+<äTe⁄\T düTìï‘·+>± ø±s¡̇
Hê qT<äTs¡TqT eT∞¢ #·\¢ ãs¡#·˙..

z $s¡T#·T≈£î |ü&É¶ ‘·TbòÕq÷..!
˙ ;Ûø£s¡yÓTÆq >±\T\‘√
qqTï á#√≥T qT+&ç <ä÷s¡+>± $dæ¬ssTT´
Äø±X¯+˝ÀøÏ m–] ‘˚*b˛j˚T˝≤..
ø£̇ dü+, n|ü&Ó’Hê Hê≈£î $ÁXÊ+‹ <=s¡T≈£î‘·T+<˚yÓ÷!

düT‘ês¡+>± ≈£îs¡TdüTÔqï Væ≤eT es¡̧e÷..!
qqTï ˙ ‘Ó\¢ì eT+#·T‘√ ø£ô|ŒsTT´
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#·\¢ì eTT<äT›\‘√ >∑&É¶ø£{Ïº b˛j˚T˝≤..
ø£̇ dü+, á sêÁ‹ nsTTHê Hê≈£î $sêeT+ \_ÛdüTÔ+<˚yÓ÷..!

Çø£ Hê≈£î $T– Ò̋<ä̋ ≤¢
dü÷s¡T´&ÉT, es¡̧+, e+–b˛sTTq Äø±X¯+..
|üs¡«‘ê\T, düeTTÁ<ë\T, |ü#·Ãì Ä≈£î\T, ø£]ƒq •\\T
‘ês¡\ ‘·fi¯ó≈£î, yÓHÓï\ yÓ\T>∑T..
H˚qT...
n+‘̊Hê..!

(4 e÷]Ã 2019)
***
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C≤s√Zdt ôdô|ò]dt
(1900 e÷]Ã 13 ` 1971 ôdô|º+ãsY 20)

Ädæj·÷ yÓTÆqsY (Á|üdüTÔ‘· ≥Øÿ)˝Àì Smyrna q>∑s¡+˝À
»ìà+∫, @<∏ÓHé‡˝Àì Á|üU≤´‘· õe÷ïõj·T+˝À $<ä´qT
nuÛÑ́ dæ+∫, 1918˝À ‘·q ≈£î≥T+ã+‘√ bÕ≥T>± bÕ´]dt≈£î
e\dü yÓ[¢ nø£ÿ&̊ Hê´j·TXÊÅdüÔ $<ë´]ú>± ñqï|ü&ÉT kÕVæ≤‘·́ +
|ü≥¢ ÄdüøÏÔ ô|]–, Ä ‘·sê«‘· 1963˝À H√u…̋ Ÿ kÕVæ≤‘·́
ãVüQeT‹ì kÕ~Û+#˚+‘·+>± kÕVæ≤r ø£èwæ #˚dæq Á^≈£î ø£$
~>∑Z»+ C≤s√Zdt dæ|òæ]j·÷&çdt!

Á^≈£î <̊X̄|ü⁄ $<̊o e´eVü‰sê\ Á|ü‹ì~Û>±, <Í‘·́ ẙ‘·Ô>±,
sêj·Tu≤]>± düTBs¡Èø±\+ Ç+>±¢+&é (1931`34),
n Ò̋“ìj·÷ (1936`39), n+ø±sê (1948`50), \+&ÉHé
(1951`53), j·TTHÓ’f…&é øÏ+>¥&ÉyéT (1957`61) e+{Ï
$$<Ûä Á|ü|ü+#· q>∑sê\T, <˚XÊ˝À¢ |üì#˚dæq nqTuÛÑe+,
Äj·Tq kÕVæ≤r düèwæºøÏ m+‘·>±H√ ‘√&ÉŒ&ç+~.

¬s+&√ Á|ü|ü+#· j·TT<ä∆ø±\+˝À e÷‘·è<̊X̄+ Á^dtqT+&ç
bÕ]b˛sTT áõ|tº, <äøÏåD≤Á|òæø±, Ç{©\˝À >∑&ç|æq|üŒ{Ï
Á|üyêdü|ü⁄ nqTuÛÑyê\T, $düÔè‘· Á|ü|ü+#· |üs¡́ ≥q\T Äj·Tq
ø£$‘·«+˝À mes¡÷ #·÷&Éì ˝À‘·T\ Ä$wüÿs¡D≈£î ø±s¡D
eTj·÷´sTT. Á^≈£î Ç‹Vü‰kÕ˝…’q Ç*j·T&é, ˇ&çd”‡\#˚
rÁe+>± Á|üuÛ≤$‘·yÓTÆq C≤s√Zdt ‘·q ø£$‘·«+˝À yê{Ï
‘ê\÷≈£î ÁbÕNq‘·‘√ bÕ≥T, n‘ê´<ÛäTìø£ Á|ü|ü+#·|ü⁄
|üsêsT÷ø£s¡DqT, e÷qMj·T $<Ûä«+kÕìï Á|ü‹uÛ≤e+‘·yÓTÆq
Á|ürø£\‘√ Á|ü<ä]Ù+#ês¡T.

Strophe (1930), The Cistern (1932), Mythistorema

(1935), Book of Exercises (1940), Thrush (1947), Log

Book I, II, III, Three Secret Poems (1966) e+{Ï ø±yê´\qT
Á|ü#·T]+∫q C≤s√Zdt TS Eliot - The Waste Land e+{Ï
ø±yê´\qT ≈£L&Ü Á^≈£î˝ÀøÏ nqTe~+#ê&ÉT.

2004 @<∏ÓHé‡ ̌ *+|æø̆‡˝À C≤s√Zdt sêdæq ø£$‘ê
|ü+≈£îÔ\qT bÕ≥>± ø£+b˛CŸ #˚dæ yê&ÉTø√e≥+ $X‚wü+!
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INTERVAL OF JOY
George Seferis
Translated by Kimon Friat

We were happy all that morning
God how happy.
First the stones the leaves and the flowers shone
and then the sun
a huge sun all thorns but so very high in the heavens.
A Nymph was gathering our cares and hanging them on
the trees
a forest of Judas trees.
Cupids and satyrs were singing and playing
and rosy limbs could be glimpsed amid black laurel
the flesh of young children.

We were happy all that morning;
the abyss was a closed well
on which the tender foot of a young faun stamped
do you remember its laughter: how happy we were!
And then clouds rain and the damp earth;
you stopped laughing when you reclined in the hut,
and opened your large eyes and gazed
on the archangel wielding a fiery sword

'I cannot explain it, ' you said, 'I cannot explain it, '

I find people impossible to understand
however much they may play with colors
they are all black.
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Äq+<ëìøÏ z $sêeT+!
ÄHê{Ï ñc˛<äj·T düeTj·÷q
eTq+ m+‘√ Äq+<ä+>± ñHêï+!
<˚e⁄&Ü! eTVü≤<ëq+<ä+ ø£<ë n~!
yÓTT<ä≥...
sêfi¯ó¢, Ä≈£î\T, |ü⁄e⁄«\T $Ts¡T$T≥T¢ >=*bÕsTT
Ä ‘·sê«‘· dü÷s¡T´&ÉT ≈£L&Ü
#·T≥÷º eTTfi¯fl øÏs¡D≤\‘√
mø£ÿ&√ dü«s¡Z+˝Àì düeTTqï‘· m‘·TÔ̋ À¢
C≤«˝≤ BbÕ\qT yÓ*–+#ê&ÉT
z nC≤„‘· eq <˚e‘· mes√
eTq nqTsê>±\ìï{Ï̇  eT÷≥>∑{Ïº
E<ë #Ó≥¢ eq+˝À...
ø=eTà\≈£î y˚fi≤¢&ÉBdæ+~.

Cupid1 \T, Satyr2 \T
Äq+<ä |üs¡eX¯ó …̋’ Ä&ÉT‘·÷ bÕ&ÉT‘·÷ ñHêïs¡T
j·Te«q ÁbÕj·T|ü⁄ |æ\¢\ X¯Øsê\T
>±j·÷\‘√ mÁs¡u≤]q yÓ÷#˚‘·T\T, yÓ÷ø±fi¯ó¢
>∑TãTs¡T bı<ä\ e÷≥Tq
‘·{Ï\T¢q yÓTs¡TdüTÔHêïsTT
nsTTHê, Ä ñ<äj·T düeTj·TeT+‘ê
eTq+ m+‘√ dü+ãs¡+>± ñHêï+!

nø£ÿ&É ø£ì|ædüTÔqï n>±<∏ä+ z eT÷‘·|ü&É¶ u≤$
<ëìMT<ä Faun3  Ò̋̋ Ò‘· bÕ<äeTTÁ<ä\T
Ç+ø± #Ó]– b˛ Ò̋<äT
<ëì qe⁄« ˙≈£î >∑Ts¡TÔ+<ë?
n|ü&ÉT m+‘· dü+‘√wü+>± ñHêï+ eTq+?

dü]>±Z n|ü&˚...
eTãT“\T e]¸+#êsTT
H˚\ì ∫‘·Ô&ç #˚XÊsTT
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>∑T&çôd˝ÀøÏ e+– yÓfi¯SÔ
nsê∆+‘·s¡+>± qTe⁄« qe⁄«qT Ä|ü⁄≈£îHêïe⁄
˙ $XÊ\ qj·THê\qT $bÕŒ]Ã ‘·<˚ø£+>± #·÷XÊe⁄
;uÛÑ‘·‡ K&ÜZìï <Ûä]+∫q z eTVü‰ <˚e‘·
eTôVA<Ûäè‘·+>± <äs¡Ùq$T∫Ã+~.

n|ü&ÉT qTe«Hêïyé
Bìï H˚qT #Ó|üŒ Ò̋qT
á dæú‹ì H˚qT e]í+#·̋ Òqì,
á $X¯«dü+#ês¡+˝À
ns¡ú+ #˚düTø√e{≤ìøÏ M\Tø±ì eTqTwüß\T
m+<äs√ Hê≈£î m<äTs¡j·÷´s¡T
◊Hê,
yêfi¯ó¢ mìï s¡+>∑T\‘√ Áø°&ç+∫Hê
eT¬sìï esêí\qT |ü⁄\TeTT≈£îHêï
yêfi¯¢+<ä] ndü\T s¡+>∑T e÷Á‘·+ q\Tù|
yêfi¢̄+<ä] ndü\T dü«s¡+ e÷Á‘·+ eT{Ïº |æ\Tù|..!

(4 e÷]Ã 2019)
***

1. Cupid ` Á^≈£î |ü⁄sêD≤\˝À Á|ükÕÔeq≈£î e#˚Ã X¯+>±s¡ <˚e⁄&ÉT uÛÑTC≤\ô|’ ¬sø£ÿ\T. #˚‘·T˝À¢
<ÛäqTdüT‡ <Ûä]+∫ e÷qe⁄\˝À Áù|eTuÛ≤eq\≈£î ø±s¡DeTj˚T´ <˚e⁄&ÉT.
2. Satyr  ` s√eTqT\ X¯è+>±s¡ <˚e⁄&ÉT
3. Faun ` s√eTHé |ü⁄sêD≤\˝À ø£ì|æ+#˚ y˚Twü e÷qe⁄&ÉT.

143



B
E
N
O
K
R
I

NIGERIA

144



u…Hé zÁøÏ
(1959)

Our future is greater than our past.. nH˚ yêø£´+‘√ HÓ’J]j·÷
<˚XÊìøÏ kÕVæ≤‘·´s¡+>∑+˝À n+‘·sê®rj·T U≤´‹ sêe{≤ìøÏ
ø±s¡DyÓTÆq eTVü‰ s¡#·sTT‘·, ø£$ u…Hé zÁøÏ! kÕVæ≤r n_Ûe´øÏÔøÏ
Surrealism Vü≤+>∑T\qT, Magic Realism s¡+>∑T\qT n~›, ø£$‘ê«ìï
$X¯«»˙q+ #˚dæq düè»qø±s¡T&ÉT u…Hé!

ÄÁ|òæø£Hé kÕúìø£ C≤rj·T dü+düÿè‘·T\ $<Ûä«+kÕìï, j·T÷s¡|t
<˚XÊ\ e\düyê<ä <√|æ&ûì, HÓ’J]j·÷ <˚X¯ sê»ø°j·÷˝À¢ì
n$˙‹ì, Ä<ÛäTìø±q+‘·s¡ ø±\|ü⁄ e÷qe dü+øå√uÛ≤\qT ‘·q
s¡#·q\˝À n‘·´+‘· Á|ü‹uÛ≤e+‘·+>± Á|ü‹|òü*+|üCÒj·T≥y˚T ø±ø£,
H Ó ’J]j·÷ Á| ü»\ Äø±+ø £ å\qT $X ¯ «j · Teìø £ MT< ä
Á|ü‹_+_+#·&É+˝À ø£è‘·ø£è‘·T´&Éj·÷´&ÉT.

HÓ’J]j·÷˝Àì $THêï q>∑s¡+˝À »ìà+∫q u…Hé, ‘·q 2e
@≥H˚ ‘·*¢<ä+Á&ÉT\‘√ bÕ≥T  \+&ÉHé yÓ[¢ ø=Hêïfi¯¢ ‘·sê«‘· ‹]–
HÓ’J]j·÷ e#êÃ&ÉT. yÓTT<ä{À¢ Physicist ø±yê\qï ø√]ø£ Á|ü>±&ÛÉ+>±
ñqï|üŒ{Ïø°, Ä ø√sY‡˝À d”{Ÿ sêø£b˛e&É+‘√ kÕVæ≤‘·´+ yÓ’|ü⁄
eTfi≤fl&ÉT. <˚X¯ sê»ø°j·÷\T, Á|üuÛÑT‘·« yÓ’Ks¡T\ô|’ rÁe $eTs¡Ù\‘√
ø£<∏ä\T, s¡#·q\T #˚j·T≥+‘√ u…Hé ù|s¡TqT Á|üuÛÑT‘·«+ Death List
˝À ô|{Ïº+~. <ë+‘√ 1978˝À HÓ’J]j·÷ qT+∫ London yÓ[fl
nø£ÿ&É ‘·T\Hê‘·àø£ kÕVæ≤‘·́ + #·~yê&ÉT. Ä düeTj·T+˝À HÓ’J]j·÷
Á|üuÛÑT‘·«+ ñ|üø±s¡ y˚‘·q+ ì*|æy˚j·T&É+‘√ London, Park \˝À
#·<äTe⁄qT |üP]Ô #˚XÊ&ÉT.

‘·q s¡#·Hê Á|ükÕúHêìï yÓTT<ä≥ qe\‘√ ÁbÕs¡+_Û+∫ Flow-
ers and Shadows (1980), The Landscapes Within (1981), Songs
of Enchantment (1993), Infinite Riches (1998), Dangerous Love
(1996)  e+{Ï qe\\T sêXÊ&ÉT. Incidents at the Shine (1986),
Stars of the New Curfew (1988) ù|s¡T‘√ ø£<∏ë dü+ø£\Hê\qT
Á|ü#·T]+#ê&ÉT. An African Elegy (1992), Mental Fight (1999)
nH˚ Bs¡Èø£$‘·\qT ≈£L&Ü sêXÊ&ÉT.

1991˝À u…Hé ‘êqT sêdæq The Famished Road qe\≈£î
Á|üU≤´‘· Booker Prize ¬>\T#·Tø√e&Éy˚T >±ø£, Ä |ü⁄s¡kÕÿsêìï
kÕ~Û+∫q n‹ |æqï ej·TdüTÿ&ç>± (n|üŒ{ÏøÏ n‘·ì ej·TdüT‡ πøe\+
32 @+&˚¢) ]ø±sY¶ düèwæº+#ê&ÉT.
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AFRICAN ELEGY
Ben Okri

We are the miracles that God made
To taste the bitter fruit of Time.
We are precious.
And one day our suffering
Will turn into the wonders of the earth.

There are things that burn me now
Which turn golden when I am happy.
Do you see the mystery of our pain?
That we bear poverty
And are able to sing and dream sweet things

And that we never curse the air when it is warm
Or the fruit when it tastes so good
Or the lights that bounce gently on the waters?
We bless things even in our pain.
We bless them in silence.

That is why our music is so sweet.
It makes the air remember.
There are secret miracles at work
That only Time will bring forth.
I too have heard the dead singing.

And they tell me that
This life is good
They tell me to live it gently
With fire, and always with hope.
There is wonder here

And there is surprise
In everything the unseen moves.
The ocean is full of songs.
The sky is not an enemy.
Destiny is our friend.
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ˇø±H=ø£ ÄÁ|òæø£Hé düàè‹ ^‘·+!
ø±\ |òü\ s¡T∫ n‘·́ +‘· #˚<äT
<ëìï ÄkÕ«~+#·&ÜìøÏ
<˚e⁄&ÉT düèwæº+∫q n<äT“¤‘ê\+ eTq+
eTq+ neT÷\´+
@<√ ˇø£s√E eTq á <äT'K >±<∏ä\˙ï
á uÛÑ÷$Tô|’ $+‘·\T>± $T–*b˛‘êsTT.

qqTï <äVæ≤+#˚ ø=ìï Á|üX¯ï\T
Ç|ü&ÉT Hê eTT+<äTHêïsTT
Hê dü+‘√wü+˝À
n$ dü«s¡íeTj·TyÓTÆ yÓ\T>∑T‘êsTT
eTq y˚<äHê s¡Vü≤kÕ´ìï qTyÓ«|ü&Ó’Hê #·÷kÕyê?
ˇø£yÓ’|ü⁄ <ë]Á<ë´ìï nqTuÛÑ$düTÔHêï+
eTs√yÓ’|ü⁄ eT<ÛäTs√Vü≤\‘√ dü«|æïdü÷Ô, bÕ&ÉT‘·÷ ñ+{≤eTT!

M#˚ |üeHê\T y˚&ÓøÏÿ
}|æ] |”\TÃø√e&É+ ôd’‘·+ <äTs¡¢uÛÑyÓTÆq|ü&ÉT
eTq+ >±*ì ì+~+#·̋ Ò<äT!
|ü+&É¢ rj·Tì s¡T#·T\‘√
eTq+ ‘·è|æÔ #Ó+~q|ü&ÉT,
˙{Ï n\\ô|’ düTìï‘·+>±
ø±+‹øÏs¡D≤\T Á|ü‹|òü*düTÔqï|ü&ÉT ≈£L&Ü
eTq+ me«]˙ X¯|æ+#·̋ Ò<äT!
eTq u≤<Ûä̋ À¢ ôd’‘·+... n+<ä]˙ Äos¡«~+#ê+
eTÚq+>±H˚ nsTTHê...  n+<äs¡÷ u≤>∑T+&Ü\ì B$+#ê+!
n+<äTπø, eTq dü+^‘·+ n+‘· eT<ÛäTs¡+>± ñ+~
yÓ÷düTø=#˚Ã >±\T\T ≈£L&Ü C≤„|üø£+ ô|≥Tº≈£îH˚+‘·>±...

nqï≥Tº, Ä#·s¡D˝ÀH˚ ø£<ë...
mHÓïH√ï s¡Vü≤dǘ  $+‘·\qT
ø±\+ ‘√düTø=ì eTT+<äT≈£î ‘ÓdüTÔ+~
qeTày˚yÓ÷ ø±˙...
eTè‘·T\T ôd’‘·+ bÕ≥\T bÕ&É{≤ìï
H˚qT ≈£L&Ü $HêïqT!
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Ç<ä+‘ê #·÷dæq+<äTø√ @yÓ÷
Hê‘√ yêfi¢̄Hêïs¡T
ø=+#Ó+ n–ï‘√, ì‘ê´X¯‘√.. á J$‘·+ u≤>∑T+<äì
Bìï nqTqj·T+>± J$+#ê\ì
Ç˝≤ ã‘·Tø£&É+˝ÀH˚ z $∫Á‘·+ ñ+<äì!

Çø£ÿ&˚ z n$T‘êX¯Ãs¡́ + ≈£L&Ü ñ+~
Á|ür n+X¯+˝À
n<äèX¯́ yÓTÆq<˚<√ ©\>± ø£<ä̋ ≤&ÉT‘·÷ ñ+≥T+~.
á düeTTÁ<ä+ ì+&Ü bÕ≥\÷, dü+^‘ê Ò̋ |üs¡TÃ≈£î+{≤sTT!
Çø£, $~ÛH˚ eTq Äràj·T H˚düÔ+>± m+#·T≈£îHêï+
n|ü&ÉT, Äø±X¯+ eTq≈£î X¯Á‘·Te⁄ ø±<äT ø£<ë!!

(18 e÷]Ã 2019)
***
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ˇy˚Ts√ Ä]&ç®dt
(6 @Á|æ̋ Ÿ 1940)

yÓTøÏ‡ø√ <̊X̄ J$‘êìï, Á|ü»\ Äø±+ø£å\qT, kÕ+düÿ‹ø£
|ü]D≤e÷\qT ‘·q s¡#·q\˝À Á|ü‹_+_+∫, yÓTøÏ‡ø√ <̊X̄|ü⁄
eTs√ ø√D≤ìï Á|ü|ü+#êìøÏ kÕøå±‘·ÿ]+|ü #̊dæq ø£$, qe˝≤
s¡#·sTT‘·, »s¡ï*dtº, |üsê´es¡D ø±s¡́ ø£s¡Ô, <Í‘·́ ẙ‘·Ô- ̌ ẙTs√
Ä]&ç®dt!

‘·+Á&ç Á^ø˘, ‘·*¢ yÓTøÏ‡ø£Hé ø±e&É+ e\¢, ˇy˚Ts√
≈£î ∫qïHê{Ï qT+&̊ $XÊ\ ÁbÕ|ü+∫ø£ <äø£Œ<∏ä+ n\e&ç+~.
Äj·Tq˝Àì ìs¡+‘·s¡ n<Ûä́ j·Tqo\‘·, Äj·Tq ø£$‘·«+˝À
‘ê‹«ø£ ÁbÕ‹|ü~ø£qT s¡÷bı+~+∫+~.

ø£$ ì‘·́  ÁøÏj·÷o*>± ñ+&Ü\ì q$Tàq Äj·Tq
mH√ï Á|üC≤ Vü≤≈£îÿ\ #Ó’‘·q´ ñ<ä́ e÷\≈£î n+≈£îsês¡ŒD
#˚XÊs¡T. yÓTøÏ‡ø√˝À, ˝≤{ÏHé nyÓT]ø±˝À |üsê´es¡D
$<Ûä«+kÕìï e´‹πsøÏdü÷Ô Gabriela Garcia Marquez e+{Ï
s¡#·sTT‘·\÷, y˚T<Ûëe⁄\‘√ ø£*dæ Group of 100  ù|s¡T‘√
ˇø£ dü+|òü÷ìï kÕú|æ+#ê&ÉT. mHÓïH√ï $X¯« $<ë´\j·÷\˝À
$õ{Ï+>¥ Ábıô|òdüsY >± bÕsƒê\T #Ó|æŒq ˇy˚Ts√, Nether-

lands, Switzerland, UNESCO \˝À yÓTø Ï‡ø√ <˚X ¯
sêj·Tu≤]>± |üì#˚XÊ&ÉT.

yÓTøÏ‡ø√˝À 1981˝À, 1982˝À, 1987˝À Interna-

tional Poetry Festivals qT ìs¡«Væ≤+∫, n+‘·sê®rj·T
ø£$‘√‘·‡yê\≈£î ã\yÓTÆq |ü⁄Hê<äT\T @s¡Œ]#ês¡T. Á|üU≤´‘·
n+‘·sê®rj·T s¡#·sTT‘·\ dü+|òüT+ PEN International ≈£î
1997 qT+&ç 2003 es¡≈£î n<Û ä´≈£ åî&ç>± $<Û äT\T
ìs¡«]Ô+#ês¡T.

ˇy˚Ts√ ø£$‘·«+, kÕŒìwt uÛ≤wü˝À <ë<ë|ü⁄ 40
dü+|ü⁄{≤\T>± Á|ü#·T]‘·+ ø±>±, yê{Ï̋ À ø=ìï Ç+ ¢̂wüß˝À
≈£L&Ü nqTyê<ä+ nj·÷´sTT. yê{Ï̋ À Blue Spaces, Exal-

tation of Light, Eyes to See Otherwise, Solar Poems, Time

of Angels e+{Ï$ Á|üeTTK+>± Á|ükÕÔ$+#·<ä–q$.
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RAIN IN THE NIGHT
Homero Aridjis
Tr. George McWhirter

Rain in the Night

It rains in the night
on the old roofs and the wet streets

on the black hills
and on the temples in the dead cities

In the dark I hear the ancestral music of the rain
its ancient footfall its dissolving voice

More rapid than the dreams of men
the rain makes roads through the air

makes trails through the dust
longer than the footstep of men.

Tomorrow we will die
die twice over

Once as individuals
a second time as a species

and between the bolts of lightning and the white seeds
scattered through the shadows

there’s time for a complete examination of conscience
time to tell the human story

It rains
It will rain in the night

but on the wet streets and black hills
there will be no one to hear rain fall
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sêÁ‹ ≈£î]dæq yêq!
á sêÁ‹ y˚fi¯
es¡̧+ ≈£îs¡Tdü÷Ô ñ+~
bÕ‘· Ç+{Ï ø£|ü⁄Œ\MT<ä
ãTs¡<äeTj·TyÓTÆq M<ÛäT\ MT<ä!
q\¢ì ø=+&É\ MT<ä
eT‘· q>∑sê\˝Àì Ä\j·÷\ MT<ä
yêq |ü&ÉT‘·÷H˚ ñ+~!

á ìo~Û̋ À H˚qT $HêïqT
es¡̧|ü⁄ |üPØ«≈£î\ dü+^‘êìï
<ëì ÁbÕNq n&ÉT>∑T\ düe«&çì
<ëì ø£]–b˛j˚T dü«sêìï

|ü⁄s¡Twüß\ dü«bÕï\ ø£Hêï y˚>∑+>±
>±* dü+<äT\˝À+∫ es¡̧+
∫qT≈£î\ <ë]ì y˚k Ǫ̂+~

eTìwæ bÕ<ë\ n&ÉT>∑T\ ø£Hêï bı&ÉTe⁄>±
<Ûä÷[ ø£D≤\ >∑T+&Ü
∫qT≈£î C≤&É\qT eTTÁ~k Ǫ̂+~

πs|ü⁄ eTq+ eTs¡DÏkÕÔ+
ø£̇ dü+ ¬s+&ÉT kÕs¡T¢ nsTTHê-
e´≈£îÔ\T>± ˇø£kÕ]
Je C≤‹>± Ç+ø√kÕ]!
ñs¡TeTT\T yÓTs¡T|ü⁄\ eT<Ûä́  e´e~Û̋ Àq÷
‘Ó\¢ì $‘·ÔHê\T
˙&É̋ À¢ ∫Hêï_ÛqïyÓTÆq ø£åD≤˝À¢q÷...

n|ü⁄Œ&ÉT,
dü+|üPs¡í+>± Ä‘·à |üØø£å #˚düT≈£îì
e÷qe C≤‹ >±<∏äqT $ì|æ+#·{≤ìøÏ
düeTj·T+ ÄdüqïeTe⁄‘·T+~.
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Á|üdüTÔ‘·+ es¡̧+ ≈£îs¡Tk Ǫ̂+~
ãVüQXÊ á sêÁ‘·+‘ê ≈£îs¡Tdü÷ÔH˚ ñ+≥T+~
‘·&ç<˚]q M<ÛäT\˝Àq÷
q\¢ì ø=+&É MT<ëq÷...
$cÕ<äy˚T+≥+fÒ-
es¡̧|ü⁄ ∫qT≈£î\ ∫s¡T düe«&çì ÄkÕ«~+#·{≤ìøÏ
Çø£ÿ&É ̌ ø£ÿs¡+fÒ ̌ ø£ÿ¬s’Hê ̋ Òs¡T....!!

(25 e÷]Ã 2019)
***
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bÕÁ{Ïø˘ ø£eHê>¥
(21 nø√ºãsY 1904- 30 qe+ãsY 1967)

j·T÷s¡|t K+&É|ü⁄ ◊sê¢+&é ˝Àì Á>±MTD J$‘êìï,
¬s’‘·T\T, nD>±]q kÕe÷õø£ esêZ\ yêdü Ôe Jeq
dü+|òüTs¡̧D\qT ø±\Œìø£‘·\≈£î ‘êe⁄ ̋ Ò≈£î+&Ü ‘·q nø£åsê\˝À
kÕøå±‘·ÿ]+|ü #˚dæq ìã<ä∆ ø£$, qe˝≤ s¡#·sTT‘·, »s¡ï*dtº
bÕÁ{Ïø˘ ø£eHê>¥!

◊sê¢+&é ̋ Àì |ü˝…¢≥÷s¡T Inniskeen ̋ À |ü~ eT+~
dü+‘êq+˝À Hê\T>√ yê&ç>± z ù|<ä ¬s’‘·T ≈£î≥T+ã+˝À
»ìà+∫q bÕÁ{Ïø̆, ‘·q 13e @≥ 6e ‘·s¡>∑‹˝ÀH̊ ã&ç e÷H̊dæ
‘·q ‘·+Á&çøÏ düVü‰j·T+>± bı\+ |üqT\¬øfi≤fl&ÉT. U≤∞
düeTj·÷˝À¢ ‘·q ‘·+Á&ç‘√ bÕ≥T #·s¡àø±s¡T&ç>± ã÷≥T¢ ‘·j·÷s¡T
#˚ùdyê&ÉT.

Ä ‘·sê«‘· ø=+‘·ø±\+ |òü⁄{Ÿ u≤˝Ÿ Ä≥˝À eT≈£îÿe
#·÷|æq|üŒ{Ïø°, ‘·q 24e @≥ Á|üeTTK ◊]wt kÕVæ≤r y˚‘·Ô
George William Russell #˚‘· Á|üuÛ≤$‘·T&Ó’ ‘êqT #·÷dæq,
nqTuÛÑ$+∫q J$‘·+˝À+#˚ s¡#·q\T #˚kÕ&ÉT. Á>±MTD
j·÷dü‘√ n‹X¯jÓ÷≈£îÔ\T ˝Ò≈£î+&Ü düVü≤»+>± Äj·Tq #˚dæq
s¡#·q\T dü+Á|ü<ëj·T kÕVæ≤ry˚‘·Ô\ $eTs¡Ù\≈£î >∑T¬s’q|üŒ{Ïø°,
Áø£eTÁø£eT+>± Á|üC≤<äs¡D bı+<ësTT.

ø=+‘· ø±\+ \+&ÉHé, Ä ‘·sê«‘· &É_¢Hé ˝À, u…˝≤Œ¤dtº
q>∑sê\˝À J$+∫q bÕÁ{Ïø̆, 1936˝À Ploughman and Other
Poems‘√ yÓTT<ä̋ …{Ïº, The Great Hunger (1942- Bs¡È ø£$‘·),
A Soul for Sale (1947), Recent Poems (1958), Come Dance
with Kitty Stobling (1960) e+{Ï ø±yê´\qT sêkÕ&ÉT. ‘·q
Ä‘·àø£<∏ë qe\>± Äj·Tq sêdæq Tarry Flynn (1948)
ø=+‘·ø±\+ bÕ≥T ìùw<ÛëìøÏ >∑Ts¡sTT+~.

H√u…̋ Ÿ kÕVæ≤‘·́  |ü⁄s¡kÕÿs¡ $CÒ‘· Seamus Haeney e+{Ï
ø£e⁄\≈£î, ÄkÕÿsY $CÒ‘· Russell Crowe e+{Ï q≥T\≈£î ôd’‘·+
Äsê<Ûä´ø£$>± bÕÁ{Ïø˘ Á|ü»\ô|’ ‘·q<Ó’q eTTÁ<ä y˚kÕ&ÉT.

◊]wt kÕVæ≤ry˚‘·Ô\˝À H√u…˝Ÿ $CÒ‘· W.B.Yeats
‘·sê«‘· n+‘·{Ï Á|üeTTK ø£$>± ù|s¡T dü+bÕ~+∫q bÕÁ{Ïø˘,
j·T÷s¡|t kÕVæ≤‘·´+˝À Á>±e÷\≈£î, ¬s’‘·T J$‘êìøÏ, |ü˝…¢
j·÷dü≈£î, e´ekÕj·T e‹ÔøÏ |ü{≤º_Ûùwø£+ #̊dæq dü»qø±s¡T&ç>±
∫s¡düàs¡D°j·T kÕúHêìï kÕ~Û+#ê&ÉT! 155



APRIL DUSK
Patrick Kavanagh

April dusk
It is tragic to be a poet now
And not a lover
Paradised under the mutest bough.

I look through my window and see
The ghost of life flitting bat-winged.
O I am as old as a sage can even be,
O I am as lonely as the first fool kinged.

The horse in his stall turns away
From the hay-filled manger, dreaming of grass
Soft and cool in hollows. Does he neigh
Jealousy-words for John MacGuigan's ass
That never was civilised in stall or trace.

An unmusical ploughboy whistles down the lane
Not worried at all about the fate of Europe.
While I sit here feeling the subtle pain
Of one whose Tree of God has been uprooted.
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z @Á|æ̋ Ÿ kÕj·T+Á‘·+!
z @Á|æ̋ Ÿ e÷dü|ü⁄ dü+<Ûë´ düeTj·T+˝À
eTÚq eø£å|ü⁄ ø=eTà øÏ+<ä
Áù|$T≈£î&ç>± ø£Hêï
ø£$>± ñ+&É≥+ Ç|üŒ{Ï $cÕ<ä+ !

á >∑yêø£å+˝À+∫ H˚qT #·÷kÕqT
>∑_“\|ü⁄ ¬sø£ÿ\‘√ ≥|ü≥bÕ ø=≥Tº≈£î+≥Tqï
Áã‘·T≈£î <äj·÷´ìï..
njÓ÷´, H˚qT Çø£ÿ&É |ü&çñHêïqT
z ì]«ø±s¡ jÓ÷– ø£Hêï e<äT∆&ç>±...
nj·T´jÓ÷´, H˚qT Çø£ÿ&˚ ≈£î<˚̋ …’b˛j·÷qT
yÓTT<ä{Ï eT÷s¡Tâq+‘· ˇ+≥]>±...

á ø£åD≤q m+<äTø£H√ -
nX¯«XÊ\˝Àì >∑TÁs¡+
m+&ÉT>∑&ç¶ <ëD≤ ‹q&É+ Äù|dæ yÓqøÏÿ ‹]–+~
‘·q≈£î <=s¡ø£ì yÓT‘·Ôì ‘êC≤ |ü#·Ã >∑&ç¶ì
#·\¢ì >±\T*ï }Væ≤dü÷Ô...
n$ <ëì ñ‘·Ô düøÏ*+|ü⁄ Ò̋Hê
Ò̋ø£, yÓTÆ<ëq+˝À dü+#·]düTÔqï >±&ç<ä MT<ä

ndü÷j·T≈£î dü+πø‘ê˝≤ ?
m+<äTø£+fÒ ` Ä >±&ç<ä m|ü⁄Œ&É÷ ø=≥º+ ˝ÀH√
|üX¯óXÊ\˝ÀH√ Hê>∑]ø£‘· H˚s¡TÃø√ Ò̋<äT ø£<ë!

n<˚ düeTj·÷q,
ìdü‡+^‘·E„&Ó’q z Vü‰*≈£î&ÉT
˝Àj·T˝ÀøÏ ôd’‘·+ $ì|æ+#˚+‘·>±
_>∑Zs¡>± á\ y˚kÕÔ&ÉT
j·T÷s¡|t uÛÑ$‘· MT<ä øÏ+∫‘Y ∫+‘·sTTHê ̋ Ò≈£î+&Ü !

H̊H̊yÓ÷ ìX̄Ã\T&ÉHÓ’ ≈£Ls¡TÃ+{≤qT
@ n˝ÖøÏø£ <Ó’e eøå±H√ï
≈£Lø£{Ï ẙfīfl‘√ ô|øÏ*+∫q|üŒ{Ï
düTìï‘· u≤<Ûäì nqTuÛÑ$dü÷Ô...

(1 @Á|æ̋ Ÿ 2019)
***
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$*j·T+ yÓT]«Hé
(1927 ôdô|º+ãsY 30 ` 2019 e÷]Ã 15)

nyÓT]ø± kÕVæ≤‘·́  #·]Á‘·̋ À <ë<ë|ü⁄ @&ÉT <äXÊu≤›\ bÕ≥T ‘·q
s¡#·q\‘√, uÛ≤yê\‘√, uÛ≤cÕ Á|üjÓ÷>±\‘√, J$‘·+‘√ ‘·q ‘·sêìï,
‘·q ‘·sê«‹ ‘·sêìï düyÓ÷àVü≤q |ü]∫q ø£$, s¡#·sTT‘·, nqTyê<ä≈£î&ÉT,
j·TT<ä∆ e´‹πsø£ ø±s¡́ ø£s¡Ô, |üsê´es¡D yê~ $*j·T+ kÕº̇ ¢ yÓT]«Hé!
Edward Hirsch e+{Ï Á|üeTTK ø£e⁄\T Äj·TqqT eTqø±\|ü⁄ Thoreau
>± ø°]Ô+#ês¡T.

kÕVæ≤‘ê´ìøÏ dü+ã+~Û+∫ nyÓT]ø±˝À ñqï nìï nyês¡T¶\qT
¬>\T#·T≈£îqï eTVü‰ düè»qo* yÓT]«Hé! 1952˝À ‘·q yÓTT<ä{Ï ø£$‘ê
dü+ø£\q+ A Mask for Janus Á|üU≤´‘· Yale Younger Poets Prize qT
kÕ~Û+#·&É+‘√H˚ Ä |üs¡+|üs¡ ø=qkÕ–+~.

q÷´j·÷sYÿ˝À »ìà+∫, q÷´C…Ø‡˝À ô|]–, Á|æH é‡≥Hé
j·T÷ìe]‡{°̋ À Á>±&ÉT´j̊TwüHé #̊dæ, Ä ‘·sê«‘· j·T÷s¡|t n+‘ê ‹]–,
nqTyê<ë\T #˚dæ, ø=+‘·ø±\+ ≥÷´≥sY>± |üì#˚dæ ‘·q ‘=*Hê{Ï
ø£$‘·«+˝À eT<Ûä́ j·TT>±\ Hê{Ï uÛ≤wü‘√, |ü⁄qs¡TJ®eqø±\|ü⁄ dü+Á|ü<ëj·T
<Û√s¡DÏH˚ |ü+&ç+#ê&ÉT.

ø±˙, 1956˝À yÓ\Te]+∫q Green with Beasts, 1960 ̋ À sêdæq
The Drunk in the Furnace ‘√ yÓTT‘·Ô+ ‘·q XË’*ì, ø£$‘ê s¡#·q˝Àì
eT÷dü $<ÛëHêìï, Punctuation, Rhyme ‘√ ≈£L&çq ø£$‘ê dü+$<ÛëHêìï
ã<ä›\T #˚XÊ&ÉT. Çø£ 1967˝À yÓT]«Hé Á|ü#·T]+∫q The Lice ‘√
$j·T‘êï+ j·TT<ä∆+˝À nyÓT]ø± bÕÁ‘·qT dü÷{Ï>± Á|ü•ï+∫ dü+#·\q+
düèwæº+#ê&ÉT.  n+‘˚>±ø£, ‘êqT sêdæq The Carrier of Ladders 1971
e dü+e‘·‡s¡|ü⁄ Pulitzer Prize ¬>\TÃø√>± e∫Ãq &ÉãT“qT Resistance
Movement ($j·T‘êï+ô|’ nyÓT]ø± #̊dæq j·TT<ë∆ìï e´‹πsdü÷Ô @s¡Œ&É¶
dü+düú)≈£î $sêfi¯$T#êÃ&ÉT.

1976˝À C…Hé uÖ<ë∆ìï d”«ø£]+∫, Vü≤yêsTT˝À ‘êqT ìedæ+∫q
ÁbÕ+‘·+˝À ø£qTeTs¡T¬>’q n&É$ì |ü⁄qsY kÕú|æ+∫q yÓT]«Hé, Á|üø£è‹
yê<ëìï Áù|$T+∫, qMq j·÷+Á‹ø£ kÕe÷õø£ #·Á{≤\qT ìs¡dæ+#ê&ÉT.

Ç˝≤ Á|üø£è‹øÏ <ä÷s¡eTe⁄‘·Tqï eTìwæ‘·Hêìï, |üsêsT÷ø£s¡D
uÛ≤yê\qT ~Ûø£ÿ]+∫, ìs¡+‘·s¡ dü+y˚<äHêo*>± J$+∫q yÓT]«Hé
ø±yê´\˝À The Compass Flower (1977), Opening the Hand (1983),
The Rain in the Trees (1988), The Vixen (1996), Migration (2006 -
National Book Award Poetry), The Shadow of Sirius (2009 - Pulitzer
Prize), The Moon Before Morning (2014), Garden Time (2016)
e+{Ï$ Á|ükÕÔ$+#·<ä–q$.
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TO THE NEW YEAR
W. S. Merwin

With what stillness at last
you appear in the valley
your first sunlight reaching down
to touch the tips of a few
high leaves that do not stir
as though they had not noticed
and did not know you at all
then the voice of a dove calls
from far away in itself
to the hush of the morning

So this is the sound of you
here and now whether or not
anyone hears it this is
where we have come with our age
our knowledge such as it is
and our hopes such as they are
invisible before us
untouched and still possible

160



q÷‘·q dü+e‘·‡sêìøÏ...
∫esêK]øÏ qTe⁄«
@ Á|üXÊ+‘·‘·‘√HÓ’‘˚
˝Àj·T˝À <äs¡Ùq$TkÕÔy√
Ä ˙ ‘=* dü÷s¡́  øÏs¡D+
ø=+‘·eT+~HÓ’Hê
ø=+#ÓyÓTÆHê düŒ]Ù+#·&ÜìøÏ
˝À˝À‘·T˝À¢øÏ Á|üdü]düTÔqï ø£åD≤q
n\»&ç ms¡>∑ì Ä≈£î\T
˙ Ä>∑eTHêìï >∑eTì+#·ø£
qTyÓ«es√ ‘Ó*j·Tø£
$Tqï≈£îqï düeTj·÷q
düT<ä÷s¡ <ä÷sê\ qT+∫
z bÕe⁄s¡+ ≈£îe≈£îe\ sê>∑+
‘·q˝À ‘êH˚ >=DT≈£îÿì
ñ<äj·Tø±\|ü⁄ dü+<ä&ç˝À Ä$¬s’b˛j·÷ø£...

zôVA, Ç~ qTe⁄« düèwæº+∫q <Ûä«ìj·÷
Ç|ü&˚ Çø£ÿ&˚ @eTTHêï Ò̋≈£îHêï
me¬s’Hê <ëìï $q>∑*>±ø£
eTq ej·TdüT‘√ bÕ≥T
eTq+ #˚s¡T≈£îqï ˝Àø£+˝ÀøÏ
eTq C≤„q+ ñqï<äTqï≥T¢>±H˚
eTq ÄX¯\T nø£ÿ&ç yê] e÷~]>±H˚
eTq ø£fi¯fl eTT+<äπs n<äèX¯́ yÓTÆ
me] #˚‹ø° ∫ø£ÿ≈£î+&Ü b˛sTTHê
kÕ~Û+#·&ÜìøÏ nqTe⁄>±...

(8 @Á|æ̋ Ÿ 2019)
***
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d”eTdt V”≤˙
(1939 @Á|æ̋ Ÿ 13 ` 2013 Ä>∑wüßº 30)

20e X¯‘êã›|ü⁄ eTVü‰ø£e⁄˝À¢ ˇø£&ç>± ù|s¡Tbı+~q
düè»qø±s¡T&ÉT, nqTyê<ä≈£î&ÉT, Hê≥ø£ø£s¡Ô ø£$ d”eTdt »dæºdt V”≤˙.
‘·q e÷‘·èuÛÑ÷$T ñ‘·Ôs¡ ◊sê¢+&é̋ Àì |ü]D≤e÷\T, dü+≈£åî_Û‘·
Á>±MTD ` q>∑s¡ Jeq+, Á_{°wt bÕ\q øÏ+<ä q*–b˛sTTq
uÛ≤cÕ dü+düÿè‘·T\T, Ä<ÛäTìø£ b˛ø£&É̋ Ò edüTÔe⁄\T>± ‘·q ø£$‘ê«ìï
düèwæº+∫q V”≤˙, ‘êqT m+|æø£ #˚düT≈£îqï ø£$‘ê edüTÔe⁄\ e\¢
kÕe÷q´ bÕsƒ¡≈£î\ n_Ûe÷Hêìï ôd’‘·+ #·÷s¡>=Hêï&ÉT. ‘·q
ÁbÕ+rj·T‘ · qT+# ˚ Á| ü| ü+#êìï Ä$wü ÿ]+# ·& É+˝À
ø£è‘·ø£è‘·T´&Éj·÷´&ÉT.

Ábıf…ôdº+{Ÿ ÁøÏdæºj·TqT¢ m≈£îÿe>± ñ+&˚ ñ‘·Ôs¡ ◊sê¢+&é̋ Àì
øö+{Ÿ &ÓÁd” ÁbÕ+‘·+˝À yÓTÆHêØº ø±´<∏ä*ø˘ ≈£î≥T+ã+˝À »ìà+∫q
V”≤˙ ‘·q u≤\´+, j·Te«q ø±\eT+‘ê <˚X¯+˝À dü+uÛÑ$+∫q
ìs¡+‘·s¡ n+‘·s¡T´<ë∆\qT #·÷dü÷Ô ô|]>±&ÉT. yê{Ïe\¢
ø£ø±$ø£\eTe⁄‘·Tqï Á>±MTD J$‘êìï, Á|ü»\ ø£cÕº\qT <ä>∑Z]qT+∫
#·÷XÊ&ÉT.

u…̋ ŸbòÕdtº̋ À Ç+ ¢̂wt kÕVæ≤‘·́  $<ë´]ú>± ñqï ø±\+˝À Ted

Hughes, Patrick Kavanagh, Robert Frost \ s¡#·q\qT $düÔè‘·+>±
n<Ûä́ j·Tq+ #̊dæ, ‘êqT ≈£L&Ü yê]˝≤π> ø£$ ø±yê\ì, ‘·q Vü≤è<äj·T
uÛ≤yê\qT e´ø° Ôø£]+#·&ÜìøÏ ø£$‘·«y˚T dü ¬s’q e÷s¡ ZeTì
ìX¯ÃsTT+#·T≈£îHêï&ÉT.

V”≤˙ ‘·q yÓTT<ä{Ï ø£$‘ê dü+ø£\q+ Death of A Naturalist

(1967) ‘√H˚ kÕVæ≤r˝Àø£+˝À dü+#·\q+ düèwæº+∫, Ä ‘·sê«‘·
Door into the Dark (1969), Wintering Out (1972), North (1975),
Stations (1975 - Prose Porms), Field Work (1979), Seeing Things
(1991), The spirit Level (1996), Electric Light (2001), District
and Circle (2006) e+{Ï ø±yê´\‘√ m|üŒ{Ïø£|ü&ÉT Á|ü|ü+#· kÕVæ≤r
Áù|$T≈£î\≈£î ø=‘·Ô nqTuÛÑ÷‘·T\qT n+~+#ê&ÉT. Beowulf (2000)

e+{Ï Anglo-Saxon s¡#·q\qT ≈£L&Ü nqTyê<ä+ #˚XÊ&ÉT.
kÕVæ≤rs¡+>∑+˝À Äj·Tq #˚dæq ø£èwæøÏ >±qT 1995

H√u…̋ Ÿ kÕVæ≤‘·́  ãVüQeT‹ Äj·TqqT e]+∫+~.
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DIGGING
Seamus Heaney

Between my finger and my thumb
The squat pen rests; snug as a gun.

Under my window, a clean rasping sound
When the spade sinks into gravelly ground:
My father, digging. I look down

Till his straining rump among the flowerbeds
Bends low, comes up twenty years away
Stooping in rhythm through potato drills
Where he was digging.

The coarse boot nestled on the lug, the shaft
Against the inside knee was levered firmly.
He rooted out tall tops, buried the bright edge deep
To scatter new potatoes that we picked,
Loving their cool hardness in our hands.

By God, the old man could handle a spade.
Just like his old man.

My grandfather cut more turf in a day
Than any other man on Toner’s bog.
Once I carried him milk in a bottle
Corked sloppily with paper. He straightened up
To drink it, then fell to right away
Nicking and slicing neatly, heaving sods
Over his shoulder, going down and down
For the good turf. Digging.

The cold smell of potato mould, the squelch and slap
Of soggy peat, the curt cuts of an edge
Through living roots awaken in my head.
But I’ve no spade to follow men like them.

Between my finger and my thumb
The squat pen rests.
I’ll dig with it.
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‘·e«ø£+!
Hê #·÷|ü⁄&ÉT y˚*ø° ` u§≥qy˚*ø° eT<Ûä́
ø£\+ ˇø£{Ï #·‹øÏ\ã&ç ùd<ä rs¡T‘·T+≥T+~
‘·TbÕø°̋ ≤ sê»dü+>±!

H˚qT ì\TÃqï ø£|ü øÏ{Ïø° ~>∑Teq
z #·ø£ÿì ∫sê¬ø‹Ô+#˚ #·|ü&ÉT
yÓTTs¡+ ‘˚*q H˚\ô|’ >∑&É¶bÕs¡qT ~π>dü÷Ô
e÷ HêsTTq ‘·e⁄«‘·Tqï|üŒ{Ï n\»&ç
H˚qT ‘·\e+∫ øÏ+~øÏ #·÷XÊqT..

|üP\ bÕqTŒ\ q&ÉTeT ÁX¯eT˝À
n‘·ì yÓqTï e+–b˛sTT
Çs¡TyÓ’ @+&É¢≈£î Äe\ Ä\T>∑&É¶\ ‘√≥\ >∑T+&Ü
n‘·qT Bø£å>± ‘·e⁄«‘·Tqï #√≥
\j·÷‘·àø£+>± eTT+<äT≈£î yê*b˛sTT...

eTT]ô|+>± #·T≥Tº≈£îqï
eTT‘·ø£ ã÷≥¢qT uÛ≤s¡+>± ˝≤>∑T‘·÷
yÓ÷ø±\T≈£î n_ÛeTTK+>± H˚\qT ‘·ìï |ü{Ïº
m‘·ÔsTTq eT{Ïº ø=+&É\qT <äè&ÛÉ+>± ô|øÏ*dü÷Ô
yÓ\T>∑T©H˚ n+#·T\ ˝À‘·T\˝À ø£|æŒ ô|&ÉT‘·T+{≤&ÉT
e÷ #˚‘·T\T düŒè•+∫q|üŒ{Ï o‘·\ ø±]ƒHê´ìï nqTuÛÑ÷‹dü÷Ô
y˚T+ @] ô|{Ïºq ø=‘·Ô Ä\T>∑&É¶\qT $‘·ÔHê\T>± yÓ<ä»\T¢‘·÷..

<˚e⁄&ç <äj·T nbÕs¡+>± ñ+<˚yÓ÷,
Ä eè<äT∆&ÉT #˚‹bÕs¡qT ne©\>± yê&ÉT‘·THêï&ÉT
‘·q eTT+<äT ‘·sê\ yês¡+‘· düTHêj·÷dü+>±, HÓ’|ü⁄D´+>±!

ìC≤ìøÏ, ˇø£ÿs√E˝À e÷ ‘ê‘·
n<˚ ãTs¡<ä uÛÑ÷$T qT+∫
n+<ä]ø£Hêï m≈£îÿe >∑&ç¶H˚ ø√kÕÔ&ÉT!

ˇø£kÕ] H˚qT ø±–‘·+‘√ eT÷‹ _–+∫q d”kÕ˝À
n‘·ìø√dü+ bı˝≤ìøÏ bÕ\qT rdüT¬øfi≤¢qT
yê{Ïì ‘ê>∑&ÜìøÏ <ëìï ô|’¬ø‘êÔ&ÉT
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ø±\T |ü≥TºC≤] |ü&çb˛sTT
>∑TãTs¡T>± ñqï |ü∫Ãø£̋ À ` ãTs¡<ä̋ À
uÛÑTC≤\ ø£+{≤ ≈£Ls¡T≈£îb˛sTTHê
y˚T≥ y˚dæq |ü∫Ãø£ ø√dü+ ‘·e«ø£+ Ä|ü̋ Ò<äT!

Ä\T>∑&É¶\ #·\¢ì yêdüq Áø£eT+>± ø£è+–b˛sTT
≈£îs¡#·HÓ’q ø±j·T>∑÷s¡\ ms¡Te⁄
H˚\ ø=dü\ <ëø± ø£≥TyÓ’q ø√‘·\T
Hê eTdæÔwüÿ+˝À y˚fi¯ófl>± düJeyÓTÆ $düÔ]kÕÔsTT
ø±˙, Hê |üPØ«≈£î\ ˝≤>± Hê <ä>∑Zs¡ #˚‹bÕs¡ @B Ò̋<äT
‘·e«ø±ìï ø=qkÕ–+#·&ÜìøÏ...

Hê #˚‹ #·÷|ü⁄&ÉT y˚*ø° ` u§≥qy˚*ø° eT<Ûä́
#Ó’‘·q´e+‘·yÓTÆq ø£\+ e÷Á‘·y˚T ñ+~
Ç|ü&çø£, <ë+‘√H˚
yêfi¯ó¢ Ä|æq #√≥T qT+∫ ‘·e«ø±ìï Äs¡+_ÛkÕÔqT..!

(15 @Á|æ̋ Ÿ, 2019)
***
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yê¢~$TsY qu§ø=yé
(22 @Á|æ̋ Ÿ 1899 ` 2 p …̋’ 1977)

“It was love at first sight, at last sight, at ever and
ever sight” nH˚ yêø£́ +‘√ Á|ü|ü+#êH˚ï ø£ìø£≥Tº #˚dæq ø£$,
qe˝≤ s¡#·sTT‘·, nqTyê<ä≈£î&ÉT yê¢~$TsY yê¢~$Ts√$#Y
qu§ø=yé! s¡cÕ´ ̋ Àì ôdsTT+{Ÿ |”≥sY‡ ãsYZ ̋ À z dü+|üqï
≈£î©q ≈£î≥T+ã+˝À »ìà+∫q|üŒ{Ïø°, s¡cÕ´˝À ÄHê&ÉT
HÓ\ø=qï |ü]dæú‘·T\ e\¢ s¡#·sTT‘·, sê»ø°j·Ty˚‘·Ô nsTTq
‘·q ‘·+Á&ç‘√ bÕ≥T u…]¢Hé≈£î e\dü yÓfi≤¢s¡T. nø£ÿ&É z
ãVæ≤s¡+>∑ düuÛÑ̋ À Äj·Tq Vü≤‘·́ ≈£î >∑Ts¡j·÷´s¡T. á dü+|òüT≥q
qu§ø=yé ˝À n+‘·Ø¢q+>± ã\+>± eTTÁ<ä|ü&ç, Äj·Tq
s¡#·q\˝À Ç˝≤+{Ï sê»ø°j·T Vü≤‘·́ \T nqTø√≈£î+&ÜH˚ z
n+X¯+>± e÷sêsTT.

qu§ø=yé πø+Á_&é® ̋ Àì Á{Ïì{° ø± Ò̋CŸ ̋ À Á|üyêdü+˝Àì
s¡wǘ Hé\≈£î Ç#˚Ã >ös¡e y˚‘·q+‘√ Á|üy˚XÊìï bı+<ës¡T.
yÓTT<ä≥ »+‘·T XÊÁdü Ô+˝À #˚]q|üŒ{Ïø°, Ä ‘·sê«‘·
kÕVæ≤‘·́ eTT˝ÀøÏ e÷] &çÁ^ |üP]Ô #̊XÊs¡T. qe˝≤ s¡#·sTT‘·>±
Mashenka (1926), King, Queen, Knave (1928), The De-
fence (1930), Despair (1937), Bend Sinister (1947) e+{Ï
qe\ …̋H√ï sêdæq|üŒ{Ïø°, Lolita (1955) düwæºø£s¡Ô>± Äj·Tq
ù|s¡T ∫s¡kÕúsTTì kÕ~Û+∫+~.

ø£$>± ≈£L&Ü ‘·q<Ó’q Á|üuÛ≤yêìï Á|ü<ä]Ù+∫q qu§ø=yé
ø£$‘ê dü+ø£\Hê\˝À Poems (1916), Two Paths (1918),
The Cluster (1923), The Empyrean Path e+{Ï$
Á|üeTTKyÓTÆq$.

ˇø£yÓ’|ü⁄ dü»Hê‘·àø£ s¡#·q\qT ø=qkÕ–dü÷ÔH˚, eTs√
yÓ’|ü⁄ ø°≥ø±\ XÊÁdüÔE„&ç>± d”‘êø√ø£ ∫\ø£\ô|’ 18 ô|’>±
XÊÁd”Ôj·T |ü]XÀ<Ûäq\qT #˚dæq qu§ø=yé Speak, Memory
(1951) nH˚ d”«j·T #·]Á‘·qT ≈£L&Ü sêXÊs¡T.

u…]¢Hé ˝À ñqï|ü⁄&ÉT Vera Slonim qT Áù|$T+∫ ô|[¢
#˚düT≈£îì, #·ìb˛j˚T+‘· es¡≈£î ÄyÓT Áù|eT˝ÀH˚ >∑&ç|æq
qu§ø=yé á Encounter ø£$‘·qT ‘·q 24e @≥ ‘=*kÕ]
Vera qT #·÷dæq|ü⁄Œ&ÉT sêXÊs¡T!
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THE ENCOUNTER
Vladimir Nabakov

Longing, and mystery, and delight…
as if from the swaying blackness
of some slow-motion masquerade
onto the dim bridge you came.
And night flowed, and silent there floated
into its satin streams
that black mask’s wolf-like profile
and those tender lips of yours.
And under the chestnuts, along the canal
you passed, luring me askance.
What did my heart discern in you,
how did you move me so?
In your momentary tenderness,
or in the changing contour of your shoulders,
did I experience a dim sketch
of other — irrevocable — encounters?
Perhaps romantic pity
led you to understand
what had set trembling that arrow
now piercing through my verse?
I know nothing. Strangely
the verse vibrates, and in it, an arrow…
Perhaps you, still nameless, were
the genuine, the awaited one?
But sorrow not yet quite cried out
perturbed our starry hour.
Into the night returned the double fissure
of your eyes, eyes not yet illumed.
For long? For ever? Far off
I wander, and strain to hear
the movement of the stars above our encounter
and what if you are to be my fate…
Longing, and mystery, and delight,
and like a distant supplication….
My heart must travel on.
But if you are to be my fate…
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m<äTs¡Tø√\T!
>±&ÛÉ yê+#Û·, $|üŒ Ò̋ì s¡Vü≤dǘ +, #Ó|üŒ Ò̋q+‘· dü+‘√wü+
∫ø£ÿì q\T|ü⁄ ˙&É\T HÓeTà~>± Jsê&çq≥Tº>±
‘˚*ø£bÕ{Ï ìeTàfi¯yÓTÆq >∑eTHê\ ÁuÛÑeT\T>±
e÷>∑qTï e+‘Óq MT+∫ qTe⁄« q&ç#=∫Ãq ø£åD+...

sêÁ‹ q~jÓÆT Á|üeVæ≤+∫+~
XÊ{ÏHé eÁkÕÔ˝≤¢+{Ï ôd\j˚Tfi¯flô|’ eTÚq+ ‘˚*j·÷&ç+~
‘√&˚\T eTTK|ü⁄ q\¢ì eTTdüT>∑T‘√ <äTX¯Ù≈£îHê\T
∫Hêï_Ûqï+ #˚dæq ˙ ˝Ò‘· ô|<ë\ |ü<ë\T...

Chestnut #Ó≥¢ ~>∑Teq ø±\Te >∑≥Tº yÓ+≥ qTyÓ«fi≤fle⁄
qqTï |æ\Tdü÷Ô, |üø±ÿ>± Hê ø√düy˚T
Hê Vü≤<äj·T+ ˙˝À @ ∫+‘·q\qT πs|æ+<äì ?
qqTï qTe⁄« n+‘·>± m˝≤ ø£~*+#·>∑*>±eì?

˙ ‘·ø£åD|ü⁄ ˝≤*‘·́ +˝À
$kÕÔs¡eTe⁄‘·Tqï ˙ uÛÑTC≤\ ø=\‘·˝À¢
@<Ó’Hê ‹]– rdüT≈£îsê Ò̋ì m<äTs¡Tø√\Tì
H˚qT ©\>± nqTuÛÑ÷‹ #Ó+<ëHê?

ãVüQXÊ, ˇø£ X¯+>±sê‘·àø£ <äj·T @<√
qTe⁄« qqTï ns¡∆+ #˚düTø√e&ÜìøÏ <√Vü≤<ä|ü&ç+<˚yÓ÷
Hê Áù|eT |ü\T≈£î\ <ë«sê >∑T#·TÃ≈£îì
ˇs¡TdüT≈£î+≥÷ <ä÷düT¬øfi¯óÔqï yÓ÷Vü≤ u≤D≤ìï
eDÏøÏdüTÔqï ø±s¡ø£+ @$T{À ‘Ó*‡+<˚yÓ÷!?

HêπøMT ‘Ó*j·T<äT
e#·q+ $+‘·>± Á|üø£+|æk Ǫ̂+~
Ä ø£+|üq\ eT<Ûä́  z Áù|eT u≤D+
ãVüQXÊ, Ç+ø± nHêeTø£+>±H˚ $X¯ó<ä∆+>±H˚ ñ+~
<ëìø√dü+ ìØøÏådüTÔqï~ qTy˚« q+{≤yê?

ø±˙, $cÕ<ä+ dü+|üPs¡í <äT'K+>± u…’{ÏøÏ <ä÷ø£̋ Ò<äT
nsTT‘˚H˚+, eTq qø£åÁ‘·|ü⁄ |òüT&çj·T\qT ‘·\øÏ+<äT\T #˚dæ+~
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˙ qj·THê\T ¬s+&ÉT>± $#·TÃø=ì
yÓ\T>∑T\T ∫eTà≈£î+&ÜH˚ sêÁ‹˝ÀøÏ C≤s¡T≈£îHêïsTT

Ç+ø± jÓT+‘· ø±\+? m|üŒ{Ïø°Hê?
Ç+¬ø+‘· <ä÷s¡+?
H˚qT dü+#·]+#·>∑\qT ?
eTq+ m<äTs¡T |ü&çq|ü⁄Œ&ÉT
‘ês¡\T #·*+∫q rs¡TqT #·÷&ÉT
qTy˚« Hê uÛ≤>∑´ $<Ûë‘·eì #ÓbÕŒj˚TyÓ÷ ...

Á|ü>±&ÛÉ Äø±+ø£å, #Û˚~+#·˝Òì s¡Vü≤dü´+, ‘·≥Tºø√˝Òì Äq+<ä+
Ç~ z düT<ä÷s¡|ü⁄ Bs¡Èø±\ $qï|ü+
ˇø£y˚fi¯, $~Û  Hê qT<äT≥ sêdæ+~ ìH˚ï nsTT‘˚
á ø£åD+ Hê eTqdüT ˙ yÓ’|ü⁄>±H˚ |üj·Tì+#ê*
˙ HêeTy˚T »|æ+#ê* - ˙ ø√düy˚T ‘·|æ+#ê*  !

eT], Ç<ä+‘ê n<˚ ø£<ë!?
(6 y˚T 2019)

***
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yê\ºsY &ç˝≤ yÓTsY
(1873 @Á|æ̋ Ÿ 25 ` 1956 pHé 22)

Ä<ÛäTìø£ Á|ü|ü+#· kÕVæ≤‘·´ s¡+>∑+˝À, ìs¡+‘·s¡+
u≤˝≤´ìï |ü⁄qs¡›]Ùdü÷Ô ø±\Œìø£ }Vü≤≈£î |ü≥º+ ø£{Ïºq ø£$>±,
s¡#·sTT‘·>±, u≤\ kÕVæ≤ry˚‘·Ô>±, Vü‰s¡sY ø£<∏ë s¡#·sTT‘·>±
yê\ºsY ù|s¡T düeTø±©q ø£e⁄\˝À Á|üU≤´‘·+.

\+&ÉHé˝Àì ¬ø+{Ÿ ÁbÕ+‘·+˝À ˇø£ n~Ûø±]
Äs¡T>∑Ts¡T dü+‘êq+˝À ̌ ø£&ç>± »ìà+∫q yê\ºsY, n+‘·+‘·
e÷Á‘·+>± Á>±&ÉT´j˚TwüHé |üP]Ô #˚dæ, z ÄsTT˝Ÿ ø£+ô|˙˝À
18 @+&É¢bÕ≥T |üì#̊dæ, ãTø̆ ø°|üsY>± ñqïø±\+˝À s¡#·q\T
yÓTT<ä̋ …{Ïº, u≤\ kÕVæ≤‘ê´ìï, ø£$‘·\qT $]$>± sêXÊs¡T.
Experanza Dramatics Club ˝À düuÛÑT´&ç>± #˚] nø£ÿ&˚
|ü]#·j·TyÓTÆq Elfrida qT $yêVü≤+ #̊düTø=Hêïø£, yê] Ç\T¢
z kÕVæ≤r HÓ\e⁄>± e÷]+~. ‘·q 35e @≥ 1908˝À
Á_≥Hé Civil List Pension kÕ~Û+#êø£, yê\ºsY ‘·q |üP]Ô
ø±˝≤ìï s¡#·q\πø n+øÏ‘·+ #˚XÊ&ÉT.

1902˝À ‘=* ø£$‘ê dü+ø£\q+ Songs of Child-

hood qT Á|ü#·T]+∫, Ä ‘·sê«‘· The Poems (1906), The

Listeners (1912), The Veil and Other Poems (1921), Burn-

ing Glass sand Other Poems  e+{Ï ø±yê´\‘√ ù|s¡T
dü+bÕ~+∫Hê, Memories of Midget (1921) qe\‘√
kÕVæ≤r $˙˝≤ø±X¯+˝À <Ûäèe‘ês¡ kÕúHêìï kÕ~Û+#ê&ÉT.
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THE EMPTY HOUSE
Walter De La Mare

See this house, how dark it is
Beneath its vast-boughed trees!
Not one trembling leaflet cries
To that Watcher in the skies—
‘Remove, remove thy searching gaze,
Innocent of heaven’s ways,
Brood not, Moon, so wildly bright,
On secrets hidden from sight.’

‘Secrets,’ sighs the night-wind,
‘Vacancy is all I find;
Every keyhole I have made
Wails a summons, faint and sad,
No voice ever answers me,
Only vacancy.’
‘Once, once … ’ the cricket shrills,
And far and near the quiet fills
With its tiny voice, and then
Hush falls again.

Mute shadows creeping slow
Mark how the hours go.
Every stone is mouldering slow.
And the least winds that blow
Some minutest atom shake,
Some fretting ruin make
In roof and walls. How black it is

Beneath these thick boughed trees!
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ìs¡®q >∑èVü≤+!
á Ç+{Ïì #·÷&ÉT, jÓT+‘· Nø£{Ï>± ñ+<√
$XÊ\+>± »&É\T $s¡uÀdüT≈£îqï Ä eTVü‰eèøå±\ øÏ+<ä!
m‘ÓÔÌq Äø±X¯|ü⁄ ì|òü÷ ˙&É\ øÏ+<ä
düe÷+‘·s¡ >±* <äs¡Te⁄\≈£î eDT≈£î‘·Tqï
@ ∫>∑Ts¡T{≤≈£L <äT'œ+#·<äT!

ªªe<äT\T! e~*b˛!! ˙ nqTe÷q|ü⁄ <Ûäè≈£îÿ\qT
dü«#·Ã¤+>±H˚ ñ+#·T! dü«s¡Ze÷sêZ\qT..
yÓHÓï\qT Çø£ bı<ä>∑≈£î #·+Á<äT&Ü,
ø£qT#·÷|ü⁄qT eTs¡T>∑T|ü]#˚ s¡Vü≤kÕ´\ô|’
$ø£è‘· yÓ\T>∑T\qT yÓ<ä»\¢≈£î!μμ

ªÇ$ s¡Vü≤kÕ´\T!μ nì sêÁ‹ |üeq+ ì≥÷ºs¡TdüTÔ+~
H˚qT ø£qT>=qï<ä̋ ≤¢ U≤∞\H˚
H˚qT #˚dæq Á|ü‹ ‘·\T|ü⁄ ‘êfi¯|ü⁄ s¡+Á<Ûä+
ÄÁø£+<äHÓ’, <äT'œ‘·jÓÆT, eT÷]Ã¤\T¢‘·T+~!
@ >=+‘·÷ Hê≈£î »yê_e«<äT
πøe\+ X¯Sq´+ e÷Á‘·y˚T!
ªˇø£|ü&ÉT, ̌ ø±H=ø£|ü&ÉT...μ n+≥÷ ø°#·TsêsTT s=<ä #˚düTÔ+~
<ä÷s¡+>±q÷, <ä>∑Zs¡>±q÷ ìX¯Ùã›y˚T
‘·q ∫Hêï] >=+‘·Tø£‘√ á U≤∞ì ì+|ü⁄‘·T+~
Ä ‘·sê«‘· eT∞fl s¡D>=D düe«&ç n+<äT≈£î+≥T+~

>√&É\ô|’ eT÷>∑ ˙&É\T
>∑+≥\T, düeTj·T+ m˝≤ >∑&ÉTdüTÔ+<√ ^‘·\T y˚dü÷Ô
HÓeTà~>± ÁbÕ≈£î‘·THêïsTT
Á|ü‹ sêsT÷ yÓT\¢>± $∫Ã¤qïeTe⁄‘·T+~
∫esêK] >±* $düTs¡T≈£î
ìe÷ï‹ ìeTïyÓTÆq |üs¡e÷DTe⁄\T ≈£L&Ü ø£<äT\T‘êsTT
ø£|üô|’, >√&É\ô|’
ø=ìï ô|fi¯ódüTu≤]q •~∏̋ ≤\T s¡÷|ü⁄ø£&É‘êsTT
>∑eTì+#êyê qTe⁄«
∫ø£ÿ>± n\T¢≈£îqï á eTVü‰eèøå±\ ~>∑Teq
Ç<ä+‘ê jÓT+‘· ∫eTà Nø£{Ï>± ñ+<√..!

(13 y˚T 2019)
***
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ø±s√¢dt Á&Ée÷à+&é
(31 nø√ºãsY, 1902 - 17 Ä>∑düTº ,1987)

Áu…õ Ÿ̋ <̊X̄+˝À Ä<ÛäTìø£ kÕVæ≤r $|ü¢yêìøÏ Ä<äT´&ÉT>±
ù|s¡T bı+~q ø±s√¢dt Á&Ée÷à+&é &ç Ä+Á&Ó&ç, $<ë´]ú <äX̄˝ÀH̊
~Ûø±ÿs¡ dü«sêìï $ì|æ+∫q+<äT≈£î >±qT ‘êqT #·<äTe⁄‘·Tqï
ø±˝ÒCŸ qT+&ç ãVæ≤wüÿs¡D≈£î >∑Ts¡j·÷´&ÉT. Ä ‘·sê«‘·
Á|üuÛÑT‘ê«~Ûø±]>± $<ë´ XÊK˝Àq÷, #·]Á‘·- yês¡dü‘·«
XÊK˝À ùde\+~+∫q Äj·Tq, 20 e X¯‘êã›|ü⁄ Áu…õ˝Ÿ
kÕVæ≤r Á|ükÕúHêìøÏ #·Tø±ÿì>± ì*#ê&ÉT.

düeTø±©q ÁbÕ|ü+∫ø£ sê»ø°j·T, yÓ’j·TøÏÔø£ ,
kÕe÷õø£ Jeq dü+|òüTs¡¸D\qT edüTÔe⁄>± m+#·T≈£îì,
kÕeT÷Væ≤ø£ ‘ê‹«ø£ ø√D+˝À+∫ Äj·Tq düwæº+∫q ø£$‘ê
Á|ürø£\T, ‘·sê«‹ ‘·s¡+ kÕVæ≤rø±s¡T\≈£î B|ü düÔ+uÛÑ+˝≤
ì*#êsTT.

ø£$>±, nqTyê<ä≈£î&ç>±, qe˝≤ s¡#·sTT‘·>±,
|üÁ‹ø£\˝À ø±\$Tdtº>±, u≤\ kÕVæ≤r ẙ‘·Ô>± , <ës¡Ùì≈£î&ç>±
]jÓ÷ &ç C…̇ s√ ẙ~ø£ qT+∫  Äj·Tq #̊dæq ẙ˝≤~ s¡#·q\T
q÷‘·q Á|ü|ü+#êìï nø£åsê\‘√ kÕøå±‘·ÿ]+|ü #˚XÊsTT.
Äj·Tq ø£$‘ê Á|üuÛ≤e+ m+‘·es¡≈£î yÓ[¢+<ä+fÒ, Ä <˚X¯
ø£¬s˙‡ H√≥T ô|’ Äj·Tq sêdæq Canção Amiga (Friendly

Song)  ˝Àì ø£$‘ê |ü+≈£îÔ\qT eTTÁ~+#˚+‘·!

Äj·Tq s¡#·q˝À¢ Alguma Poesia (Some Poetry- 1930)

, Sentimento do Mundo (The feeling of the world- 1940),

José(1942), A Rosa do Povo (The People’s Rose- 1942),

Nudez (Nudity- 1968), A Visita (The Visit- 1977), A

Máquina do Mundo (The World’s Machine) e+{Ï ø±yê´\T
b˛s¡TÃ^düT uÛ≤cÕ ø£$‘ê«ìï düTdü+|üqï+ #˚XÊsTT.

n+<äTπø Äj·Tq- ˝≤{ÏHé nyÓT]ø±˝À dü«<˚o Jeq
^‹ø£ ! Áu…õ˝Ÿ <˚X¯ kÕ+düÿ‹ø£ |ü‘êø£!! b˛s¡TÃ^düT nø£ås¡
e÷*ø£!!!
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SQUARE DANCE
Carlos Drummond de Andrade

João loved Teresa who loved Raimundo
who loved Maria who loved Joaquim
who loved Lili
who loved nobody.
João left to the United States,
Teresa to a convent,
Raimundo died in a crash,
Maria became an old maid,
Joaquim killed himself and Lili married J. Fernandes
Pinto
who hadn't been in the story.
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Hê\T>∑T düÔ+uÛ≤˝≤≥!
ø=ìï j·TT>±\ |üPs¡«+-
‘Ó]kÕqT CÀyê Áù|$T+#ê&ÉT
ÄyÓT e÷Á‘·+ ¬s’eTT+&√qT Çwüº |ü&ç+~
n‘·H˚yÓ÷ e÷]j·÷ |ü≥¢ nqTsê>∑+‘√ ñHêï&ÉT
ø±˙ ÄyÓT,
C§ø°«yéT ‘√ |”ø£̋ À¢‘·T Áù|eT˝À eTTì–b˛sTT+~
Çø£, C§ø°«yéT *© ô|’ Äsê<Ûäq‘√ ñ+&˚yê&ÉT
nsTT‘˚, *© e÷Á‘·+ me]˙ Áù|$T+#·̋ Ò<äT !

j·TT>±q+‘·s¡+ `
CÀyê nyÓT]ø±≈£î #ÓπøÿkÕ&ÉT
‘Ó¬skÕ düHê´dæì>± e÷] ÄÁX¯eT+˝À #˚]+~
ˇø£ |òüTÀs¡ Á|üe÷<ä+˝À ¬s’eTT+&√ eTs¡DÏ+#ê&ÉT
|üìeTìwæ>±H˚ e÷]j·÷ eTTdü*<Ó’ b˛sTT+~
C§ø°«yéT Ä‘·àVü≤‘·́  #˚düTø=ì
‘·q≈£î‘êqT #·s¡eT ̂ ‘·+ bÕ&ÉT≈£îHêï&ÉT
Çø£, *© e÷Á‘·y˚T
ô|òsêï+&ÓCŸ |æ+{À qT ô|[¢ #˚düT≈£î+~ !

ˇø£ ∫Á‘êìï >∑eTì+#êsê?
á ø£<∏ä yÓTT<ä{À¢ ndü\T
ô|òsêï+&ÓCŸ |æ+{À ˝ÒH˚ ˝Ò&ÉT !!

(20 y˚T 2010)
***
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